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At what stage do you give in to 
failing light and stop shooting? 
In the film days, as Michael 
Freeman memorably observed, 
youd pack away your camera 
and have a Martini when it started to get dark. 
Today, high ISO digital cameras and fast 
lenses have made twilight and night shooting 
more realistic. Turn to page 12 for David 
Clapp’s practical guide to low-light shooting. 
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A week in photography 


We also speak to the redoubtable Fred Lyon, 
now 93, about his wonderfully noir images of 
old San Francisco (page 26). 

Coming up to date, don’t miss our review of 
the excellent Panasonic G9 on page 40, which 
was tested in South Africa on safari. Finally, if 
you’ve had a great experience with a dealer, 
don’t forget to nominate them in our Good 
Service Awards: www.amateurphotographer. 
co.uk/gsa. Nigel Atherton, Editor 

flickr.com/groups/ Cyl amateurphotographer 

Up amateurphotographer ^^@AP_Magazine magazine 




Frosty Ferns by Steve Palmer 

Pentax K-1 # 70-200mm, 1/160sec atf/8, ISO 1600 


This wintry macro shot was 
uploaded to our Twitter page using 
the hashtag #appicoftheweek. It 
was taken by photographer Steve 
Palmer on his Tamron 70-200mm 
lens. He tells us: 'It was a cold and 
frosty Sunday morning and the sun 
had just come up when I came 
across these frost-covered ferns on 
Lindow Common in Wilmslow, 


Cheshire. The sun's rays had just 
begun to reach them, and I really 
liked the combination of 
muted colours together with the 
patterns and textures. I used my 
Pentax K-1, and a focal length of 
87.5mm, and made sure that I 
composed the shot to include these 
elements and catch that feeling of 
warmth coming through.' 


Perma 

PRQPESS1QNRL INKJET MED1FI 



\Kl j p I Each week we choose our favourite | 
Will! picture on Facebook, Instagram, | 
Flickr, Twitter or the reader gallery using § 
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Via our online communities Post your pictures into our Flickr group, Facebook page, Twitter feed, or the gallery on our website. See details above. 
Transparencies/prints Well-packaged prints or slides (without glass mounts) should be sent by Special Delivery, with a return SAE, to the address on page 53. 
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NEWS ROUND-UP 


The week in brief, edited by 

Amy Davies and Hollie Latham Hucker 



New Western Digital storage drives 

A pair of SSD storage drives has been announced by Western 
Digital. Available in capacities up to 2TB, the MyPassport Wireless 
SSD drive (above) features a built-in SD card reader and USB 3.0 
port. Meanwhile, the SanDisk Extreme Portable SSD drive has 
been made weather-resistant and rugged for use out in the field. 


Kodak launches currency for photographers 

The value of Kodak’s shares rocketed after the company 
announced its plans to launch its own crypto-currency. The firm, 
based in the USA, is teaming up with British company Wenn Media 
Group for the ‘KodakCoin’. The initiative is designed to help 
photographers maintain control over their image rights. 



Exhibition celebrates 
Elliott Erwitt’s 90th 

A new free exhibition at the 
Beetles+Huxley gallery in 
London features more than 
50 images by legendary 
Magnum Photos photographer 
Elliott Erwitt. Born in Paris in 
1928, Erwitt moved to New York 
at the age of 18, and was a key 
player in the city’s emerging 
photography scene. The 
exhibition is on until 17 
February. For more, see 
beetlesandhuxley.com. 


Supersized L bracket 
launched 

Following the release of the 
QR11-L Universal L Bracket, 

3 Legged Thing has announced 
two larger models suited to 
full-sized cameras and cameras 
with battery grips. The QR11-FB 
Universal L Bracket is a 
quick-release plate with 
a 110mm working base 
compatible with standard Area 
Swiss style clamps and heads. 



X-Rite and Serif continue partnership 

The X-Rite and Serif partnership in 2018 means anyone purchasing 
selected X-Rite products, including the ilDisplay Pro, ColorMunki 
Display, and ColorMunki Photographer Kit, can download Serif’s 
photo-editing software Affinity Photo for free. The offer runs until 
31 March. See xritephoto.eu/affinity for more details. 




Watersport masterclass with 
legendary pro Bob Martin 

This week's Big Picture was taken by AP's 
reviews editor Michael Topham, during an 
exclusive shooting experience at the London 
Aquatics Centre, courtesy of Sony. Before 
getting poolside to shoot Team GB divers 
and swimmers using Sony's latest cameras 
and lenses, a select group of photo press 
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A week in photography 



was given insightful tuition from legendary 
and multi-award-winning sports 
photographer Bob Martin, on what it takes 
to shoot Olympic sports like a professional. 
This image, captured on the sensationally fast 
Sony Alpha 9 with the Sony FE 70-200mm 
f/2.8 GM OSS lens, is one frame from a 
quick-fire burst of 30 images captured at 
20fps. To quote Bob: 'You should never stop 
shooting until you get the killer shot.' 


Words & numbers 


Twelve significant 
photographs in any one 
year is a good crop 

Ansel Adams (1902-1984) 

American photographer and environmentalist 
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New 180-400mm 
tele-zoom from Nikon 



NIKON has launched its first 
DSLR lens with a built-in 1.4x 
teleconverter. The focal range of the 
AF-S Nikkor 180-400mm f/4 TCI.4 
FL ED VR can be extended from 
180-400mm f/4 to 252-560mm 
at f/5.6 at the flick of switch, but you 
sacrifice a stop along the way. 

If mounting the lens on one of 
Nikon's APS-C cameras, such as the 
D500, the equivalent full reach of 
the lens is 840mm. Photographers 
can activate the converter without 
having to take their eye from the 
camera's viewfinder, thanks to a 
conveniently located extender switch. 

The new lens is a replacement for 
the AF-S 200-400mm f/4G ED VR 
II, but weighs just 140g more (for a 
total weight of 3,500g), despite the 
addition of the extender. The design 
features a fluorite lens element, 
which helps to keep weight down. 

Aimed primarily at sports and 
wildlife photographers, Nikon is 
promising edge-to-edge sharpness 
across the focal range, even when 
shooting at the maximum aperture. 

It features Vibration Reduction (VR) 
which, Nikon claims, offers four stops 
of image stabilisation - even with 
the extender engaged. In addition 
a Sport VR mode and advanced 
AF tracking help the lens to lock on 
to and maintain focus with fast- 
moving subjects. 

With its robust magnesium-alloy 
body, the new lens is designed for 
professional use. Every moving part 


of the lens barrel is weather-sealed 
and a fluorine coating helps to repel 
water, dust and dirt. 

Emma Fergie, product manager 
for sport optics, lenses and 
accessories for Nikon UK, said: ‘This 
telephoto lens is built to withstand 
the intense demands that sports and 
wildlife pros may throw at it. 
Improvements in optics and design 
have allowed us to offer greater 


versatility and a longer reach without 
impacting on the performance. 
Extreme sharpness and advanced 
AF tracking mean you won't ever 
miss that all-important shot, and the 
fully weather-sealed lens barrel 
make it the perfect companion for 
when you're out in the field.' 

As you might expect, the lens 
doesn't come cheap. Available from 
March, it'll set you back £10,999. 




Weighing 3,500g, the 
lens has a magnesium- 
alloy body and is fully 
weather sealed 



Firmware 
upgrade for 
Sony Alpha 9 


b SONY has announced 
a firmware update 
(2.0) for its popular 
top-of-the-line Alpha 9 
full-frame mirrorless 
camera bodies. 

The upgrade brings 
with it improvements to 
continuous AF, including 
enhanced performance of 
continuous autofocus on 
moving subjects, plus 
better stability of AF-C 
when zooming. 

New functions include 
transferring multiple FTP 
protected files, the ability 
to input I PTC metadata 
to files, and the option to 
add the camera's serial 
number in metadata. 
Further improvements 
have been made to 
operational stability, 
as well as the accuracy 
of the overheating 
warning function. 

The upgrade can be 
downloaded for free; see 
sony.com for more details. 



Subscribe to 

Amateur 


SAVE 

42 % 

Visit magazinesdirect.com/ 
apl, quoting code BXM7 

* when you pay by UK Direct Debit 
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A week in photography 



GoPro leaves drone 


market and cuts jobs 


Action camera 
manufacturer GoPro 
has announced it is exiting 
the drone market, amid 
news that it is also to cut 
more than 250 jobs. It 
plans to reduce the price 
of its flagship action 
camera to promote sales. 

The plans are designed 
to save GoPro an 
estimated $80million, and 
include the measure of 
GoPro founder and CEO 
Nicholas Woodman 
reducing his cash 
compensation for 2018 
to just $1. 

GoPro's current drone, 
the Karma, has been beset 
with problems since its 


launch, including having 
to be recalled after 
customers reported it 
falling out of the sky during 
regular use. Once the 
existing inventory of Karma 
stack has been sold, GoPro 
will no longer offer new 
products. Support for 
those who own one of 
its drones will continue 
to be provided. 

Attributing its decision 
to stop producing drones 
in an extremely 
competitive market, GoPro 
also said in an official 
statement that a 'hostile 
regulatory environment in 
the Europe and the United 
States will likely reduce the 


total addressable market 
in the years ahead.' 

The company's 
workforce is due to be 
reduced from 1,254 
employees (worldwide) 
to fewer than 1,000 in 
another cost-saving 
measure. The price of its 
flagship action camera, the 
Hero 6 Black, is also being 
reduced by around $100 
in a bid to drive more sales. 

CEO Woodman added, 
'GoPro is committed to 
turning our business 
around in 2018. We 
entered the new year with 
strong sell-through and are 
excited with our hardware 
and software roadmap.' 



Vote in the Good Service Awards 2018 


WHERE is the best place to buy a 
camera? Who can provide you with 
the right information and products at a 
good price? The Amateur Photographer 
Good Service Awards aim to answer 
these questions by 
presenting an award to 
photography retailers who 
stand out from the rest. 

When you're buying a 
camera or any item of 
photographic equipment, 
the service you receive is 
as important as the price 
you pay. Whether it's 
informative buying advice 


or, in the case of online retailers, swift 
delivery and equally swift action if things 
go wrong, good service is a precious 
commodity that should be shouted from 
the rooftops. The Amateur Photographer 
Good Service Awards 
recognise and reward 
those retailers who go 
the extra mile. 

Time is running out, 
though, so vote now 
for your favourite 
retailer at www. 
amateurphotographer. 
co.uk/gsa. The closing 
date is 31 January. 




For the latest news visit www.amateurphotographer.co.uk 


Back in the day 

A wander through the AP archive. This 
week we pay a visit to January 1975 



What could be cuter than this cover image of a young 
girl with a kitten? Don't be fooled, though, as this issue 
had some pretty racy content, namely a spread on 
'Action Girls'. We'd never get away with this kind of 
malarkey these days, but the feature is interesting as 
the intro blurb captures the economic uncertainty of 
the mid-1970s. Other period curiosities from this 
packed issue include a round-up of cutting-edge 
cartridge compacts (remember those?) and a slightly 
disturbing-sounding piece called 'Animal Action 
Indoors'. It is also interesting to see how much of the 
magazine was given over to cine cameras and indeed, 
cine clubs. Of course, there was a lot for stills fans too, 
including 'Notes for Novices' (are you listening at the 
back) and an intriguing article on photographing star 
weddings by the wonderfully named Tom Hustler. 
Flares and droopy moustache mandatory. 



"Beautiful girls frolicking in the water" as the intro states 
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Viewpoint 

Jon Bentley 

With the Google Pixel 2’s camera only on the 
path to getting better, camera makers need to 
sit up and take notice of the high-quality images 
and processing technology in smartphones 


T he trade-offs between using a 
camera and a camera phone 
are pretty familiar these days. 
The phone is always with you, 
it's more discreet so you can get away with 
taking pictures in more places, and it offers 
easy GPS tagging and instant uploads to 
social media. The camera on the other 
hand has the extra image quality from a 
bigger sensor, optical zooms, better lenses 
and the option of proper flash. 

Using a Google Pixel 2 smartphone 
recently made me aware of another 
factor that's beginning to separate 
high-end phones from most cameras: 
better processing power and software. 
Phone manufacturers are exploiting the 
fast processors in their latest devices to 
take better photos in ways camera 
makers may have dabbled with, but have 
not yet delivered in such a convenient and 
capable package. Camera makers will 
need to sit up and take notice. 

What makes the Pixel stand out? 

By default, for example, the Pixel uses 
HDR and does an extraordinarily good job 
of it. The results may look a little artificial 
at times, but many a compact camera 
owner is going to find their Pixel vastly 
better at, say, against-the-light 
landscape shots. 

Merging pictures to enhance image 
stabilisation and reduce noise at high ISO 
are further skills the Pixel seems to 
master effortlessly. Sony's Handheld 
Twilight Mode, Anti Motion Blur and 
Multi-frame Noise Reduction are similar 
features of course, but I don't recall them 
being so seamless and effective as on the 
Pixel 2. The noise reduction is so good 
that it makes a small sensor seem like an 
advantage, helping to achieve a relatively 
large depth of field in low light and a wide 
aperture in a physically smaller lens. 

Increasingly there will be photos that a 
phone can take but a conventional 
camera can't. A minor example of this, for 
me, was shooting some The Gadget Show 
fans on a carousel at the Birmingham 
Christmas Market. It was dim, it was action 



Jon took this picture in dim light on the 
Pixel 2 at Birmingham Christmas market 


‘The Pixel uses HDR and 
does an extraordinarily 
good job of it’ 

of a sort and there was considerable 
depth of field in the shot. The processing 
delivered a sharp picture of the people, 
with everything in focus and low levels of 
noise, all automatically and instantly. 

Meanwhile regarding the bokeh effects 
of Portrait mode on iPhones, among 
others, have shown the potential of 
software to emulate the effects of a larger 
sensor when required. I suspect that this 
is only the start of developments that 
harness the latest smartphones' depth¬ 
sensing abilities. 

In the future 

I'm sure Google's expertise in machine 
learning will affect photography, and 
artificial intelligence will recognise what 
you're taking pictures of and apply even 
more sophisticated effects. 

The pressure on camera makers to 
compete by improving their processors 
and software will only increase, and as 
phones develop their own unique skills, 
their status in our kit bags will increase. 
They'll become as vital to a serious shoot 
as a favourite body or lens. 


Jon Bentley is a TV producer and presenter best known 
for Top toand Channel 5 s The Gadget Show. 


Do you have something you’d like to get off your chest? Send us your thoughts in around 
500 words to the address on page 53 and win a year’s digital subscription to AP, worth £79.99 
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Canon PowerShot G1X 
Marklll 

Andy Westlake reveals how this camera 
rewrites the rulebook for zoom compacts 

Sony FE 24T05mm f/4 G OSS 

Find out why Sony’s new zoom is perfect 
for full-frame mirrorless shooters 

Food for thought 

Mark Benham whets your appetite with 
his tips on food photography 


II 
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Inbox 


Email ap@timeinc.com and include your full postal address. 

Write to Inbox, Amateur Photographer, Time Inc. (UK), Pinehurst 2, Pinehurst Road, 
Farnborough Business Park, Farnborough, Hants GU14 7BF 


LETTER OF THE WEEK 



Brian's use of a lens 


hood helped protect his 
camera when it fell 


We would all accept that the primary function of a lens hood is to 
shield the lens from direct sunlight. Recently I came to appreciate 
another vital function. I was shooting a group of about 30 people 
with my Canon EOS 5D Mark III in Canada, using a lightweight 
tripod. As I was preparing for the shot, my foot got caught on one 
of the tripod legs and, before I could catch it, camera and tripod 
crashed to the ground. Thankfully the camera and lens were 
unmarked and in full working order; meanwhile the lens hood, 
which fell with full force on the pavement, merely had a graze on 
its underside. Its flexibility doubtless minimised the force of the 
impact on the camera itself. Had the lens hood not been in place, 

I am in little doubt that the camera would have been seriously 
damaged. Later I found that the CF card which was set to record 
Raw files had also been corrupted; fortunately the SD card for 
recording JPEG versions was fine. I was surprised that an impact 
could have done this to a CF card, and have not found anyone 
who can explain it. So, always use a lens hood as protection for 
your camera. It certainly worked for me. 

Professor Brian W Ellis 

An interesting letter, and we always recommend using a lens 
hood where appropriate. Considering how much lenses tend 
to cost, it's a cheap accessory which can well turn out to be a 
lifesaver - Nigel Atherton, editor 




SAMSUNG 


SAMSUNG 


The MicroSDHC EVO Plus with SD 
adapter 32GB ClasslO UHS 
Grade U1 card will support 4K and has read speeds 
of up to 95MB/s and write speeds up to 20MBs. 
www.samsung.com/uk/memory-cards/ 



On her Todd 

Recently my father-in-law sent 
me a copy of / See A City: Todd 
Webb's New York. In a type of 
'Twilight-zone' moment, it arrived 
on the same day I bought the 16 
December issue of AP, which 
carried a review of the book. I was 
surprised that the reviewer Geoff 
Harris didn't mention that Webb, 
unlike Cartier-Bresson, was using 
a large-format camera. The earlier 
photographs were taken with a 
Deardorff 5x7in view camera 
mounted on a tripod. Webb 
eventually started using a Speed 
Graphic. This resulted in images 
with great clarity and detail, and 
upright verticals! Street 
photography using LF must have 
been quite a challenge. 

Kris Lockyear, Hertfordshire 

Hands up to this one, Kris. 

I should have pointed it out, 
although I had limited space. 

I too am amazed at what film 
photographers achieved with 
very unwieldy gear - Geoff 
Harris, deputy editor 

Instant camera magic 

For our 40th wedding anniversary 
recently, my hubby bought me a 
Polaroid Originals OneStep2 
camera. Paul Coen said in 
Readers' Favourite Of The Year (AP 
23-30 December 2017) that his 
OneStep2 is giving him 'so much 
fun' it's edging out his Sony Alpha 
6500.1 know how he feels. Since 
receiving mine, my Panasonic 
Lumix DMC-FZ1000 has sat 
forlornly in my camera bag. Digital 
is a form of instant photography, in 
that we have an image review 
seconds after the shot is taken. 

But with instant photography we 
get it all - an important hard copy 
photo rather than an image simply 
stored on a card/disk. And that 
can only be a good thing. 

Louise Anderson 





Instant cameras, like Fujifilm's SQ10, 
give an all-important hard copy photo 



Kris marvels at what Todd Webb 
achieved with an old-school camera 


Instant cameras continue to do 
well. I also enjoyed using the 
Fujifilm Instax Square SQ10 
instant camera, which I 
reviewed in AP 7 October 
2017, although focusing can be 
a bit hit and miss for my liking. I 
guess I have been spoiled with 
my SLR! - Geoff Harris, 
deputy editor 

He’s Ad enough 

I feel AP has got it right with 
layout, contents, etc. and is well 
thought out. I miss your sister 
magazine, What Digital Camera, 
and would like to see a bit of WDC 
creeping in to AP. Reviews of 
telephoto lenses, for example, 
could include more information on 
actual image quality (for and 
against) as well as the usual stuff 
about build, performance and so 
on. The inclusion of more compact 
camera reviews would also be 
welcome, as I am sure a lot of 
readers must use them. Finally, 
can you try to persuade some 
advertisers to change the layout of 
their ads at least six times a year 
as they risk readers skipping past 
them - it becomes monotonous 
to see the same adverts week on 
week. There was a typo in one of 
the ads that ran for ages and it has 
only just been corrected. 

M. Mclnnes 

Thanks for your long letter, 
which we edited for reasons of 
space. You make some good 
points, which we will pass on to 
the reviews team, although the 
compact camera market has 
really shrunk in recent years. As 
for advertisers, they specify the 
look of their ads, but we are on 
hand to help with ad design if 
required (and I am sure some 
advertisers will be reading this!) 
- Geoff Harris, deputy editor 
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Concentrating on precision detail can be hard work 
for the eyes* But when you're completely absorbed 
in your work, you might not notice how much strain 
they're under. 

Our EIZO ColorEdge CS monitors can help, 
as they include several advanced features 
specifically designed to help professionals and 
passionate amateurs look after their eyes* 

Each monitor features a specialist matt finish, which 
weVe developed to reduce eye fatigue. It cleverly 
minimises reflections, even in bright rooms, so your 
eyes don't have to fight unwanted distractions. 
They're also designed to minimise flicker, so you 
can get lost in your work, without your eyes having 
to work overtime. 


EIZO ColorEdge CS monitors are well known for 
giving you brilliant vibrant colour, with over a billion 
possible colour combinations that let you see 99% 
of the RGB colour gamut*. They also include a 
Digital Uniformity Egualiser (DUE), which gives you 
true blacks and a tonal range of exceptional depth* 
You can count on their consistency too. They all 
come with a 5 year onsite warranty that ensures 
colours retain all their brilliance and vibrancy year 
after year after year. 

Beat reflections, beat flicker and beat eye fatigue 
with an EIZO ColorEdge CS monitor* 

♦Not inducting the EIZO C5230 

eizocolour.com 



Available from: JIGSAWS 


Technique low-light photography 







Low light can still yield great images - landscape and travel 
photographer David Clapp shares his top tips and techniques 


Ardnamurchan 
Lighthouse, the most 
westerly point in 
Scotland, UK 
Canon E0S-1D Mark II, 180mm, 
4sec atf/29, ISO 50 




DAVID'S TOP TIPS FOR GETTING READY TO SHOOT 


Camera settings 

To ensure you get the very best imagery, you 
need to check your camera settings so that 
you shoot in raw and the camera's meter is set 
to a matrix or evaluative mode. Shoot in 

manual mode, choose an 
appropriate 
aperture and 
then set 
the shutter 
speed as 
required. 


Colour balance 

Colour balance can be critical when shooting in 
low light. Most modern LCD screens are very 
accurate. Ensure you have a colour balance 
that matches the scene (I recommend using 
the K setting), and then dial in a value. 


White balance 

Color temp. 




Tripod 

All low-light 
photography will 
require either high ISOs 
or a tripod. Unless you 
are shooting silhouettes 
into the light with a high 
ISO, then a tripod is 
essential kit. It goes 
without saying that 
better-quality 
tripods will perform 
well in adverse 
weather conditions. 


Q< 2600 




Filters 



Although not absolutely essential, graduated 
filters will help to control the light - especially 
when the contrast of the sky 
is excessive in comparison 
to the ground. 
Graduated filters are 
great for controlling 
light in the landscape, 
but align them 
carefully so their 
use is invisible. 


2-sec timer 

Use a remote release or the self-timer mode 
for hands-free shooting. The use of an 
additional feature, Mirror Lockup, can only 
benefit, especially if your setup is not the most 
stable. This keeps your hands off the camera 
so you can gain maximum sharpness. 


Drive mode 

Self-timer: 2 sec 

□ Qj &2 <$)c 


David Clapp 

With 12 years as a leading UK 
professional landscape, 
architecture and travel 
photographer, David Clapp 
classifies himself as a jack of all 
trades. Making a hit in the early 
digital days, he pioneered work in moonlight, astro and 
infrared. He is represented by Getty Images, Canon UK, 
and leads workshops worldwide. 

O ne of the most critical lessons 
I have learned over the years 
is how our use of light defines 
us as photographers. Those 
who wait, with composition set, for the 
unusual or the sublime, will reach further 
and deeper into our hearts than those who 
simply collect. Composition is the stage 
and lighting is the performance. Those 
who favour light for composition will often 
fail to connect, just as those who choose 
composition over light, leave us to imagine 
what could have been. Let me take you to 
a quieter time of day, to an intricate but 
richer world of darkness and of light. 

When first starting out in photography, 
it is fair to say that timing is the most 
overlooked fundamental. Waterfalls and 
receding waves aside, it is also one of the 
least spoken about and can be quite 
confusing. Ever packed up, driven away 
and then seen the remarkable scene 
unfolding in the rear view mirror? On the 
dawn workshops I lead, I am often asked 
Why are we leaving so early?’ But when 
the rich predawn glow leads to a fairly 
unexciting sunrise, everyone is glad 
they made the right choice and came 



Sunset at Butter Cove, Bantham, 
Devon, England 

Canon EOS 5D, 17-40mm, 30sec at f/16, ISO 200 



13 


SET 


OK 













Technique 


LOW-LIGHT PHOTOGRAPHY 


Five simple 
steps for 

shooting in 
low light 

Stepl 

Composition 

Do not tether yourself to a tripod at 
the start. Move around, find the 
correct height and focal length and 
then chop the air - ‘the tripod goes 
here, at this height.' All the decisions 
have now been made. No more 
tethered frustrations thinking you 
can't see the shot. 

Step 2 

Aperture 

Next, make some decisions about 
your composition - does it require a 
larger depth of field such as f/16? If 
so, it will let less light into the camera. 
If you are photographing from a 
viewpoint, or your subject is further 
away, then you can choose a wider 
aperture like f/5.6. 

Step 3 

Set your 
shutter speed 

Simply look through your viewfinder 
and set the shutter speed so the 
exposure needle is in the middle of 
the exposure scale. This doesn't 
necessarily mean you will have the 
right exposure, it just means you 
have set the camera to a good 
starting point. 

Step 4 

Live View mode 

Engage your camera's live view and 
switch on your histogram. This will 
give you an accurate render of the 
colours in each channel. You will 
regularly see highlights clipping out 
in the red channel at sunset, so 
ensure a 3-channel histogram is 
switched on. 

Step 5 

Test shots 

Take a test shot based off that 
exposure setting, and check the 
result. If the image does not match 
what you see, then it is usually an 
exposure or a colour balance issue. 
Nudge your shutter speed so that the 
highlights are very close to clipping, 
or apply a filter for the sky and lift the 
exposure even more. 


along. What we are identifying 
here is that there are many 
valuable moments outside the 
obvious and we need to learn not 
only when these occur, but also 
when they are about to happen. 

My one rule for shooting 
landscapes is: It’s best to stay put 
until you need a torch.’ Cameras 
now have wonderful dynamic range 
to be able to see into those shadows, 
so use them to their full potential. 
On the coast, the beach becomes 
deserted just when the light and 
dark come together magically and 
balance perfectly. It’s something I 
learned on clear evenings, shooting 
the south Devon coastline. The best 
shot was often taken 40 minutes 
after sunset, when the horizon was 
glowing orange and the sky a deep 
blue. There are some important 
factors to consider before changing 
the topic to shooting in a city, so let’s 
look at these. 


Shooting at the coast 

First, you will reach a point when, 
for around 10 minutes, everything 
in the scene will come together. 
Saturation and contrast will 
balance before twilight gives way to 
the night. Resist taking a picture 
until all aspects come together. 
There is no point pressing the 
shutter until this crescendo is 
reached. Why? It will just look like 
daylight, without anything special. 
Moments later, once the balance is 
lost, the shadows become jet black 
and the connection is lost, as the eye 
becomes confused by the lack of 
detail. No ISO increase or extended 
shutter speed can compensate for 
this inevitable light failure, so 
switch on the torch and go home. 

Your camera direction in relation 
to the sun will greatly influence the 
timing in low light. If you have a 
viable composition in the opposite 
direction to the sunset, the light will 


Aurora over 
Castlerigg Stone 
Circle, Keswick, 
Cumbria 
Canon EOS 5D Mark IV, 
24mm,25secatf/8, 
ISO 3200 
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The Hague Business 
District, Netherlands 
Canon EOS 5D Mark IV, 24mm, 
20sec at f/11, ISO 50 


fall much faster as the earth spins 
away. If you are lucky to have two 
compositions, one in each direction, 
you will literally become a military 
gunner, spinning the camera as you 
turn into and away from the light. 
Spend your time looking at the 
shadows between shots. Can you 
still see them? This is crucial. 

Then let us not forget the power 
of silhouettes. Let’s throw the 
‘shadows rule’ in the bin now and 
embrace a far simpler compositional 
approach. Shooting into the light 
when the contrast is extreme can 
simplify things in a magical way by 
abandoning the need to retain 
detail in the shadows. Think of 
cracked branches of a tree against 
twilight, silhouetted and reflected 
people on a glassy beach, or a 
long-lens shot of the Big Ben tower 
against the rising moon. With this 
rule you can simply expose for the 
light and throw the subject into 
the black with great effect. 



The Agora as seen from the park bridge 
in Valencia, Spain 

Canon EOS 5D Mark II, 24mm, 5sec at f/11, IS0100 


3 tips for the low-light 
city photographer 

I When working in cities it's a very good idea to spend 
time walking around your subject during the day - not 
only to work out camera angles, but also to ensure your 
own safety. Using London as an example, a tripod will alert 
security and lead to police interaction if you try to fight 
your corner, so find out what you can and cannot do in 
advance. It's not worth the hassle. 

2 Expect to win and lose on your first low-light shoot, 
especially if you are learning the area. You may find 
that unsightly sodium street lighting is so overwhelming 
past a certain time, that you will abandon the night shoot 
and work both at dawn and dusk, using smaller windows of 
opportunity to get all your subjects covered. 

3 Try to coincide your city shoot with a full moon. 

Nothing looks more beautiful than a full moon rising 
over the cityscape, so try to plan your angles using a 
smartphone app, such as The Photographer's Ephemeris 
or PhotoPills. The power of the moon acts like a gigantic 
flashlight, so the sky never gets truly dark, which helps lift 
those deep blues and provide a fabulous backdrop. 
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Technique 


© Now let’s consider the 

technical pointers. Ten years 
ago, in digital’s infancy, dynamic 
range was a much bigger issue than 
it is now. My first digital camera, 
the Canon EOS 5D Mark I, had a 
nine-stop dynamic range. But now 
all digital cameras far exceed this, 
with at least 12-13 stops, even for 
crop sensor cameras. This means a 
huge range of detail is captured. 
Remember, all of a digital camera’s 
recovery is in the shadows, with 
very little recovery available in the 
highlights, so always ensure that the 
highlights are not blown. 

As we often deal with excessive 
contrast, graduated filters can help 
immensely. Often the brightest part 
of the image for the landscape 
photographer is the horizon, so 
graduated filters can keep things 
under control and extend options. 
Exposure-blending in low light, by 
taking a range of exposures on a 
tripod, can help fix contrast later on 
in Photoshop. It can help get areas 
of the picture under complete 
control and improved on. 

Shooting in the city 

The low-light city photographer has 
the same issues and perhaps more 
to contend with. With a mix of 




natural and artificial light, low-light 
photography decisions are even 
more critical. We also have to 
include multiple colour balances 
into the timing, but the principle is 
still the same. 

Low-light cityscapes can be 
spectacular, and over the years, I 
have found that certain locations, 
such as the metropolises of Hong 
Kong, Singapore and Shanghai 
have such a vast height and array 
of light sources that they can be 
photographed all night, literally. 


Two photographers 
capture the evening 
sky with the moon 
setting behind 
them, Eystrahorn, 
Iceland 
Canon E0S-1DX, 
70-300mm,1.6secatf/8, 
ISO 800 


Other European cities become 
overwhelmed with heavy orange 
sodium lighting as soon as the light 
starts to fade, so it’s very important 
to take this into account. 

Remember, when the flash¬ 
snapping crowds empty a sunset 
viewpoint - after an uneventful 
orangeade-coloured ball sinks into 
the sea - perhaps the magic that 
didn’t happen is yet to come. By 
embracing the edge of darkness, 
you’ll push your portfolio into 
a new and exciting world. 


The moon rising over the city centre, 

Rotterdam, Netherlands 

Canon EOS 5D Mark IV, 100-400mm, 6sec at f/8, ISO 400 
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Low-light 

panoramas 

Low-light panoramas require a significant amount of time 
and planning but are well worth the extra thought when 
you see the end result. The first and most crucial point is 
to consider your timing very carefully. 

If you have to shoot seven 30sec images, that's 2mins 
30secs of exposure time. If you consider at least 10secs in 
between each shot to recompose the next frame, that's 
more than one minute more. The light between the first 
and end frames can be as much as five minutes, so the 
light can drop significantly between the first and last 
frame, making a very odd end result. 


Stepl Unless you are working in a 
tighter space, I suggest using a focal 
length of at least 50mm for a panorama 
to avoid a rather stretchy or bulging 
look. I prefer to work further back with 
even longer focal lengths for most of my 
images, and have recently got into 
shooting each frame at nearly 600mm, 
for a very small but detailed slice of 
the view. 

Step 2 Work out the start and end 
points of your panorama. Using a longer 
lens will make for a super high- 
resolution shot, but it will take many 
more exposures to accomplish. 


Step 3 Turn on live view and engage the 
histogram. Pan through the scene 
to find the brightest part of the view and 
set your shutter speed to get the best 
exposure based on this zone. You may 
start out thinking the panorama will be 
underexposed, but you will soon swing 
into the correct exposure. 

Step 4 Engage the rule of thirds grid 
view in live view. It's a common 
misconception that panoramic heads 
are needed for scenic work, but all you 
need is the grid switched on to provide 
a third overlap between each of 
your exposures. 
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ALL PICTURES ©IAN PLANT 


LOW-LIGHT WILDLIFE PHOTOGRAPHY 



Pushing his equipment to the 
limit, Ian Plant has mastered the 
art of low-light wildlife imagery. 
He reveals the stories behind 
some of his most successful shots 


‘a: 


lways shoot with the sun at your back’ 
is a mantra popular with many wildlife 
photographers. Not me. While front lighting 
can be attractive and is easy to work with, 

I prefer to photograph my wildlife subjects at the very 
edge of light, pushing the limits of my equipment and my 
creativity. Extreme and low-light wildlife photography 
presents many unique challenges, but the rewards for your 
efforts are moody and expressive images that really stand 
out from the crowd. 


Lion, Maasai Mara, Kenya. 
Ian used flash to selectively 
illuminate the lion in the 
grass, and used a wideangle 
lens to include its 
surrounding environment 
Canon EOS 5D Mark IV, 16-35mm, 
l/60sec at f/3.2, ISO 640 


I* 


Gelada monkey, Simien 
Mountains National Park, 
Ethiopia. The combination 
of creative exposure and 
supplemental light can 
yield moody and 
expressive wildlife photos 
Canon EOS 5D Mark IV, 24-70mm, 
1/lOOsec at f/2.8, ISO 200, flash 


I have been a professional 
photographer for 12 years, and 
along with landscape and travel 
photography, wildlife is one of my 
specialities. I love it because it adds 
an expressional dimension that is 
often missing when shooting 
landscapes; with wildlife, your 
subject’s pose, behaviour and 
expressions can enhance the overall 
visual design of your photographs, 
and connect emotionally with 
viewers in a way that is completely 
different from other types of 
photography. With all of my 
imagery, however, I look to move 
beyond the literal, getting creative 
with composition, light, and 
exposure, to transform my subjects 
into something artistic and 






unexpected. When shooting 
wildlife, I work with extremes of 
light to help me create images that 
bring my vision to life. 

Aim towards the light 

When working in strong light, 

I shoot at extreme angles for 
dramatic effect. For this shot of a 
polar bear (see right), I waited until 
the setting sun was low enough for 
the light to be warm and colourful, 
but still high enough for the light to 
be much brighter than the shadows, 
resulting in a significant amount of 
contrast. I aimed my camera 
towards the light, creating strong 
backlighting. I intentionally 
underexposed the image to show 
the highlights but allowed 


everything else to fall into deep 
shadow, revealing only the colourful 
rim lighting around the edge of the 
animal. The outline is instantly 
recognisable. 

Work with flash 

I love working in low light as well. 

I recently went on an extended 
backcountry trip to the Simien 
Mountains of Ethiopia, home to the 
beautiful gelada monkeys (see left). 
These grass-eating monkeys have 
thick golden manes and distinctive 
red chest markings, making them 
ideal wildlife subjects. One evening, 
a large troop of geladas came down 
to a dramatic wilderness gorge, 
getting ready to climb down 
the cliffs to their nighttime 



Polar bear, Arctic National Wildlife Refuge, USA. Ian waited until 
the setting sun was low enough for the light to be warm and 
colourful. Canon EOS 7D Mark II, 200-400mm with built-in 1.4x extender, 1/1000sec 
atf/6.3, ISO 320 
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roost. I took many pictures of 
cooperative geladas poised on 
the edge of the cliff overlooking the 
gorge, using fill flash at low power 
(-2 or -3 flash compensation) to 
gently illuminate the animals 
against the darkening landscape 
under a dramatic twilight sky. 

I have found that the combination 
of creative exposure and 
supplemental light can yield moody 
and expressive wildlife pictures. 
When working with flash, I often 
use a number of accessories to avoid 
an obviously ‘flashed’ look: a flash 
bracket allows me to angle the light, 
for example, and attachments such 
as a flash grid or snoot allow me to 
narrow the flash beam so that I can 
selectively illuminate my subject. 

It’s always worth experimenting. 


Illuminate the subject 

One evening, while photographing 
lions in Kenya, I found a male lion 
resting under stormy skies (see page 
18). I chose a dark exposure (-3 
exposure compensation) to capture 
the gloominess of the twilight sky, 
while allowing the landscape to fall 
into shadow. I used flash to 
selectively illuminate the lion in the 
grass. When a gap with a 
provocative shape appeared in the 
clouds above the lion, the 
composition finally came together. 

I was close enough to the lion that 
I could use a wideangle lens and 
capture the entire scene. 

Add creative curviness 

One of my favourite wildlife photo 
destinations is the rainforest of 




Elephants, Etosha 
National Park, 
Namibia. 

Photographers can 
use composition 
and exposure to 
'alter' the reality of 
a scene. Here Ian 
ensured that the 
elephants were in 
shadow so only 
their reflection 
appeared 
Canon EOS 70D, 
70-200mm,1/320secat 
f/3.5, IS0100 


Orangutans, 
Sumatra, Indonesia. 
Creating wildlife 
photographs in the 
forest interior is 
difficult. Ian used 
his flash at low 
power to selectively 
illuminate the 
animals, bringing 
out the rich colour 
of their hair 
Canon E0S-1DX Mark II, 
8-15mm fisheye lens, 
l/40sec at f/9, 

ISO 400, flash 


Sumatra in Indonesia. Not much 
light penetrates below the canopy, 
making wildlife photography in the 
forest interior difficult. I had a lucky 
close encounter with a mother 
orangutan and her baby as they 
swung by me on their way through 
the forest (see bottom left), so I 
reached for my fisheye lens to add 
some creative curviness to the 
photo. I underexposed the 
background to emphasise the 
gloomy jungle environs and to 
minimise visual distraction caused 
by bright highlights where the sky 
was showing. I used my flash at low 
power to selectively illuminate the 
orangutans, bringing out the 
brilliant orange colour of their hair, 
making them stand out from the 
dark background. 

Try altering reality 

For the image of elephants crossing 
in front of a water hole at sunset 
(see above), I chose a dark exposure, 
obscuring the elephants and 
focusing the viewer’s attention on 
the sunset sky and reflections. 

Angle is very important when 
photographing reflections; here, my 
chosen angle of view created some 
‘cognitive dissonance’; the 
landscape and its reflection don’t 
seem to match, as the elephants 
responsible for the reflection are 
deep in shadow. This is a good 
example of how a photographer 
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can use composition and 
exposure to ‘alter’ the reality of 
a scene, creating a more interesting 
presentation for the viewer. 

Use a wideangle lens 
King penguins in the Falkland 
Islands are very tolerant of humans. 
In fact, if I stayed low and didn’t 
move much, the penguins walked 
right up to me. For this shot (see 
below), I got on my knees and used 
a wideangle lens, handholding the 
camera almost at ground level while 
using live view to compose. I waited 
for the three penguins to face one 
another, firing my flash at low 
power to illuminate the animals 
against the darkening twilight sky. 

Make the most of dust 

I love shooting through what I like 
to call ‘atmosphere,’ which is 
basically particles in the air that 
scatter light, including things like 
fog, mist, or dust. Atmosphere 
softens the light - having a 
profound impact on light intensity 
and colour - and can also help to 
separate a subject from a busy 
background. For this image (see 
above), a bison is giving itself a ‘dirt 
bath’ stirring up plenty of dust into 
the air. I selected a position where 
the dust would be backlit by the 
setting sun, and then waited for my 
subject to do something interesting 
to complete the composition. When 
the bison looked straight up from 
the ground and bellowed, everything 
came together perfectly. The backlit 
dust helps add a colourful and 
mysterious look to the image. 


Egrets, J.N. Ding 
Darling National 
Wildlife Refuge, 
USA. The apparent 
visual mismatch 
between the birds 
and their reflections 
is caused by the 
choice of camera 
position 

Canon EOS 5D Mark III, 
500mm, 1/500sec at f/9, 
ISO 800 



Whether hanging over 
the rim of an active 
volcano, braving the 
elements to photograph 
critically endangered 
species, or trekking into 
the wilderness to places 
most people will never 
see, Ian Plant travels 
the globe seeking out 
amazing places and 
subjects in his quest to 
capture the beauty of our 
world with his camera. 
Ian is Managing Editor 
of Outdoor Photography 
Guide, a Tamron Image 
Master, and author of 
numerous books and 
instructional videos. You 
can see more of his work 
atwww.ianplant.com 


Penguins, Volunteer 
Point, Falkland 
Islands. The 
penguins were very 
tolerant of humans, 
allowing Ian to use 
a wideangle lens to 
capture a relaxed 
moment 
Canon EOS 5DSR, 
11-24mm, 1/30sec at f/4, 
ISO 400, flash 



Simplify the composition 

This arrangement of snowy egrets 
(see top left) seems like something 
out of Hitchcock’s film The Birds. 
The apparent visual mismatch 
between the birds and their 
reflections, caused by my choice of 
camera position relative to the 
scene, creates a picture that is 
unexpected, and one that tells 
a story to the viewer. I chose an 
exposure that ensured the white 
birds weren’t overexposed, and 
allowed their busy surroundings to 
fall into shadow, which helped to 


simplify the composition and focus 
attention on the birds. The dark 
exposure also helped to emphasise 
the eerie mood I wanted to convey. 

So, the next time you are out 
taking photographs, don’t be afraid 
to push past the ‘safe’ light so often 
utilised by others. Delve deep into 
extreme and low-light situations. 

If you embrace the technical and 
artistic challenges offered by these 
conditions, you will end up with 
shots that challenge perceptions 
and show viewers something 
they have never seen before. 
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ADVERTISEMENT FEATURE 


The final 
touch 


Great camera, high-quality print, but there’s 
something missing: the monitor 


H ave you ever looked at a 
photograph you’ve had 
printed and felt a little bit of 
disappointment? Perhaps the 
colours weren’t as vibrant as you wanted 
or was there too much contrast? Or not 
enough? You’ve got a great camera, you’ve 
done your research, you’ve printed in high 
quality - the last piece of the puzzle is the 
monitor and yours may be letting you down. 

You need a monitor that can represent 
all the beautiful tone and colour you 
captured in your camera. You need smooth 
gradients, not bands of colour, you need 
colour consistency that lasts for years, you 
need a monitor that correlates with your 
printer so you can be confident in your 
end product. Your monitor is your own 
personal desktop studio and you need it 
to perform. What you need is an EIZO 
ColorEdge. 

Photography professionals have worked 
with EIZO ColorEdge monitors for years, 
it’s almost an industry secret. The reasons 
why they use them is to do with the 
accuracy and vibrancy the monitor gives 
you: That beautiful landscape, the close- 
up wildlife shot or the black and white 
portrait image displayed in all its glory. 

The complexity of how the monitor works 


is what gives you this accuracy. It’s what 
gives you all the things you may have been 
missing... until now: 

You may be missing out on colour 

A colour gamut defines a more specific 
range of colours from the range of colours 
identifiable by the human eye (i.e., the 
visible spectrum). While regular monitors 
are limited to the sRGB colour gamut 
and around 16.7 million display colours, 
EIZO ColorEdge monitors cover 99% of 
the Adobe RGB colour space* supporting 
30-bit colour, and can extend the colour 
gamut into over 1 billion colours. 

You could be missing out on true 
blacks and uniform tone 

The tone of an image gives it depth and 
clarity. Without the ability to show tone, 
you aren’t able to accurately represent 
your image. Where most monitors set 
tone to the middle of the monitor, leaving 
dull areas or hot-spots elsewhere on the 
screen, EIZO ColorEdge monitors have 
a Digital Uniformity Equaliser (DUE) 
to combat this. The DUE measures 
brightness and chromaticity throughout 
the screen and makes corrections so the 
entire screen is uniform. 



Hyacinth Macaw 
by Tim Flach 



Lasting colour 

All EIZO ColorEdge monitors bought in the 
UK are covered by EIZO’s industry-leading 
five-year on-site warranty. The warranty ensures 
no UK ColorEdge user is ever left without a 
monitor, as a replacement can be provided while 
the faulty monitor is being fixed. Repairs are all 
done at EIZO’s UK-based repair centre. 

Ease of use and professional quality 

EIZO ColorEdge monitors come in three 
standard ranges: The Professional CG range 
including 4K, high definition and HDR, an 
entry level CG range and the more affordable 
CS range with 99% Adobe RGB gamut*, 

Digital Uniformity Equaliser, smooth colour 
gradation and five-year on-site warranty. The 
CS range has the same tonal responses as the 
CG monitor range,but for a lower cost. The 
ergonomic design with useful handle means 
it’s perfect for on-site work. Monitors come 
with EIZO ColorEdge’s own ColorNavigator 
calibration software which is easy to install. 
EIZO’s CG ranges come with an inbuilt sensor 
and monitor shading hood. 

Visit our website at www.eizocolour.com 
*Not including the EIZO CS230 
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CITY PHOTOGRAPHY 


The streets 



Still enthusiastic about photography at 93, Fred Lyon 
talks to Geoff Harris about the historic, low-light 
masterpieces in his new book San Francisco Noir 


S an Francisco is one of 
the most influential 
cities in the world - an 
atmospheric place forever 
associated with the gold rush, 
gumshoe movies and Chinatown, 
beatniks and hippies, and more 
recently, the triumphs and excesses 
of Silicon Valley. Few photographers 
have a deeper knowledge of the city 
and its subcultures than Fred Lyon, 
a widely published documentary 
and portrait photographer who is 
still going strong at 93. Fred, who 
is more articulate and insightful 
than a lot of photographers half his 
age, has just released San Francisco 
Noir, a new collection of his classic 
black & white film images. 

Moody night and low-light shots 
of the streets (and street life) of San 
Francisco dominate this fascinating 
chronicle of1940 to I960, at a time 


Left: A classic 'noir' 
shot from 
downtown San 
Francisco. Using a 
tripod allowed Fred 
to get some cool 
long-exposure 
effects 


Below: This is also 
a music city. 
Performer Michelle 
Johnson sings here 
at a jazz poetry 
reading 



when very high ISOs or easily 
affordable and portable location 
lighting were something that Fred 
and his peers could only dream of. 
Of course, it helped to have such a 
myth-making metropolis to shoot. 
As Fred explains in his introduction 
to the book, What a town! Bursting 
with energy, San Francisco seized 
fistfuls of its most doubtful 
characters, anointing them with 
instant celebrity - and morality be 
damned... Just turn up the collar of 
your trench coat, settle your fedora 
low on your head and strike a match 
to that cigarette dangling from your 
mouth. You’re in.’ 

Fred is not surprised by the 
enthusiastic reception San 
Francisco Noir has received, but 
this is more to do with his age and 
laconic character than an inherent 
lack of modesty. I’ve been at this so 
long that few things surprise me 
when it comes to publications. 
Everything starts out being 
wonderful, then the publishing 
requirements are satisfied and I’m 
not very happy. But San Francisco 
Noir delights me as the old black & 
white images are so well digitised 
and the book is beautifully 
designed. The young designer 
disappeared with a bottle of scotch 
or maybe bourbon over a weekend 
and did a fantastic job. He picked 
all my favourite images, the ones 
that don’t always make the cut.’ 

Learning on the job 

Fred first became interested in 
photography as a teenager, but his 
reasons weren’t particularly lofty. 1 
knew a guy who had a camera 
and he always seemed to have 
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Fred’s cameras 
and lenses 

‘When I came back out to the West 
Coast after spending time in the navy 
and in New York doing fashion, I used 
Rolleiflexes. Many images in the book 
were taken with Rolleis, until 
Hasselblads appeared. Hasselblad 
enabled me to change the film 
cassettes and used a wideangle lens, a 
more standard 80mm and one of the 
first telephotos, which I think was a 
150mm. As I started to get busy, I 
ended up buying terrifying amounts of 
specialised camera gear, too.' 

Despite his long history in film 
photography, Fred is very open-minded 
about digital photography and loves his 
Nikon D300. ‘There are a lot of people 
who think I should be clinging to the 
darkroom experience but I have spent 
enough time in there, and I never 
claimed to be great at film developing. 
Sometimes I get a whiff of the 
chemistry and it stirs something in my 
memory, but for me, digital has been 
wonderful. Indeed, if it hadn't have been 
for the digital revolution, this book 
would never have been published. We 
have been able to rescue a lot of 
images which suffered 
accidents in 
processing and 
wear and tear 
on the 
negatives in 
the 60-70 
years since 
they were 
taken.' 


This looks like it could 
be a scene from 
Double Indemnity but 
it's a candid street shot 
from the 1950s 





© cute girls around him. I 

thought that if I had a camera, 
maybe I’d get girls, too. By the time 
I discovered that a camera wasn’t 
the answer to getting girls, I was 
already hooked.’ 

A flick through Fred’s book would 
suggest that classic film noir 
movies, such as Double Indemnity , 
and documentary photography 
gods, such as Brassai or Doisneau, 
influenced him, but this is only 
partially the case. At the beginning 
of my career working for magazines, 
I was lurching forward and had no 
time to think about influences, but 
looking back I can see that Arnold 
Genthe cast a spell. He was way 
ahead of the curve in terms of his 
Chinatown images, and I look for 
his vision every time I go there. He 
practised street photography before 
the term existed, and was 


essentially a portrait photographer. 
Street and documentary 
photography is essentially about 
people at all levels.’ 

Fred cut his teeth working for 
newspapers and magazines, 
including Vogue and Life. The 
importance of careful, elegant 
composition was drilled into him 
from the start. ‘I knew I wanted to 
make imagery that was aesthetically 
pleasing and well composed, with 
strong graphic shapes.’ He also 
learned to turn technical challenges 
to his advantage, as can be seen in 
the book’s more overtly ‘noir’ shots. 

‘The San Francisco fog and night 
are very useful for covering up the 
less attractive works of man,’ he 
notes wryly. ‘They also enable you to 
add a sense of mystery and 
romance, which I also got from my 
time when I worked as a fashion 
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photographer in New York. My wife 
is a former fashion model. I had a 
continued interest in fashion 
photography. There is something 
about the optimism and 
romanticism which has inspired me 
and kept a smile on my face.’ 

Pragmatic approach 

Fred’s choice of image format was 
dictated by pragmatism as much as 
aesthetics. 1 shot in the square 
format for a long time, but got 
bored. Also, I discovered I was 
being paid by magazines on a page 
rate. If I made horizontal pictures, 
maybe I’d get paid for a half page, as 
getting a spread was rare. So I 
learned to force verticals, to try to 
get the full-page rate. The vertical 
format also suits San Francisco, so 
it worked out well for me. It is still 
the case where a lot of documentary 
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and street photographers become 
“stuck” on landscape format and 
they should try other approaches.’ 

When it came to taking night 
shots in the notoriously foggy city, 
or low-light shots in nightclubs and 
dive bars, Fred just had to work it 
out as he went along. 1 shot 
Kodachrome at the beginning 
which had a film speed of 
something like ASA 6! I have had a 
million young photographers look at 
my black & white work for clues and 
I have to say, it wasn’t easy 
technically. I soon learned that my 
tripod and my wastebasket were my 
best friends - the tripod enabled me 
to take longer exposures in low 
light, and the wastebasket for 
editing my work! Working in 
fashion and for magazines like Life 
also taught me to always make extra 
exposures, just in case; while 
working for Sports Illustrated 
taught me how to work fast. With 
sports photography, you had to get 
the right exposure at the peak of the 
action. When I started out there 
were no exposure meters, either; 
you just had to figure it out.’ 

Fred recounts how his varied 
magazine commissions presented 
him with a range of photographic 
challenges, so he had to learn 
quickly on the job. 1 even had to 
figure out aerial and underwater 
photography and ended up 
spending a lot on specialist gear 
I didn’t use again. I learned 
something each time, though.’ 

Jazz hands 

San Francisco Noir is full of classic 
sights and scenes, with trams, 
atmospheric shots of Chinatown, 
steep, misty streets with elegant old 
houses and dive bars. Jazz fans will 
love the book as it contains lots of 
evocative shots of jazz clubs and 


Above: Steep hills, 
trams, handsome 
old houses - this 
could only be the 
city of San 
Francisco 

Left: Fred has long 
been inspired by 
the ethnic mix of 
the city, seen here 
in another 
masterful long 
exposure image 



Fred Lyon, 93, is a 
fourth-generation San 
Francisco native who 
has spent much of his 
career shooting the city 
for newspapers and 
magazines, including 
1%/e and Life. A new 
book of his classic 
black & white images, 
San Francisco Noir, is 
available now. ISBN 978- 
1616896515, Princeton 
Architectural Press, £30. 
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performers - the city has long 
embraced this hugely influential 
musical genre, and jazz was loved 
by the beatniks and hipsters who 
preceded the whole Haight-Ashbury 
scene. San Francisco is also the 
birthplace of the Summer of Love. 
There aren’t any hippies in the book 
for a simple reason - it is about 
Fred’s black & white photography, 
and he started shooting colour 
around I960, a long time before the 
golden age of the Grateful Dead and 
Jefferson Airplane. ‘From I960 
onwards it was like someone flipped 
a switch and colour photography 
really caught on. About 10-12 years 
ago the whole photography market 
changed, and I realised I needed 
more cash flow. There was clearly a 
demand for old black & white prints 
from collectors, so I grabbed my 
shoebox of negatives and this led to 
the book. It’s good to see this 
renaissance of interest in black & 
white. Those of us who came from 
that era had to learn to see in black 
& white, and this is still important 
in the digital era too - it’s not just 
about getting rid of colour.’ 

San Francisco has changed 
exponentially since Fred first 
started shooting the city seriously. 
Physical mobility issues mean Fred 
can’t go out and about like he used 
to, but he still loves the place and is 
still passionate about photography. 

1 miss the kids playing in the street. 
Maybe they are inside watching TV 
or on their iPhones. But a lot of the 
old San Francisco is still there. They 
can’t take the fog away, the light is 
different here. The bridges won’t 
quit, and we still have these steep 
hills and streets and cable cars. 
Everything has changed a bit but all 
the cities I love have also changed. 

I wouldn’t want to live in a city that 
wasn’t in some process of change or 
growth. I complain about the traffic 
and lack of parking, but San 
Francisco still has the best food. 

The city is the gateway to the Pacific 
and is very ethnically diverse. At my 
age, food is my last temptation!’ 

Fred claims that image making 
has been an ‘itch’ he has to scratch, 
even now. 1 wake up in the middle 
of the night thinking about how I 
could make a particular picture. 

I couldn’t be more surprised to still 
be around at this age... at one time 
I felt anyone over 30 would probably 
want to be put out of their misery. 
But of course I’ve changed my 
mind! I am having such a good time 
and good things are happening. 

I am still so excited by the 
possibilities of photography.’ 
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Happy 100th Anniversary, Nikon ! 
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Digital and film bodies, manual 
and autofocus lenses, speedlights, 
close-up equipment and 
thousands of Nikon accessories 
all under one roof. 

For more information contact 

© 020-7828 4925 


WANTED 

for Cash 



We are always seeking mint 
or near-mint examples of 
Nikon FM3A, FM2 & F3HP 


cameras and manual focus 
Nikkor lenses 

Please telephone 
© 020-7828 4925 
for our offer today 


Nikon Digital Cameras 

Nikon D5 DSLR body. £5,249.00 

Nikon D850 DSLR body. £3,499.00 

Nikon D810 DSLR body. £2,475.00 

Nikon D810 + MB-D12 Grip Kit. £2,799.00 

Nikon D810 + AF-S 14-24mm f/2.8G ED Nikkor. £4,099.00 

Nikon D810 + AF-S 24-70mm f/2.8E VR. £4,399.00 

Nikon D810 + AF-S 14-24mm & 24-70mm f/2.8E VR Kit £5,999.00 

Nikon MB-D12 Grip for D810. £325.00 

Nikon D750 DSLR body. £1,585.00 

Nikon D750 + MB-D16 grip Kit. £1,899.00 

Nikon D750 + AF-S 24-85mm f/3.5-4.5G ED VR Kit. £2,079.00 

Nikon D750 + AF-S 24-120mm f/4G ED VR Kit. £2,309.00 

Nikon D610 DSLR body. £1,290.00 

Nikon D610 + MB-D14 Grip Kit. £1,399.00 

Nikon D610 + AF-S 24-85mm f/3.5-4.5G ED VR Nikkor £1,690.00 

Nikon MB-D14 Grip for D610. £225.00 

Nikon D500 DSLR body. £1,720.00 

Nikon D500 + 16-80mm f/2.8-4E ED. £2,470.00 

Nikon MB-D17 grip for D500. £349.00 

Nikon D7500 DSLR Body. £1,239.00 

Nikon D7500 + 18-140mm f/3.5-5.6G VR DX Kit. £1,540.00 

Nikon D7200 DSLR body. £875.00 

Nikon D7200 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit £1,090.00 

Nikon D7200 + MB-D15 Grip Kit. £1,079.00 

Nikon D5600 SLR body. £639.00 

Nikon D5600 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.... £690.00 

Nikon D5600 + AF-S 18-140mm f/3.5-5.6G VR DX ED Kit £889.00 
Nikon D3400 + AF-P 18-55mm f/3.5-5.6G VR DX Kit... £439.00 

Nikon Df + AF-S 50mm f/1,8G Special Edition. £2,339.00 

Nikon Df DSLR body, chrome or black finish. £2,139.00 

Nikon Df + AF-S 50mm f/1,8G SPECIAL GOLD Edition £5,000.00 

Nikon 1 System 

Nikon 1 AW1 + 11 -27.5mm f/3.5-5.6. £549.00 

Nikon 1 AW1 + 11 -27.5mm f/3.5-5.6 + 10mm f/2.8. £695.00 

Nikon 1 J5 + 10-30mm PD Zoom lens, black. £345.00 

Nikkor VR 6.7-13mm f/3.5-5.6. £375.00 

Nikkor VR 10-30mm f/3.5-5.6. £225.00 

Nikkor VR 30-110mm f/3.8-5.6. £179.00 

1 Nikkor VR 70-300mm f/4.5-5.6. £745.00 

1 Nikkor AW 10mm f/2.8. £245.00 

1 Nikkor 18.5mm f/1.8. £145.00 

1 Nikkor 32mm f/1.2. £599.00 

1 Nikkor VR 10-100mm f/4.5-5.6 PD-Zoom. £529.00 

Nikon SB-N7 Speedlight. £119.00 

Nikon GP-N100 GPS Unit. £99.00 

Mount adapter FT1. £199.00 

AF-S &AF DX NIKKOR LENSES 

10.5mm f/2.8G AF DX ED Fisheye. £590.00 

AF-S 35mm f/1,8G DX. £175.00 

AF-P 10-20mm f/4.5-5.6G VR DX. £319.00 

AF-S 10-24mm f/3.5-4.5G IF-ED DX. £735.00 

AF-S 12-24mm f/4G IF-ED DX. £989.00 

AF-S 16-80mm f/2.8-4E ED VR DX. £869.00 

AF-S 16-85mm f/3.5-5.6G ED VR DX. £569.00 

AF-S 17-55mm f/2.8G DX IF-ED. £1,375.00 

AF-P 18-55mm f/3.5-5.6G VR DX. £199.00 

AF-P 18-55mm f/3.5-5.6G DX. £149.00 

AF-S 18-55mm f/3.5-5.6G VRII ED DX. £149.00 

AF-S 18-105mm f/3.5-5.6G VR DX IF-ED. £225.00 

AF-S 18-140mm f/3.5-5.6G VR DX ED. £459.00 

AF-S 18-200mm f/3.5-5.6G VR II DX IF-ED. £629.00 

AF-S 18-300mm f/3.5-5.6G ED VR DX. £869.00 

AF-S 18-300mm f/3.5-6.3G ED VR DX. £619.00 

AF-S 55-200mm f/4-5.6G DX ED VR II. £229.00 

AF-P 70-300mm f/4.5-6.3G ED VR DX. £299.00 

AF-P 70-300mm f/4.5-6.3G ED DX. £269.00 

AF FX Nikkor Lenses 

14mm f/2.8D AF ED. £1,375.00 

16mm f/2.8D AF Fisheye. £679.00 

20mm f/2.8D AF. £499.00 

24mm f/2.8D AF. £399.00 

28mm f/2.8D AF. £269.00 

35mm f/2D AF. £279.00 

50mm f/1.8DAF. £119.00 

50mm f/1.4DAF. £269.00 

105mm f/2D AF-DC. £875.00 

135mm f/2D AF-DC. £1,099.00 

180mm f2.8D AF IF-ED. £755.00 


AF-S FX Silent Wave Nikkor Lenses 


AF-S 20mm f/1,8G ED. £649.00 

AF-S 24mm f/1,4G ED. £1,775.00 

AF-S 24mm f/1,8G. £639.00 

AF-S 28mm f/1,4E ED. £2,079.00 

AF-S 28mm f/1,8G. £559.00 

AF-S 35mm f/1,4G. £1,565.00 

AF-S 35mm f/1,8G ED. £440.00 

AF-S 50mm f/1,4G IF. £379.00 

AF-S 50mm f/1,8G. £189.00 

AF-S 58mm f/1,4G. £1,399.00 

AF-S 85mm f/1,4G. £1,369.00 

AF-S 85mm f/1,8G. £435.00 

AF-S 105mm f/1.4E ED. £1,840.00 

AF-S 8-15mm f/3.5-4.5E ED Fisheye-Nikkor. £1,199.00 

AF-S 14-24mm f/2.8G IF-ED. £1,629.00 

AF-S 16-35mm f/4G ED VR. £1,009.00 

AF-S 17-35mm f/2.8D IF-ED. £1,529.00 

AF-S 18-35mm f/3.5-4.5G. £619.00 

AF-S 24-70mm f/2.8G IF-ED. £1,539.00 

AF-S 24-70mm f/2.8E EDVR. £1,889.00 

AF-S 24-85mm f/3.5-4.5G ED VR. £435.00 

AF-S 24-120mm f/4G ED VRII. £959.00 

AF-S 28-300mm f/3.5-5.6G ED VR. £790.00 

AF-S 70-200mm f/2.8E FL ED VR. £2,339.00 

AF-S 70-200mm f/4G VR IF-ED. £1,169.00 

AF-P 70-300mm f/4.5-5.6E VR IF-ED. £689.00 

AF-S 80-400mm f/4.5-5.6G VRII ED. £2,139.00 

AF-S 200-400mm f/4G VRII IF-ED. £6,245.00 

AF-S 200-500mm f/5.6E VR ED. £1,179.00 

AF-S 200mm f/2G VR II IF-ED. £4,790.00 

AF-S 300mm f/4E PF ED VR. £1,499.00 

AF-S 300mm f/2.8G VR II IF-ED. £4,890.00 

AF-S 400mm f/2.8E VR FL ED. £10,290.00 

AF-S 500mm f/4E FL ED VR. £8,435.00 

AF-S 600mm f/4E FL ED VR. £10,190.00 

AF-S 800mm f/5.6E VR FL ED (inc. TC-800-1.25E ED teleconverter) 

. £14,990.00 

TC-14E III 1,4x teleconverter. £419.00 

TC-17E II 1,7x teleconverter. £349.00 

TC-20E III 2x teleconverter. £395.00 

AF &.AF-S MICRO-NIKKOR LENSES 

AF-S 40mm f/2.8G DX Micro. £239.00 

60mm f/2.8D Micro. £399.00 

AF-S 60mm f/2.8G ED Micro. £499.00 

AF-S 85mm f/3.5G VR DX IF-ED Micro. £439.00 

AF-S 105mm f/2.8G AF-S VR Micro IF-ED. £759.00 

200mm f/4D AF Micro IF-ED. £1,265.00 

Nikon Speedlights 

SB-5000 Speedlight. £489.00 

SB-700 Speedlight. £245.00 

SB-500 Speedlight. £189.00 

SB-300 Speedlight. £115.00 

SB-R1C1 Close-Up Commander Kit. £599.00 

SB-R1 Close-Up Remote Kit. £439.00 

SU-800 Wireless Speedlight Commander. £325.00 

SB-R200 Wireless Remote Speedlight. £149.00 

Manual Focus NikkorAIS lenses 

20mm f/2.8 Nikkor. £901.00 

24mm f/2.8 Nikkor. £608.00 

28mm f/2.8 Nikkor. £615.00 

35mm f/1.4 Nikkor. £1,227.00 

45mm f/2.8P Nikkor, chrome. £325.00 

50mm f/1.4 Nikkor. £597.00 

50mm f/1.2 Nikkor. £855.00 


Special Purpose: Perspective 
Control & MicRO-NiKKOR Lenses 

19mm f/4E (Tilt/Shift-Perspective Control) ED Nikkor... £3,090.00 


24mm f/3.5D PC-E ED Nikkor. £1,575.00 

45mm f/2.8D ED PC-E Nikkor. £1,519.00 

85mm f/2.8D ED PC-E Nikkor. £1,339.00 

105mm f/2.8 Micro-Nikkor. £1,047.00 

200mm f/4 Micro-Nikkor. £895.00 


PC: Perspective Control. PC-E:Tilt/Shift-Perspective Control 


Prices include 20% VAT. Prices Subject to Change. E.&O.E. TO ORDER TELEPHONE 020-7828 4925 


40 Churton Street, London SW1V 2LP, England Tel: 020-7828 4925 Fax: 020-7976 5783 Mon-Fri 10am - 5:30pm, Sat 10am - 1pm 
info@graysofwestminster.co.uk Visit our website: www.graysofwestminster.co.uk 
























































































Y EST. 1905 -THE KIND OF SERVICE OF WHICH LEGENOS ARE MADE 


PROBABLY THE WIDEST RANGE 

of New & Second-hand 

Nikon IN TH E WORLD 
© 020-7828 4925 


The N ew Nikon D850 

- AVAILABLE AT GRAYS OF WESTMINSTER 



TO ORDER TELEPHONE 

020-7828 4925 


D850 Body only: £3499.00 inc. VAT 
MB-D18 Battery Grip: £369.00 inc. 


f Facebook: Grays of Westminster ■» YouTube: Grays of Westminster Twitter: @nikonatgrays 0 Instagram: @nikonatgrays 

Flickr: Grays of Westminster *n Linkedln: Grays of Westminster G* Google+: Grays of Westminster £> Pinterest: nikonatgrays 





In the 
footsteps 
of giants 

By Sarah Skinner 

Wildlife photographer Sarah 
Skinner set herself a hard task to 
execute this beautiful backlit photo. 
Her patience and persistence paid off 


S arah Skinner first 
travelled to Africa 
with her husband 
Andy in 2004, and 
since then has been obsessed 
with photographing African 
wildlife. In more recent years, 
the couple have specialised 
in leading photo safaris to 
Botswana, developing a 
greater appreciation and 
understanding of the animals 
and locations with every 
visit. It was in July 2016, on 
returning to one of the couple’s 
favourite waterholes, that 
Sarah devised the idea that 


culminated in this award¬ 
winning photograph. ‘I have 
always found jackals to be 
fascinating subjects,’ she 
says. When you watch them 
out in the wild they are such 
bold creatures and cheeky 
characters that are always up 
to something.’ 

It had been a very dry year, 
and by July many of the local 
water sources were depleted. 
However, this meant many 
more species were coming to 
drink at this particular 
waterhole, including lots of 
elephants. Sarah continues, 



Sarah Skinner 

Sarah Skinner is an award-winning, UK-based professional 
wildlife photographer with more than a decade of wildlife 
photography experience. With her husband Andy, she leads 
photographic safaris to Africa, India and North America. 
She also spends the winter months leading groups to 
photograph the aurora borealis, working for Lights Over 
Lapland in northern Sweden. For more on Sarah and Andy, 
visitwww.imagesofwildlife.co.uk. 



Andy and I spent several days 
there and it wasn’t long before 
we noticed that the jackals 
would come every day in the 
late afternoon, winding 
themselves around the legs of 
the elephants, hunting these 
little Cape turtle doves that 
were trying to get to the 
waterhole to drink. I found it 
fascinating to see how these 
jackals were being so bold. 
They weaved between the legs 
of these huge great elephants; 
it just didn’t faze them at all.’ 

Backlight challenge 

The elephants kicked up great 
clouds of dust as they 
approached, and Sarah 
immediately saw the potential 
of capturing an image against 
the dusty orange background 
at sunset, with the jackals 
dwarfed by the legs of the 
elephants. 1 wanted to get 
them at the moment they were 
between the elephants’ legs, 


because you had such a small 
animal framed by such 
massive creatures, but I also 
wanted to get them catching 
the doves because that would 
tell a story of their behaviour.’ 

Sarah knew she had set 
herself a difficult task. ‘Getting 
all those aspects to happen at 
once in perfect backlighting, in 
just a 15-minute space, was not 
so easy!’ she laughs. ‘There 
were many failed attempts. I 
had the jackal maybe in the 
right place, in the right light, 
but then all of a sudden the 
elephant would move forward 
or back and all you’d see would 
be the tail or the head. So, 
there were a lot of attempts 
where it wasn’t right for me: 
the light wasn’t right, the 
jackal wasn’t in the right 
position, or the elephant 
had moved.’ 

After numerous attempts, 
Sarah and Andy drove to the 
waterhole on their last 
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'ir The jackals' weaved between the legs 
of these huge great elephants; it just 
didn’t faze them at all’ 


afternoon in Botswana. It 
was make-or-break time. 
They parked some distance 
away, facing west, directly in 
line with the setting sun to 
maximise the orange 
backlight they hoped to see 
once the elephants arrived. 
Sarah positioned her Nikkor 
500mm f/4L VR lens on a 
Wimberley head, fitted to a 
Kirk window mount. She 
used a Nikon D500, so the 
crop factor of the smaller 
sensor increased the working 
focal length to 800mm. 

From this distance, she was 
far enough to get the low 
perspective she needed. 

Low perspective 

As the sun slipped lower in 
the sky, Sarah saw a jackal 


with a dove in its jaws. ‘He 
was just trotting around with 
these feathers in his mouth 
and a lot of elephants had 
just arrived while the sun 
was setting, creating this 
plume of dust which was 
suddenly backlit - casting 
this most amazing light 
behind them.’ At that 
moment, the jackal trotted 
between one of the elephant’s 
legs and Sarah pressed the 
shutter button. She glanced 
at the monitor and realised 
that this time she had 
captured the scene exactly as 
she had always intended. 
About three or four minutes 
afterwards, the light went 
flat, the sun went in, so I 
nailed it just in time. On the 
last day as well!’ 


Sarah decided to call this 
image ‘In the Footsteps of 
Giants’, and it won top prize 
in the mammals category of 
the prestigious GDT 
European Wildlife 
Photographer of the Year 
2017. The image combines 
two of her greatest 
photographic passions - 
African wildlife and 
backlighting - and she offers 
the following advice for 
low-light shooting: ‘Shoot 
with as wide an aperture as 
possible and stabilise your 
camera to enable shooting at 
the lowest possible shutter 
speeds, depending of course 
on your subject’s movement. 
When shooting backlight be 
careful with lens flare and 
use manual mode to give you 
full control of the final 
image. Above all, try to get as 
much right in-camera, rather 
than relying on too 
much post processing.’ 



WITH THE introduction of the Nikon 
D850, Sarah recently updated her kit, 
purchasing this new full-frame body to 
replace her D810. She says her second 
body will continue to be the cropped- 
sensor Nikon D500, while her preferred 
lenses are the Nikkor 500mm f/4L VR, 
Nikkor 80-400mm f/4.5-5.6G VR zoom, 
the 24-70mm f/2.8 standard zoom and 
a 1.4x converter. Sarah is currently in 
Swedish Lapland, leading groups on 
aurora photo tours and testing out the 
D850’s low-light capability for the first 
time in an Arctic winter. 
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Technique movement in the landscape 

Mountains 





Looking for creative ways to shoot landscapes? 
Chris Dale shows how intentional camera 
movement can transform even ho-hum scenes 



CHRIS'S TOP TIPS FOR SCALING UP SMALL HILLS AND MOUNDS 



I use a Canon EOS 6D with a Tamron 
24-70mm lens, but any camera and lens 
combination will work. On brighter days, a 
neutral-density filter is handy to get longer 
exposure times. I have a 10-stop ND filter but 
found variable ND filters are a good, affordable 
alternative offering far more control. 
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Camera settings 

The technique works best in overcast weather, 
which means you won't necessarily require any 
filters to lengthen the exposure time. With a 
narrow aperture and low ISO, I could achieve 
an exposure of 1-3 seconds while angling the 
camera back and forth to try and make a 
series of slopes and ridges. 



Experiment 

The pauses are as important as the movement 
during an exposure. Holding your camera in 
one position for varying lengths of time within 
the exposure will give more or less defined 
shapes that will help create the impression of 
layers of hills receding into a distant haze. It's 
all about experimentation to see what works. 
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Chris Dale 

Chris Dale is a landscape photographer from 
Nottingham who focuses on his local area. 
Chris spends his time working on projects that 
capture the essence of a place in an abstract 
or detailed form. To see more of his work, visit 
www.chrismdale.co.uk. 



One of the only images shot outside 
Nottinghamshire. This was taken 
from a small hill near Bedford 
Canon EOS 6D, 24-70mm, 3.2sec at f/7.1, ISO 200 


M y local Nottinghamshire 
landscape isn’t the 
most exciting for a 
photographer, especially 
when you’re used to seeing epic vistas 
posted on social media every week 
from people who can travel a lot or 
live with the Scottish Highlands on 
their doorstep. It’s easy to get jealous 
and blame your surroundings for a 
lack of inspiration. But while there are 
plenty of forests and woodlands where 
I live, which I love to shoot, I wanted 
to create something different. 

Over the past year or so, having 
tried some abstract techniques 
including multiple exposures and 
intentional camera movement (ICM), 

I began toying with the idea of 
making an altered landscape from my 
local area. I completed a couple of 
small projects last year and focused 
on the idea of creating something out 


of nothing. But I wanted to do 
something bigger this time: I wanted 
to transport the viewer to one of those 
epic mountain vistas. 

For me, the best thing about this 
style of photography and this project 
idea in particular is that the location 
isn’t important. It is much more 
accessible for me to be able to 



The starting point for many of my images 





Be patient 

Intentional Camera Movement (ICM) requires 
a lot of trial and error, so keep snapping away, 
honing the best types of movements and 
exposure times. The success rate can be pretty 
low - around one in 40 perhaps for me. It's 
important to shoot a lot and don't be too 
quick to delete things while out in the field. 


Post-production 

After some basic exposure adjustments in 
Lightroom, I usually go on to experiment with 
the white balance and split toning to get the 
colours I envisioned. This is then followed by 
gradients, vignettes and local adjustments to 
help pull out the mood and any details I feel 
should stand out more. 


Presets 

Lightroom presets are great for project 
work; you'll often make a number of similar 
adjustments to the images to achieve a 
consistent look and feel across the series. 
Saving some of these into presets can 
reduce the repetition and get you quickly 
to a good starting point. 
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The graphic look here was created by 
using more abrupt movements 
Canon E0S6D,24-70mm, 
3.2 seconds at f/6.3, ISO 640 


Another from the local golf course 
that provided almost half of the 
project images 

Canon EOS 60,70-300mm, 1/2sec at f/45, IS0100 


create images with nothing more 
than the smallest of hills or some 
gently rolling fields, and I am not so 
reliant on weather conditions. 

Getting started 

The project really started one evening in 
late November when I just missed a bit of 
fantastic cloudy light and didn’t want to 
come home empty-handed. So I started 
trying some ICM techniques on a nearby 
golf course. There were a few small 
mounds near a green and I decided there 
and then that I was going to turn them 
into a big mountain scene. Nothing beats 
getting out there and experimenting, but 
you need to have an idea of what you’re 
trying to achieve with ICM or you’ll just 
get a blurry mess. 

All the images in this project are single 
exposures with nothing added or removed 
in post. I am not against doing this, but I 
don’t particularly enjoy the workflow and 
don’t think it would be the right approach 


for this project. Instead, I experimented 
with contrast and colour adjustments. 

After loading the shots onto my laptop 
and beginning to process them, I started 
to think that I really had something here. 
There are no rules in editing this type of 
photography, and I’m often quite bold and 
heavy handed, making big adjustments to 
match the feel I had in mind when I was 
out capturing them. You almost always 
need to inject some contrast back in to 
give the images a boost. 

Lightroom presets are great for project 
work and particularly handy for ICM 
images, as many scenes can be overlooked 
at first glance but can really come alive 
with basic processing. Quickly applying 
this to all the photos before going through 
and flagging the ones you want to work on 
further can help you. 

A project comes together 

There were a few images from that first 
evening that became the basis of my new 


project, which was to be titled Mountains 
from Molehills’. Over the following few 
weeks, I concentrated on trying to make 
more and barely took a ‘normal’ photo. 

The difficulty is in keeping enough variety 
- it is easy to end up with a lot of very 
similar images with this technique, but 
I wanted to create different landscapes 
in different conditions, with a range of 
weather, light and mood. For this, you’re 
still reliant on getting out at the right 
times. Even though you’re shooting 
abstracts, the light still defines many 
aspects of the shot; for example, you 
don’t want too much contrast between 
sky and land, so bright days are best 
avoided, and you can clearly see the 
difference between photos taken with 
clear skies or dramatic cloud. 

After spending a couple of months on the 
project I finished with 15 images, which 
achieve what I wanted from an imagery 
point of view as well as helping me to 
look at my local area with fresh eyes. 
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Where is the 
best place to 
buy a camera? 

Who can provide you with the right information, the right products and at a 
good price? The Good Service Awards aim to answer these questions by 
presenting photography retailers who stand out from the rest with an award. 
From this you can work out where to shop for your photography equipment 
and find out where you will be treated as a valued customer. 

VOTING IS NOW OPEN for the 2018 Good Service Awards. 




VOTE NOW for 

your favourite retailer at 

www.amateurphotographer.co.uk/gsa 


Voting closes 31 January 2018 








Reader Portfolio 


Spotlight on readers’ excellent images and how they captured them 


Alex Farrow-Hamblen, 

YarmonTees 

Having recently obtained a degree 
in Human Physiology (and 
currently studying for a degree in 
Dentistry), Alex is looking forward 
to photographing the people and 
places he encounters on his travels. He enjoys 
shooting landscapes in monochrome, and feels 
that colour can often be a distraction. ‘Black & 
white can emphasise natural light, add depth, 
accentuate shadow and aid the perception of 
scale,' he suggests. 'For that reason I feel that it 
lends itself particularly well to mountainscapes.' 
Alex feels that in a time when conversation is 
becoming a dying art, photography can be used 
to communicate with individuals of all ages, 
sexes, backgrounds and cultures. ‘If it catches 
your eye, makes you smile or helps you identify 
with a particular place or person, you are on to 
a winner,' he says. ‘Above all, it's important 
to have fun!' 




Jungfrau Railway 

1 This image was taken on the Jungfrau Railway in the 
Bernese Alps, Monch, Switzerland. I wanted to capture 
the mystique and magic of the place and worked with 
the clouds that had plagued my shoot that morning. To 
accentuate the snowy foreground and the slope 
I laid myself down on the snow. 

Nikon COOLPIX L830, Nikkor 34x wide optical zoom, 
1/1500sec atf/4, IS0125 



Matterhorn 

2 The foot of the Matterhorn is home to a vast array of 
wildlife. During our ascent the air was filled with the sound 
yellow-billed Alpine chough. I wanted to catch the moment 
that this young adventurer claimed his own peak. 

Nikon COOLPIX L830, Nikkor 34x wide optical zoom, 
1/640sec at f/7.4, IS0125 
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YOUR PICTURES IN PRINT 




ManfrOttO The Reader Portfolio 

winner chosen every week will receive a Manfrotto PIXI 
EVO tripod worth £44.95. Visit www.manfrotto.co.uk 

Lightweight and portable, the Manfrotto PIXI EVO boasts two different leg angles with a sliding selector enabling 
you to shoot ground-level images. It’s adjustable, with two-section legs featuring five different steps that adapt 
the footprint to uneven surfaces. With a payload of 2.5kg, you can tilt the camera 90° to capture incredible images. 



Submit your images 

Please see the'Send us your 
pictures’ section on page S for details 
or visit www.amateurphotographer. 
co.uk/portfolio 




Riffelsee 

4 The Alpine lake of Riffelsee 
is the gem of the Gornergrat 
Bahn cog railway. I wanted to 
catch a glimpse of one of 


nature’s greatest spectacles, 
the Matterhorn, and to try 
something a bit different so 
I decided to include some of the 
tourists. I hope the subjects in 


the shot enjoyed their day as 
much as I did. 

Nikon COOLPIX L830, Nikkor 
34x wide optical zoom, 
1/800sec atf/7.1, IS0125 
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ALL PR CES ARE APPROX MATE STREET PR CES 


Testbench 


CAMERA TEST 




£ 1,499 


Panasonic 

LumixG9 


• 20.3MP Four Thirds Live MOS 
sensor 

• Venus image processor 

• ISO 200-25,600 (expandable 
to IS0 100-25,600) 

• Up to 60fps burst shooting 
using electronic shutter 

• 3in,1,040k-dotvari-angle 
touchscreen 

• Dual SD slots (both UHS-II 
compatible) 

• Wi-Fi and Bluetooth connectivity 


We’ve waited patiently for Panasonic to deliver a high- 
end, stills-focused mirrorless camera, and it’s finally 
here. Michael Topham digests the G9’s impressive spec 



For and against ■ Data file 


+ 

+ 

+ 

+ 


Superb design and handling 

Effective 4K and 6K 
Photo modes 

Well supported by Micro Four 
Thirds lenses 

Solid and robust build quality 
No in-camera panoramic mode 
No battery percentage indicator 


Burst shot mode descriptions 
aren’t clear 


Positioning of AF toggle could 
be slightly better 


20.3MP Four Thirds Live MOS 
Outputsize 5,184x3,888 pixels 

Focallengthmag 2x 

Micro Four Th irds 

Shutter speeds 60secs-1/8,000sec (mechanical) 

1sec-1/32,000sec (electronic) 


Sensitivity 

Exposure modes 

Metering 

Exposure comp 

Continuous 

shooting 

Screen 


ISO 200-25,600 (standard) 
IS0100-25,600 (expanded) 
PASM, iAuto 

Multi, centre-weighted, spot 
-5 to +5 EV in 1/3EV steps 
12fps (mechanical shutter) 
60fps (electronic shutter) 
3in, 1,040k-dot vari-angle 
touchscreen 


Viewfinder 

AF points 

Video 

Power 

Battery life 

Dimensions 

Weight 


3,680k-dot EVF with 0.83x 

magnification 

225 

4K up to 60fps at 100Mbps 
BLF19 Li-ion battery 
920 shots (power save mode) 
136.9x97.3x91.6mm 
658g with battery and card 


A fter the release of the 
Lumix GH5 in early 
2017, there was a quiet 
period during which 
nobody knew what direction 
Panasonic might take with its 
Lumix G-series cameras. In early 
November, the silence was broken 
with the news that the manufacturer 
was on the cusp of launching its 
most advanced stills-focused 
camera to date: one that would sit 
high above the two-year-old 
Lumix G7 and enthusiast-oriented 
Lumix G80. The G9's arrival 
coincides with the 10-year 
anniversary of the Lumix G system, 
which is being celebrated in 2018. 

Unlike the GH5, which is highly 
regarded by videographers for 
its broadcast-standard video 
capabilities, the Panasonic Lumix 
G9 is out to fulfil the demands of 
serious stills photographers. It 
positions itself beside the GH5 as 


Panasonic's flagship stills camera 
in the G series, and is competitively 
priced against its close rivals. On 
paper, the specification looks 
remarkably impressive, boasting a 
long list of functionality never seen 
before on a Lumix G model, which 
is bound to whet the appetite of 
existing G-series users and those 
after a well-specified, sub-£1,500 
camera. Before revealing if it's an 
all-round success or not, let's look 
at the G9's core features. 

Features 

The Lumix G9 inherits the same 
20.3-million-pixel Live MOS 
sensor from the Lumix GH5, which 
loses an anti-aliasing filter in order 
to maximise resolution. To create 
what is claimed to be the highest- 
ever picture quality produced from 
a Lumix G camera, several changes 
have been made to the processing 
algorithms to increase resolution 
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The camera's blistering 
shooting speed allowed me 
to capture this split-second 
moment of a cheetah cub 
hugging its mother on safari 
Leica DG Elmarit 200mm f/2.8 
Power OIS with 2x teleconverter, 
1/200sec at f/5.6, ISO 400 


cJHT\r ■! 1 v' V 

* i 

L 


^jM ^ * k i if 

r 






* ^ N 

^ ^ 

If 


^ F 

V, Mk 

9 ™ ffjnt % m^ 


and deliver a 25% improvement in 
dynamic range. As with the GH5, 
the ISO range spans from ISO 
200 to 25,600, with an extended 
lower setting of ISO 100, while 
shutter speeds range from 60 
seconds to 1/8,000sec using the 
mechanical focal-plane shutter, 
or 60 seconds to 1/32,000sec 
using the electronic shutter. The 
advantage of using the electronic 
shutter is that the camera 
operates completely silently 
- however, there is the risk of 
seeing some distortion when 
shooting moving subjects because 
of the rolling shutter effect. 

By pairing the G9's sensor with 
a new Venus image processor, 
the G9 reaches further heights in 
terms of speed. When shooting 
continuously in its AF-S mode, it 
can rattle out a burst at 12fps for 
as many as 60 frames in raw, or 
by activating the camera's 


electronic shutter, 50 frames at 
60fps. Switching the camera over 
to its continuous AF mode (AFC) 
sees the burst speed drop, but to 
a highly respectable 9fps using the 
mechanical shutter or 20fps using 
the electronic shutter. 

Once again, Panasonic has 
relied on its formula of contrast 
detection and Depth From 
Defocus (DFD) technology for 
focusing. The G9 is capable of 
acquiring focus as quickly as 0.04 
seconds, which is 0.01 second 
faster than the Lumix GH5. The 
working range of the AF system 
spans -4EV to 18EV, and in 
addition to the above, there are 
three new AF modes. AF-point 
scope is designed to enlarge the 
subject temporarily to confirm 
the focus position, while focus 
switching clearly specifies the 
AF area position on the setting 
screen. The other new AF mode 


- loop movement - allows the AF 
point to be moved from one side 
of the frame to the other more 
easily. As if this wasn't enough, the 
G9 presents four AF case settings 
to choose from, which can be fine- 
tuned to adjust AF tracking 
behaviour depending on the type 
of subject you're shooting. 

Exposure modes include the 
standard PASM quartet, backed 
up by Panasonic's Intelligent Auto 
mode for point-and-shoot duties. 
There are 22 creative digital filters 
plus three Custom settings. 
Surprisingly, though, there's no 
in-camera panoramic mode as 
seen on other Panasonic cameras. 

One of the key features yet to 
be mentioned is the G9's new 
five-axis Dual IS II image stabiliser, 
which offers 6.5 stops of 
compensation to counteract 
camera shake when shooting stills 
or movies. It works just like the 


GH5 in the way it combines 
two-axis stabilisation from the lens 
with five-axis stabilisation in the 
camera, but it should be pointed 
out that not every Leica DG and 
Lumix G lens is supported by this 
new IS system, and some will 
require a firmware update. The 
G9's new IS system has a 
second purpose in that it allows 
the camera to offer a new 
80-megapixel high-resolution 
mode, whereby the sensor is 
shifted precisely between eight 
shots to create a single image 
with much finer detail. I'll touch 
on how effective it is in use later, 
but because of the short delay 
between frames, it'll be most 
effective when used to shoot 
stationary subjects. 

As is to be expected, the G9 
presents an excellent video 
specification. It can record 
4K video (3,840x2,160) at 
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Photographing a lion at night was 
a great test of the G9's low-light 
performance. This shot was handheld 
at1/15secat ISO 4000 
Leica DG Elmarit 200mm f/2.8 Power 0IS, 

1/15sec atf/2.8, ISO 4000 


The 80.5MP high-resolution mode 
comes into its own for landscapes 
and scenes where only the highest 
level of detail will do 
Lumix G Vario 7-14mm f/4 ASPH, 
l/1000sec at f/5.6, ISO 200 > 




© up to 60fps, with a bit-rate 
of 150Mbps and 4:2:0 
8-bit colour output. Slow-motion 
footage can be shot at up to 
180fps at full H D quality and 
Panasonic's 6K Photo and 4K 
Photo modes filter down from the 
GH5, allowing users to extract 
8MP stills from 4K footage at 
60fps or 18MP stills from 6K 
video at 30fps. 

Above the G9's USB 3.0 
Micro-B and HDMI Type-A 
interfaces, you'll find a 3.5mm 
microphone port and 3.5mm 
headphone socket behind their 
own rubberised flaps. Panasonic's 
new power-saving LVF shooting 
mode promises up to 890 shots 
per charge from the same 
DMW-BLF19E battery the GH5 
uses. With this economy mode 
switched off, average battery life 
is expected to be around 380 
shots. The G9's dual-card slots are 
both UHS-II compatible to handle 
the high data rates required, and 
there are Bluetooth and Wi-Fi 
connectivity options to easily pair 
and transmit images to mobile 
devices running Panasonic's 
sophisticated Image app. 

Build and handling 

The G9 has a larger footprint than 
both the Lumix G7 and the G80, 
while appearing less stocky than 
the GH5. Making a camera too 
small can be impractical and have 
a detrimental effect on handling, 
so Panasonic has avoided this by 
making the G9 around the same 
size as an enthusiast-grade DSLR. 
With its deep, ergonomic handgrip, 
there's ample space for those with 


large fingers, leaving the index 
finger to rest comfortably on the 
slanted shutter button, which is 
united with the on/off switch rather 
than being offset from the mode 
dial. The way the rubberised skin 
wraps right around the handgrip 
prevents it from slipping when 
your hands are wet. Also though 
the number of weather seals are 
unknown, I'm told sections of the 
body are tightly sealed to ensure 
it can survive extreme conditions 
and provide protection against 
minimal moisture, water or dust. 
Anyone planning on shooting in 
cold climates will be fine, provided 
it's not used below -10°C. 

The G9 is built around a strong 
magnesium-alloy chassis, which is 
different to the G80's magnesium- 
alloy front plate and plastic top 
plate design. The superior build 
quality not only means the camera 
feels less plasticky, but also the 
buttons and dials are better made, 
with the latter protruding from the 
body rather than sitting flush. All 
the dials rotate positively, with the 
rear dial combining well with the 
exposure compensation, ISO and 
white balance buttons on the top 
plate. It also works well for 
scrolling through shots quickly 
in playback mode. 

The G9 shares a likeness to 
enthusiast DSLRs, both in terms 
of its size and the design of its top 
plate. On the left is a lockable 
mode dial with a drive mode 
switch beneath. There's the option 
of allocating two burst settings to 
drive mode I or II, and if you go 
beyond self-timer mode, you'll find 
options to create a time-lapse or 


stop-motion animation in-camera. 
Another excellent addition is the 
G9's large top-plate display, which 
is helpful for glancing at key 
settings and saves being totally 
reliant on the rear screen or EVF. 
Studying the body from the front, 
you'll notice two function buttons 
(Fn4 and Fn5) beside the lens 
mount. In total, the G9 offers 10 
customisable function buttons - 
five of which are issued to the 
touchscreen, the other three being 
located at the rear. Another useful 
feature is the Fn lever, which is 
located beneath the lens-release 
button. This can be set-up to 
customise the camera for different 
shooting scenarios, and from the 
menu you're given the option to 
change AF mode, photo style, 
image quality, self-timer, shutter 
type and focus peaking. 

Other noteworthy controls 
include the joystick at the back, to 
right of the EVF, which is used to 
control the active AF point(s). As 
good as it is to be able to intuitively 
nudge the AF point(s) around the 
frame, it feels fractionally too far 
positioned to the left. I would have 
quite liked it to change position 
with the combined AF/AE lock 
button and AFS/AFC switch. 

The G9's in-camera menu has 
also been brought up to date, with 
the addition of a My Menu tab that 
allows you to set it up for quick 
access to commonly used settings. 

Viewfinder and screen 

The quality of electronic 
viewfinders is improving all the 
time and the G9's EVF is an 
example of one of the best there is 


right now. Not only does it offer an 
impressive 3,680k-dot resolution, 
it also has a 0.83x magnification, 
which is larger than you get on 
many full-frame DSLRs, and many 
of its rivals, at similar price. A large 
rubber eyepiece cushions it 
comfortably against your eye and 
the disp. button can be used to 
view key shooting information, 
including an electronic level and 
histogram. The resolution of the 
EVF is so good, I often found 
myself using it to inspect images in 
sunlight, where reflections made it 
hard to review shots clearly on the 
screen. The display speed of the 
EVF is set to 60fps as default, 
presumably to preserve battery 
consumption. Flowever, 120fps 
is available with a refresh rate of 
less than 0.005 seconds. 

Importantly, there's no 
viewfinder blackout beyond the 
first frame during a continuous 
high-speed burst, making it easier 
to track subjects. Interestingly, the 
magnification of the EVF can also 
be switched to 0.77x or 0.7x - 
useful for wearers of glasses who'd 
like to view the corners of the 
frame easily, which are depicted 
by a white border. 

The G9's 3in, 1,040k-dot 
vari-angle screen is different from 
the 3.2in, 1.62m-dot vari-angle 
screen on the G FI 5. Flowever, its 
functionality is much the same and 
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offers an alternative way of 
navigating the menu, setting the 
focus point and firing the shutter. It 
pulls out effortlessly, rotates freely 
and can be flipped in on itself to 
prevent it getting scratched when 
not in use. If you find the screen 
feed disappears suddenly, it's most 
likely because the EVF eye sensor 
has been triggered. To prevent 
abrupt screen interruptions, some 
users may wish to turn the LVF/ 
MON Auto setting off, which is 
easily done using the Fn3 button. 

Autofocus 

With other high-end mirrorless 
cameras now putting in blisteringly 
fast AF performances, the G9 has 
a lot to live up to. The good news 
is that its autofocus is very 
sprightly indeed, to the point 
where it's capable of acquiring 
focus in 0.04 seconds, although in 
real-world use I couldn't really 
tell that it's 0.01 seconds faster 
than the GH5. In bright lighting 
conditions with ample contrast, 
users can rest assured that the G9 
will acquire focus in a split second 
with very little fuss. It was only 
when I pushed the system to 
extremes in very poor lighting 
conditions that it showed any 
hesitancy. In one such situation, 
where the subject was too far 
away to be illuminated by the G9's 
orange AF-assist beam, I opted to 


manually focus and was greeted 
by an array of focus aids. The basic 
focus-distance scale and peaking 
displays are good options to have, 
but I found the magnified view that 
lets you inspect focus at up to 10x 
magnification to be most useful. 
The way in which the magnified 
area can be shifted around the 
frame with the AF toggle makes 
it incredibly intuitive to use and 
it'll benefit macro specialists in 
particular, whose priority is always 
to be extremely precise with 
manual focusing. 

As with previous G-series 
models, the AF mode is changed 
between single (AFS/AFF) and 
continuous (AFC) using the switch 
that encircles the AF/AE lock 
button, with the Fnl button 
loading the G9's plethora of six AF 
modes. There's pinpoint AF for 
super-precise focusing, face/eye 
detection, tracking and 225-area 
AF for those who'd like the 
camera to automatically detect 
the best AF points to use within a 
selectable grid. The G9's one-area 
AF mode lets users define the 
position of the AF point in up to 
eight sizes, while custom-multi is 
great to use for fast subjects in 
combination with AFC mode. It's 
much like zone AF in the way you 
can specify the number of 
grouped AF points, with the 
option to change a central 



Focal points 

The G9 is the most advanced stills camera in the 
G series to date, and doesn’t skimp on features 



Battery grip 

The BMW-BGG9E 
battery grip (£309) 
is built to the 
same splash, dust 
and freezeproof 
standard as the 
body. It accepts 
one additional 
BLF19 battery. 


Photo styles 

There are nine photo 
styles, each with 
the option to adjust 
contrast, sharpness, 
noise reduction and 
saturation controls. 


Recording method 

Dual SD card slots allow you 
to spill over to a second card 
when the first is full, backup 
images to a second card as you 
shoot, or record photos to one 
card and movies to the other. 


Remote port 

Just above the SD card 
door is the G9’s remote 
port, which accepts 
Panasonic’s DMW-RSL1 
remote shutter. The 
camera can also be 
fired remotely using 
Panasonic’s Image app. 


Night mode Customise AF 



The G9 presents a new night 
mode that turns the EVF and 
screen a shade of red to prevent 
its bright menu screens dazzling 
your eyes when working for 
prolonged periods in the dark. 


The G9 offers four AF case 
settings. Three variables (AF 
sensitivity, AF area switching 
sensitivity and Moving Object 
Prediction) are differently set up 
for each, with the option to adjust 
them. These case settings are only 


136.9mm 
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© pattern for a horizontal or 
vertical pattern and save 
up to three regularly used areas. 

Performance 

To give the G9 the test it deserved, 
I took it to South Africa, where I 
used it to shoot everything from 
animals in the wild to landscapes 
and local portraits. The camera's 
hasty shooting speeds, effective 
stabilisation and rapid focusing 
unite remarkably well. However, 

I did notice a couple of minor 
bugs. Having the option of flicking 
between two burst modes from 
the drive-mode dial is an excellent 
idea, but the camera fails to show 
how many frames per second the 
camera shoots at in each mode 
- something I hope will be cured 
with a firmware update. Other 
early observations included the 
shutter button requiring the 
lightest of touches beyond a 
halfway press to take a shot, and 
the battery indicator only showing 
four bars and not displaying 
remaining power as a percentage. 

Minor points aside, I found the 
G9 to be extremely enjoyable to 
use, offering all the buttons and 
dials you need at your fingertips 
to set it up as you want, without 
feeling too challenging or difficult to 
navigate. There's a lot in the menu 
to get your head around, but it's 
well laid out and colour coded. The 
quick menu combines superbly 
with the touchscreen to offer 


immediate control of commonly 
used settings, while the LCD display 
on the top plate is as informative 
as any you'd find on enthusiast and 
pro DSLRs. The only thing I felt it 
needed was a small icon to show 
when the camera is set to 
continuous shooting and the 
speed it's shooting at. 

Having the option to set the 
shutter speed up to 1/32,000sec, 
while at the same time firing the 
shutter silently, proved invaluable 
for photographing wildlife with fast 
lenses in bright conditions. The 
battery grip (BMW-BGG9E) and 
second media slot allowed me to 
shoot all day without interruption, 
though in hindsight I feel the grip 
could have been made slightly 
better by accepting a pair of 
batteries not just one, and 
supporting plug-in charging in the 
way that Fujifilm's excellent Power 
Booster for the X-T2 does. 

It's not only the continuous 
speeds at which the G9 shoots that 
make a serious impression; the way 
it handles and processes such high 
volumes of data so quickly must be 
commended, too. This is no better 
experience than when using its 
high-resolution mode, where you 
can create a 40MP or 80.5MP file 
while simultaneously recording a 
normal image in the raw or JPEG 
format. It goes without saying that 
the camera needs to be locked off 
on a tripod to achieve the best 
results, but to minimise blur 


caused by nudging the camera 
there's a helpful option to delay 
the recording process from nine 
different settings (1/8sec to 
30 seconds). With a fast shutter 
speed, it takes less than five 
seconds for the camera to capture 
the eight consecutive shots and 
process the data into one 
high-resolution image, which is 
astonishingly quick. As when you 
use the 4K/6K Photo modes, an 
icon appears on the image in 


6K and 4K Photo modes 


THE LUMIX G9 advances a long 
way from the Lumix G7 and 
G80 in the way it allows users 
to capture definitive moments 
using its offshoot photo modes. 
Whereas in the past it was 
possible to extract 8MP stills from 
4K footage at 30fps, there's now 
the option to extract 18MP still 
images from 6K footage at 
30fps, as with the Lumix GH5. 


Alternatively, 8MP stills can be 
pulled out from 4K footage at 
60fps, with 8MP stills from 4K at 
30fps still being made available. 

Rotating the drive mode dial to 
6K and entering the quick menu 
presents all the G9's 6K and 4K 
Photo mode options. From here, 
you can choose from three photo 
functions (6K/4K burst shooting, 
6K/4K burst (Start/Stop) and 


6K/4K Pre-burst), which are all 
designed to make it easier to 
capture an image at the perfect 
time. While 6K burst shooting 
lets you shoot 10 minutes of 
continuous footage at 30fps, 
which can be used just like a 
photo burst mode by holding the 
shutter down, 6K burst (Start/ 
Stop) mode starts shooting with 
a single press of a shutter button 
and stops with a second press 
- better suited to shooting 
opportunities that require a 
longer waiting time. As for the 
6K Pre-Burst function, this is 
aimed at those who'd like the 
camera to automatically record 
one second's worth of footage 
before and after the shutter is 
depressed, which could be the 
difference between capturing a 
moment and missing it altogether. 


The G9's 6K 
Photo mode 
is quick to 
locate from 
the drive dial 



playback to show that it was taken 
in high-res mode and if you opt to 
simultaneously record a normal 
shot, you'll find it's the next shot 
after the high-res image. 
Panasonic has executed its 
high-res mode extremely well, 
making it both effectively quick 
and simple to use. 

The G9 does an admirable job 
of exposing for different scenes, 
though I did reach for the 
exposure-compensation button 
now and again to dial in around 
-1EV to ensure the highlights were 
protected in high-contrast scenes. 
Provided you shoot in raw, you can 
pull back detail from shadowed 
regions without introducing too 
much unfavourable noise. 
Panasonic's rendition of colour has 
always swayed towards the cool, 
so it was refreshing to see that this 
has been resolved on the G9. 

The result is an ever so slightly 
warmer feel to shots captured in 
its Auto White Balance (AWB) 
mode, with the option to set it to 
a AWBc setting if a cooler result 
is preferred. The standard picture 
style is generally faithful, but those 
who fancy adding a bit more 
punch to colour or mono shots 
straight out of the camera will 
want to increase the contrast and 
colour tone sliders a touch. It 
should also be mentioned that 
colour is well matched between 
the screen and EVF, meaning you 
get an accurate impression of the 
final image with whichever 
you're likely to use most. 



The G9 renders 
skin tones very 
well when it's 
used to shoot 
portraits and 
scenes of people 
Leica DG Macro-Elmarit 
45mm f/2.8, l/1000sec 
at f/2.8, ISO 640 
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Lab results 

Andrew Sydenham's lab tests reveal just how the camera performs 

Our cameras and lenses are tested using the industry- 
standard Image Engineering IQ-Analyser software. 

Visit www.image-engineering.de for more details 


t 


Image Engineering 


Though Micro Four Thirds sensors are prone to showing more noise at high sensitivities than 
their APS-C rivals, the G9 is capable of producing very clean images with strong levels of detail 
and well-controlled noise between its extended ISO 100 setting and ISO 800. In low light, I 
didn't hesitate to use ISO 1,600 and ISO 3,200, with ISO 6,400 being my cut-off point. The 
improvements to the imaging algorithms squeeze the best out of the 20.3MP sensor, and 
resolution figures show it's capable of resolving above 3,0001/ph up to ISO 3,200. 


Verdict 



Resolution 


A close examination of the G9’s raw files shows its 
20MP sensor provides a maximum resolution of around 
3,300 lines per picture height at IS0100, which is a 
respectable result. This figure gradually drops as the 
ISO sensitivity is raised and noise increases. Pushing 


beyond ISO 800 sees resolution reduce to 3,0001/ph at 
IS0 1,600 and 2,800l/ph at ISO 6,400 - identical to 
those previously recorded by the Olympus OM-D E-MI 
Mark M’s 20MP Micro Four Thirds sensor. At its highest 
ISO 25,600 setting, the G9 registers 2,400l/ph. 
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RAW 

ISO 25,600 
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Here we show details from our 
resolution chart test pattern 
(above). Multiply the number 
beneath the lines by 200 to give 
the resolution in lines per 
picture height (l/ph). 
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Noise 


f X 



The crops shown below are taken 
from the area outlined above in red 


The G9’s automated in-camera noise reduction impinges on extremely fine 
detail in JPEGs beyond ISO 400, so to achieve the finest results at high 
sensitivities, shooting in raw is a must. Luminance noise kicks in at ISO 
800, but detail is well preserved. A slight reduction in detail is obvious at 
IS0 1,600 and ISO 3,200, with increased noise being observed in the latter. 
I’d be content to push as far as ISO 6,400 in very low light, but would need 
to apply some noise reduction in post. IS0 12,800 and ISO 25,600 give poor 
results, so if you shoot regularly in very low light, then buying a camera 
with a larger APS-C or full-frame sensor would make more sense. 



RAW ISO 6,400 


RAW IS012,800 


RAW ISO 25,600 



THE LUMIX G9 is, by some margin, the 
finest stills camera Panasonic has ever 
produced. It exceeded all expectations and 
then some during demanding tests. Okay, it 
doesn't feel quite as refined as a professional 
mirrorless camera and there are some areas 
of its body where I would have liked to have 
seen metal used as opposed to plastic, but 
the general feel is excellent and it gives the 
sense you're holding onto an enthusiast 
DSLR stripped of its bulkiness and weight. 

It withstood some serious knocks and 
abuse on safari, and backs up its sturdiness 
with a splendid offering of high-speed 
shooting, fast focusing, quick processing and 
very effective in-camera stabilisation. It's the 
most affordable high-speed mirrorless 
camera on the market at present. Only the 
professional Sony A9 can match its blazing 
20fps with continuous AF offering, and at 
£4,449 that comes at a very hefty premium. 

The G9 is more than just a master of 
speed. Like many cameras we've seen of 
late, it sells itself as being highly versatile for 
all subjects and is supported by a vast 
selection of Micro Four Thirds lenses - 
there's one for any imaginable purpose. 

Of course, there's still the question of 
noise, with the smaller Micro Four Thirds 
sensor having its work cut out to rival its 
APS-C competition, but provided it isn't 
pushed to the extremes of its sensitivity 
range, the G9 is more than capable of 
delivering extremely satisfying results. 

Panasonic has done a sterling job with the 
G9 and has launched it at a very competitive 
price. As I've mentioned before when I've 
reviewed G-series cameras, there are 
mirrorless alternatives that can resolve finer 
detail and perform better in low light, but 
with so much to like, it's hard to think of a 
reason why anyone after an insanely fast, 
lightweight and versatile camera working to 
a £1,500 budget wouldn't seriously consider 
the Panasonic Lumix G9. 


FEATURES 
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BUILD & HANDLING 
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SMARTPHONE TEST 


The Huawei Mate 10 Pro's 
monochrome camera makes it a 
really interesting photographic tool 
1/100sec atf/1.6, ISO 80 



Huawei 
Mate 10 Pro 

This unique camera should be 
taken seriously as a photographic 
tool, says Andy Westlake 



• Android smartphone 

• 6in OLED screen 

• Dual cameras with Leica 
27mm equivalent f/1.6 lenses 

• 12MP RGB and 20MP 
mono sensors 


t's a much-repeated truism that the rise 
of smartphones has changed the face of 
the photographic industry. Mass-market 
point-and-shoot compacts are now all 
but extinct, simply because for most people, 
phone cameras are good enough. This has 
caused traditional camera manufacturers to 
concentrate on the high-end market, producing 
models with ever-increasing features and higher 
image quality, but also higher prices. 

Most serious photographers, of course, also 
own a smartphone and use it to take pictures 
when they don't have a 'proper' camera to 
hand. But I suspect that few see it as more 
than a casual snapshot device. I've owned 
three generations of iPhone since 2008 


and watched the cameras improve in leaps and 
bounds. But while the technical image quality is 
pretty good under favourable conditions, the 
tiny sensor is still clearly a limiting factor. 

That said, the technology giants that make 
smartphones have invested vast amounts of 
money into getting their minuscule cameras to 
punch way above their weight. The aim hasn't 
necessarily been to improve those measures 
that pixel-peeping camera geeks tend to obsess 
over, such as resolution, raw dynamic range or 
high-ISO noise. Instead, it's all about making 
well-exposed, attractively coloured images that 
will look great when shared on social media. 
They've made huge strides in this regard, and 
judged purely on these terms, my iPhone SE 


produces consistently more attractive images 
than my Sony Alpha 7 II, the JPEGs of which 
usually need white balance and colour 
adjustments before I'm happy to share them. 

With photo performance now being a crucial 
differentiator between smartphones, the battle 
to provide the best camera inside a slim 
handset has reached new heights of innovation. 
By combining the latest multi-camera designs 
with judicious use of multi-frame shooting, the 
more innovative phone makers are producing 
remarkably good results. Throw in camera 
apps that offer fully manual exposure control 
and DNG-format raw recording, and you get 
the kind of device enthusiast photographers 
should probably take more seriously. 
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Which is all a long preamble to introducing 
the Huawei Mate 10 Pro. This is a high-end 
Android smartphone with an unusual dual¬ 
camera module developed in conjunction with 
the most famous name in the industry: Leica. 
The device sports two lenses denoted Leica 
Summilux-H 1:1.6 ASPH, but with different 
sensors behind each. One is a conventional 
colour-sensitive 12MP Bayer sensor with 
optical stabilisation, but the other is a 20MP 
monochrome sensor. In most situations, data 
captured by both cameras is used to generate 
the final JPEG. However, switch to 
monochrome mode and the device uses its 
monochrome camera alone, a bit like the 
£5,500 Leica M Monochrom. This alone 
makes it a really interesting photographic tool. 

An impressive smartphone 

While camera quality is an important factor in 
choosing a new smartphone, clearly the device 
also has to work well for day-to-day use. 
Thankfully, the Huawei Mate 10 Pro is a 
well-specified smartphone at a price usually 
reserved for less-powerful devices. Indeed, at 


£699, it's 30% cheaper than Apple’s flagship 
iPhone X. It’s built around a huge OLED 6in 
screen that almost covers its face, which is 
bright enough to use in sunlight, and yet can 
throttle down sufficiently so as not to dazzle 
you in the dark. With FHD+ 2,160x1,080pixels 
resolution, it's superbly detailed and colours 
are accurate, so long as you use the screen's 
Normal colour mode rather than Vivid. 

Processing power is provided by Huawei's 
Kirin 970 chipset, which is the first ever in a 
consumer device to use built-in artificial 
intelligence (Al). According to Huawei, it 
enables radically faster subject recognition and 
superior image processing. This is backed up 
by 6GB of RAM and 128GB of storage - a 
vast amount of space that's very handy if you 
shoot raw. A high-capacity 4,000mAh battery 
promises comfortably longer than a day's life, 
but can recharge to 50% capacity in 30 
minutes. The device is waterproof to the IP67 
standard, meaning it should survive being 
dropped into water for half an hour; the 
price you pay for this is the loss of a 
conventional headphone socket, but you 



In this low-light interior 
shot, the Mate 10 Pro has 
given attractive colour 
and good levels of detail 
1/25sec at f/1.6, ISO 320 


What’s Leica got 
to do with it? 



SEEING A PHONE from a young Chinese 
company with the name Leica on the back, 
you might assume that it's a one-way 
licensing agreement, with Huawei paying 
Leica for use of its prestigious brand. But on 
my recent trip to Leica's factory in Wetzlar, 
Germany, both firms told a more interesting 
story. Where other camera makers 
responded to the rise of smartphones by 
stopping the manufacture of compact 
cameras, Leica sensed an opportunity to 
diversify its business and sought out a 
smartphone maker with which to join forces. 

At the same time, the hugely ambitious 
Huawei knew that it needed to improve 
the cameras in its flagship phones and 
recognised that it didn't have the requisite 
knowledge internally. The result was a 
meeting of minds and the establishment 
of a true partnership, with integrated 
teams across the two companies working 
on every aspect of the imaging pathway. 
Leica contributes its significant expertise 
in optics and image signal processing; 
Huawei incorporates it all into the device. 
The result is a camera that's genuinely 
co-developed by the two firms. 
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© can plug an audio adapter into its USB-C 
port, which is also used for charging and 
data transfer. 

In terms of design, the Mate 10 Pro is laid 
out much like other current smartphones, 
which means it’s a super-slim device (less than 
8mm thick) that'll slip into a pocket. The back is 
crafted from gently curved glass, while metal 
edges reinforce the impression of premium- 
quality build. Measuring 74.5mm across, it's 
narrow enough to hold comfortably in one 
hand - an impressive achievement considering 
the screen size. Biometric security comes 
courtesy of a fingerprint scanner on the back, 
which I've found to be incredibly quick and 
reliable. The phone comes in a choice of four 
colours - Titanium Grey, Midnight Blue, Mocha 
Brown and Pink Gold - and a protective clear 
silicone case is supplied in the box, which 
makes the device rather easier to grip. 

Of course, being a smartphone, the Mate 10 
Pro is a pretty horrible shape for a camera. It 
just about works OK shooting one-handed in 
portrait format, as you can nestle it into the 
base of your thumb, but you'll definitely need 
two hands for landscape-format shooting. One 
saving grace is that the volume buttons can be 
used to trigger the shutter, the only problem 
being that it's all too easy to hit the nearby 
standby button instead. On a more positive 
note, the bundled headphones can be used 
as a cable release for long-exposure shooting 
via their volume control. 

Camera app and features 

In camera terms, the Mate 10 Pro boasts an 
impressive collection of features. In its basic, 
fully automatic mode, it uses its Al processor to 
identify the type of subject you're shooting, and 
in principle adjust the exposure settings and 
image processing accordingly. Other options 
include a now de rigueur Wide Aperture mode 
that generates fake background blur, alongside 


LIKE MOST MODERN high-end smartphones, 
the Mate 10 Pro boasts a fake-bokeh mode 
designed to blur the background when 
shooting portraits, mimicking the effect of 
a large-aperture lens. This Wide Aperture 
mode is accessed by tapping an icon at the top 
of the screen, and even has an onscreen slider 
that lets you adjust the blur level using a scale 
marked from f/0.95 to f/16, previewed in real 
time (and slightly misleadingly, also recorded 
in the EXIF data). What's more, if you record 
raw in this mode, then you can change both 
the focus point and degree of background blur 
after the event in playback. This is all very 
clever, and the results look perfectly OK for 
social-media use. However, the image files 
don't stand up to any kind of scrutiny if you 

Wide Aperture mode gives significant blur 

at f/0.95, but subject masking is imperfect 


a 2x Smart Zoom function that claims to offer 
better results than a conventional digital zoom 
by exploiting the 20MP luminance data from 
the monochrome camera. 

Most interesting from a photographer's point 
of view is its Pro mode, which gives almost 
complete manual control. It's easily engaged 
by swiping upwards from the bottom of the 
preview image, and has an admirably simple 
interface. You can set the metering pattern 
from matrix, centreweighted, and spot; change 
the sensitivity from ISO 50 to 3,200; select 


examine them in any detail, as the masking 
around the subject looks very crude, and is 
easily fooled by even slightly complicated 
shapes. Thankfully, you can also output 
a normally-processed image file from the 
raw if you prefer. 



shutter speeds from 30secs to 1/4,000sec; 
apply exposure compensation across a +/- 
4-stop range; select the focus mode between 
single-shot and continuous autofocus or 
manual; and adjust the white balance from a 
choice of four pre-sets for the most common 
light sources or a manual slider from 2,800 to 
7,000K. However, there's no means of 
aperture control; the tiny lenses are fixed at 
f/1.6. In 35mm terms this is equivalent to f/11, 
so you still get plenty of depth of field. 

Swiping right in the camera app gives 
access to an array of special modes, including 
high dynamic range, panorama, night-shot and 
light-painting modes, as well as timelapse and 
slow-motion movies. This is also where you can 
switch to monochrome or video shooting. 
Swiping left enters the options menu, where 
you can change the resolution and aspect ratio, 
engage DNG raw recording, and enable 
electronic levels and gridline displays. 

In playback, you get a bit more than you 
might expect from a phone, too. It's possible 
to view full EXIF data and an RGB histogram, 
and do some basic editing within the camera 
app itself, including brightness, contrast, 
saturation, sharpness, shadows and highlight 
adjustments. You can also rotate and crop your 
images, or apply 'artistic' image-processing 
filters. So there's less need to jump in and out 
of apps like Snapseed before sharing your 
pictures. From the separate Gallery app, you 
can even re-convert your DNG raws, with 
a similar set of options. 

Compared to what you'd expect on an 
enthusiast compact, though, there are a few 
omissions. There's neither a live histogram for 
judging exposure, nor visual aids for accurate 


Wide Aperture mode 
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manual focus. Most disappointing for me, 
though, is the fact that it's not possible to 
output DNG raw when using the monochrome 
camera. I really hope Huawei and Leica can 
add this in a future update. 

Performance 

So now let's get to the point: how well does the 
camera work? Very well indeed. Autofocus is 
fast and reliable, while white balance and 
exposure are both generally well judged. The 
screen gives an accurate preview of how your 
photos will turn out, so you can easily brighten 
or darken your images if you want to. 

In good light, when the camera can use its 
base sensitivity of ISO 50, image quality is 
really rather good. Viewed at the pixel level, the 
JPEGs look highly processed, with extensive 
noise reduction and enthusiastic sharpening; 
however, they have attractive colour and more 
than enough detail for A4 prints. Pull the DNG 
files into your favourite raw processor and you'll 


find the underlying quality is better than the 
JPEGs might suggest. There's a little luminance 
noise you may wish to suppress in raw 
processing, but crucially the lens resolves loads 
of detail across the frame, which means noise 
reduction has high-quality data to work with. 
The colours look very odd to begin with, but 
this is due to strong cyan colour shading into 
the corners: suppress this with a radial filter 
and the improvement is striking. There's a little 
scope for making brightness adjustments and 
pulling up extra shadow detail, but noise will 
quickly become evident. 

In low light, the Mate 10 Pro continues to 
give very decent images. But examination of 
the image EXIF data reveals that this isn't down 
to some image-processing wizardry; instead 
the large-aperture, wideangle lenses mean the 
camera doesn't have to raise the sensitivity 
anywhere near as much as you might think. 
Indeed, it rarely has to go beyond ISO 400, 
even when shooting indoors or at night, and at 
this setting it gives quite acceptable results. 

It's the monochrome mode that's most 
intriguing, though, although in some ways also 
the most frustrating. You can't record DNG raw 
files, nor can you independently set the mono 
camera to its highest-resolution 20MP setting 
without also getting pointlessly enlarged 20MP 
JPEGs when you switch back to colour. But 
once you see the results from the native 
monochrome sensor, you might overlook all 
this because there's something about the 
tonality that'll have fans of black & white 
drooling. What's more, you can even place 
coloured filters - red, orange, yellow or green 
- over the lens to manipulate the tonality, just 
like with black & white film. In ergonomic terms 
holding a filter in front of the camera is a bit of 
a nightmare, but the results are worth it; there's 
something special about a landscape shot 
through an orange filter on a sunny day. 

The mono camera also has the advantage of 
giving cleaner images at high ISO settings, 
which is what we'd expect given the lack of a 
light-sapping colour filter array. This makes it 
an interesting option for subjects such as 
night-time street photography. The caveat is 
that you're stuck with the phone's JPEG 
processing, which tends to crush shadow detail 
completely. Some might not like this, although 
personally I think it provides an attractive 
high-contrast black & white aesthetic. 


Placing a red filter in front of the lens for this shot has darkened the sky and lightened the grass 


Our verdict 


LET'S BE CLEAR: the Huawei Mate 10 Pro 
isn't going to replace your DSLR, or large- 
aperture lenses, or even a premium pocket 
compact like the Canon PowerShot G7 X 
Mark II. No matter how clever the 
electronics and signal processing, the laws 
of physics still apply: if you want high 
resolution, large dynamic range, or shallow 
depth of field, there's simply no substitute 
for the light-gathering capabilities of large 
sensors and wide-aperture lenses. 

But defining a camera by what it can't 
do makes no sense at all. Instead, smart 
photographers should work out what their 
cameras are good for, and then exploit their 
strengths. If you buy a Huawei Mate Pro 10, 
chances are you'll have it with you most of 
the time, and for this take-anywhere role 
it does a very decent job. As smartphone 
cameras go, it's one of the best you can 
buy right now, capable of surprisingly good 
results for instant sharing while giving the 
option of shooting raw if you want to make 
more of your photos later. 

However, from a photographer's point 
of view, it's the monochrome camera that 
makes the Mate 10 Pro 
truly stand out from the 
crowd. It's genuinely 
unique, and gives 
great-looking images. If 
you love shooting black 
& white, this alone could 
tip the balance in 
Huawei's favour when 
the time comes to 


Data file 


update your phone. 


Optics 4mm f/1.6 
Leica Summilux-H 
ASPH 

Sensors 12MP RGB, 
20MP monochrome 

Front camera 8MP, 
f/2 lens 

Display 6in 18:9 
OLED, 2160x1080, 
402ppi 

Operating system 

Android 8 
Storage 128GB 
Dimensions 
74.5x154.2x7.9mm 
Weight 178g 
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ALL PRICES ARE APPROXIMATE STREET PRICES 


Testbench 



ACCESSORIES 


Zor.com Alu-Dibond 




Discount 

code 

AP readers are eligible for 
a 10% discount in January 
on aluminium print orders 
using the code‘Amateur 
PhotographerlO’. 


r Production 
time 

At the time of testing, 
production time was 10 days 
so expect your wall art to 
arrive within two weeks 
from the time 
of order. / 


Michael Topham tests a Dibond 
aluminium printing service 


Pnotogmer 

Testbench 


. 


• From £2.76 (20x20cm) 

• www.zor.com 


At a glance 


• 3mm Dibond 

• Sizes from 20x20cm to 
120x80cm available 

• 3M hanging system available 
(£4.95) 

• Weather- and water-resistant 


IF YOU'D like a modern and stylish 
way of displaying your prized photos 
on the wall, opting to have a direct 
print made on aluminum can be an 
excellent choice. There are a number 
of online photo labs that specialise in 
such work, one of which is Zor.com - a 
Belgium-based lab offering Dibond 
aluminium printing in 13 standard sizes 
up to 120x80cm, with the option to 
create custom-size prints from as 
small as 20x20cm. Zor's 3mm thick 
Dibond consists of a low-density core 
of polyethylene that's sandwiched 
between two thin sheets of aluminum 
to give it strength and rigidity while 
remaining incredibly lightweight. This 
durable way of presenting images 
comes with the added benefit of being 
weather-resistant, water-resistant, rust 
proof and fade proof, allowing prints to 
be displayed outside as well as indoors. 

The ordering process is hassle-free 
thanks to the easy-to-navigate website. 
After uploading my chosen image, sizes 
were clearly listed alongside pricing 
information. My only criticism is that 
pricing is listed in Euros not British 
pounds, despite there being an English 
version of the site. At the top of the 
website there's a clear indication of the 
production time and my custom size 
(85x63cm) Dibond print came to £52 
including delivery to the UK. The print 
arrived on time and undamaged, but 
the basic cardboard packaging was 
lacking fragile stickers. Inside the print 
was shrouded in bubble wrap with foam 
protecting the corners. An inspection of 
the print quality revealed excellent 
colour and detail rendition. The finish of 
the paper falls in-between glossy and 
matte so it's neither too reflective nor 
too dull, but it would have been nice to 
have the option to choose the paper 


stock like some other photo labs offer. 
The overall quality of my final print was 
let down by some scruffy edges. Also 
the backing film of the Dibond was still 
attached, which I had to peel off before 
it could be mounted on the wall. 

Verdict 

The ordering process and print quality 
of Zor's Dibond aluminium print service 
is of a good standard, but in the case of 
my test the packaging and final finish 
could have been better. I had to spend 
time tidying up the edges with a 
scalpel, so don't expect 
exhibition-quality prints out 
of the box. If you're working 
to a budget and like the idea 
of displaying images on 
aluminium, Zor.com is worth 
a look as it's cheaper than 
most photo labs. Just beware 
you may have to make some 
finishing touches yourself. 


ALSO CONSIDER 


Through the Zor.com service you can order 
wall art and photo blocks on different backing 
materials. If you’d prefer something different 
to the aluminum Dibond service you may be 
interested in printing some images on acrylic 
glass or on Forex/PVC. The price of printing 
on Dibond and acrylic glass is the same (from 
£3.99 for a 30x20cm print), but the cost of 
printing on Forex/PVE is slightly cheaper 
(from €2.99 for a 30x20cm print). 


Hanging 

For €4.95 extra you 
can add 3M hanging 
strips to your order to save 
drilling holes into the 
wall to secure 
the Dibond. 
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Tech Talk 


Tariifimiport 


Email your questions to: ap@timeinc.com, Twitter @AP_Magazine and #AskAP, or Facebook. Or write to Technical Support, 

Amateur Photographer Magazine, Time Inc. (UK), Pinehurst 2, Pinehurst Road, Farnborough Business Park, Farnborough, Flants GU14 7BF 


Vertical fix 

Q From your review of the 
Olympus OM-DE-MIO 
Mark III (AP 14 October) 

I noted that the camera has a 
Keystone Compensation for fixing 
converging verticals. I would like to 
know more about this feature. For 
example, how effective is it and 
are there other camera makes 
that have similar fixes? 

Ken MacLean 

A Olympus's Keystone 
Compensation is very 
effective indeed. It's 
controlled manually, and crucially 
previewed live in the viewfinder. 
So you can easily judge the ideal 
adjustment for each picture. 
When it's engaged, the front and 
rear dials are temporarily 
reassigned to applying horizontal 
and vertical corrections; all you 
have to do is spin them until the 
picture looks right, then press 
the shutter. The camera will 
produce a processed JPEG with 
your perspective corrections 
applied. You can shoot an 
unadjusted raw file alongside, 
and it's even possible to tweak 
your adjustments after shooting, 
using the in-camera raw 
processing feature (although it's 
not easy to use on the E-M10 III). 

In terms of image quality, the 
process works by stretching 
parts of the picture, which can 
result in a loss in sharpness 
and magnification of image- 
processing artefacts if you look 
at your files closely. But this is 
inevitable for software keystone 


correction, and is a price I'm 
happy to pay for having the 
feature in-camera. For the best 
possible results, you're probably 
better off applying corrections in 
raw processing, with careful 
sharpening as the final step. 

No other camera brand offers 
exactly this, although Nikon has a 
perspective adjustment feature 
that can be applied in playback, 
and which can work really well. 
But the problem with making 
corrections after the event is that 
you can find you haven't framed 
wide enough and either have to 
crop more tightly or fill in blank 
spaces in your foreground in 
post-processing. This is a key 
advantage to Olympus's live 
preview - you always know that 
you've got the shot. 

Andy Westlake 

Lens fungus prevention 

Q l have never suffered from 
fungus in my camera 
lenses but it does seem 
quite common, especially in old 
lenses. I use elderly Leicas with 
elderly lenses. What are the risk 
factors for getting fungus? Can 
risk be reduced with specific 
storage conditions? (or increased 
because of how they are stored?) 
Collieslave (AP forum) 

Moisture, primarily in the 
form of humidity, is the 
main culprit. In countries 
with warm and humid climates it's 
quite normal for photographers to 
use desiccant storage containers 
for their lenses. But even in places 
that aren't routinely prone to high 
humidity, mould spores in dust 
that get into a lens only need a 
bit of a once-in-a-blue-moon 
condensation to be activated. 
Older lenses may well be 
more primed to go mouldy. 

An investment in a few 
sachets of inexpensive 
desiccant in your camera bag 
and lens cases should put your 
mind at ease. 

Ian Burley 



Keystone Compensation can be 
viewed live in the E-MIO's viewfinder 




Choosing the best image stabilisation 

Q After several years of gradually getting into photography 
and building my experience and confidence using a Sony 
bridge camera, I have started to save up for my first 
system camera. There are so many considerations to make when 
choosing the right system, let alone a specific camera model. One 
area that I feel is pretty critical to the task of choosing my new 
system is image stabilisation. For a start, what are the pros and 
cons of optical IS in the lenses compared to in-body IS? Are 
there any stand-out systems? 

Rex Carver 

A There are two basic types of image stabilisation. Both 
strive to keep the image as still as possible on the 
sensor despite camera movement. Optical Image 
Stabilisation (OIS) is older. An element or group of elements 
inside the lens is dynamically shifted in real time, in response to 
motion sensed by accelerometers (gyros). In-body or sensor- 
shift stabilisation use the same motion sensing to move the 
sensor in real time. But that's not all. There are various degrees 
of effectiveness with both systems, and recently some camera 
manufacturers have combined both systems to maximise 
performance. Implementing OIS is, on balance, better with 
longer focal-length lenses. Sensor-shift IS is good for medium 
tele and shorter focal length lenses. More advanced sensor- 
shift systems can correct for rotational movement as well as 
lateral and vertical movement, which is not possible with OIS. 

On paper, sensor-shift IS is a more pure solution as there is 
no compromise to optics; it could work with any lens fitted, not 
just an IS-enabled lens. On the other hand, OIS is a highly 
refined technology and works especially well for video. The 
best systems combine the two technologies. Sony offers both 
sensor stabilisation and OIS lenses, but Panasonic, which has a 
limited number of camera bodies with sensor stabilisation, lets 
the two systems (Dual IS) operate at the same time to improve 
overall stability control. Olympus has the highest performing 
‘Sync IS' system but only with selected high-end lenses 
working with a limited choice of bodies. 

Ian Burley 
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SIGMA 


With FI .8 brightness, this telephoto Lens 
for full-frame cameras further 
strengthens the Art line’s prime options. 


Art 

135mm F1.8 DG HSM 


Dedicated lens hood and padded case included. 
Available for Sigma, Canon and Nikon AF cameras. 

Made in Japan 



Mount Converter MC-11 

Use your SA or EOS mount SIGMA lenses with 
a Sony E-mount camera. Sold Separately. 



SIGMA^T 

3 YEAR UK WARRANTY f 


— a— >— 


i) 


Sigma Imaging (UK} Ltd, 13 Little Mundells, Welwyn Garden City, Hertfordshire AL7 1EW I Telephone: 01707 329 999 I Email: sales@sigma-imaging-uk.com 
Website: www.stgma-imaging-uk.qom | Twitter: @SigmalmagingUK | Facebook: facebook.com/sigmaimaginguk 












Tech Talk 



This Brownie was not only simplistic, but it was 
also the first model to feature auto exposure 


Tony Kemplen on the... 


bk Brownie 


cl 


e 



K odak first used the 
name Brownie in 
1900, and in the 
decades that 

followed, vast numbers of different 
models were made and sold in 
Britain and the USA. For the most 
part the Brownies were ultra 
simple, but there were a few 
exceptions to this rule. With the 
increasing popularity and 
affordability of colour film in the 
post-war years, accurate exposure 
became more important. I suspect 
that disappointment with muddy, 
underexposed photos was a 
regular occurrence, and Kodak 
sought to address this by adding an 
element of exposure control. 

Simplistic, yes; simple, no 

The essence of the Brownie 
concept was simplicity - users did 
not want to get too involved in 
choosing the settings. So, in 1959 
the first auto-exposure Brownie 
was launched. The Starmatic uses 
the slimline, but by now almost 
obsolete 127 roll film, and hence, 
fits in a coat pocket. The design is 
that of an eye-level box camera 
- a square viewfinder window on 
the top left of the body is balanced 
by the selenium cell on the right 
that drives the auto-exposure 
system. Between these two 
windows is a red marker that 
moves according to the light 
levels. At first glance, it makes 
no sense to have this on the 
front of the camera where you 
can't see it while taking a 
photo, but the red marker is 
also visible in the viewfinder, so 
you can confirm there is 
enough light to take a picture. 
There is also provision for a 
bolt-on flashgun if you want to 
take pictures indoors. The fixed 
focus 44mm Kodar lens has an 
aperture of f/8, but this is stopped 


down by the auto-exposure 
system to suit the lighting 
conditions; the shutter speed is 
fixed at 1/40th. On the top of the 
camera a dial lets you set the film 
speed between 32 and 125 ASA 



The Brownie Starmatic used slimline 
127 roll film which made it compact 


(ISO); there is an exposure value 
(EV) wheel to allow manual choice 
of EV instead of the auto setting. 

Even though 55 years old, the 
camera seemed to be in full 
working order, with the exposure 
needle moving freely and giving a 
respectable 5-stop range of 
apertures. Film speeds were 
slower in the 1950s, but I used a 
roll of Efke 100 black & white film, 
which is within the camera's range. 

Earning Brownie points 

Kodak Brownies and summer 
holidays are inextricably linked, so 
I took mine with me on a trip to 
Venice. While there I went into 
full-on tourist mode and shot this 
unashamedly cliched view of 
gondolas setting off toward the 
island of San Giorgio Maggiore 
(above). Like the other 11 shots on 
the roll, including one taken in a 
bright interior, the exposure 
proved to be spot on. 


Tony Kemplen’s love of photography began as a teenager and ever since he has been collecting cameras with a view to testing as many as he can. 
You can follow his progress on his 52 Cameras blog at 52cameras.blogspot.co.uk, See more photos from the Brownie Starmatic at www.flickr. 
com/tony_kemplen/sets/72157631326230240 
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, /) It's SO easy & fast 

j to turn your unwanted 
7 photo gear into 

We buy more, pay more & smile rr 


• Digital DSLRs, Mirrorless & top compact cameras 
35mm SLRs & compacts and Medium Format film cameras 
• Top bags, tripods & accessories 
• Most AF& MF lenses 


QuickQUOTE 

020 7467 9912 

used@cameraworld.co.uk 


020 7636 5005 ONDON 

14 Wells Street (off Oxford St), London W1T 3PB 
sales@cameraworld.co.uk 

01245 255510 CHELMSFORD 

High Chelmer Shopping Ctr, Chelmsford CM 1 1XB 
chelmer@cameraworld.co.uk 

01438 367619 STEVENAGE 

13 High St (Old Town), Stevenage SGI 3BG 
stevenage@cameraworld.co.uk 


The Tart-Cxchange Specialist 


cameraworld.co.uk 


Goods and delivery services subject to stock and availability. Prices subject to change. Pictures are for illustration purposes only. E. & O.E. 





Cam tech 

Specialists in fine pre-owned cameras, lenses, binoculars and accessories 


MAIL ORDER HOTLINE; 


» 


It h 

Open Sam — 9pm, 7 days a week 
www.camtechuk.com 


NEXT DAY DELIVERY GUARANTEED 



Digital Photography 


CANON EOS 5D MK 3 BODY COMPLETE.MINT-BOXEO £1,295.00 

CANON EOS 5D MK 2 COMPLETE.MINT-BOXED £675.00 

CANON EOS 5D MK 2 COMPLETE.EXC++ £445.00 

CANON EOS 6D BODY COMPLETE.MINT- £795.00 

CANON EOS 7D BODY C0MPLET LITTLE USE.MINT BOXED £399.00 

CANON EOS 100D BODY COMPLETE WITH ALL ACCES.MINT BOXED £265.00 

CANON EOS 550D WITH 18-55mm LENS CHGR+BATT.MINT- £199.00 

CANON P0WERSH0T G9 COMPLETE.MINT £129.00 

CANON 270EX SPEEDLITE + MANUAL.MINT CASED £69.00 

CANON 430 EXII.MINT-£99.00 

CANON 580EX MK II SPEEDLITE + MANUAL.MINT CASED £175.00 

CANON 580EX MK II SPEEDLITE.MINT-BOXED £195.00 

CANON 580 EX SPEEDLITE.EXC++CASED £125.00 

CANON 580 EX SPEEDLITE.MINT-CASED £169.00 

CANON 550 EX SPEEDLITE.MINT-BOXED £110.00 

CANON 550 EX SPEEDLITE.EXC++CASED £75.00 

CANON ST-E2 SPEEDLITE TRANSMITTER.MINT BOXED £125.00 

CANON BG-E11 GRIP FOR 5D MK III.MINT BOXED £175.00 

CANON BG-E7 BATTERY GRIP FOR EOS 7D.MINT BOXED £69.00 

CANON BG-E4 BATTERY GRIP FOR EOS 5D.MINT BOXED £49.00 

FUJI X PR01 BODY WITH GRIP CHARGER AND 3 BATTS.MINT- £345.00 

FUJI X PR01 HANDGRIP GENUINE FUJI.MINT- BOXED £69.00 

FUJI 18mm f2 FUJINON FOR X PRO ETC. MINT £295.00 

FUJ118 - 55mm f2.8/4-R LM OIS XF FUJINON (NEW).MINT CASED £475.00 

FUJ118 - 55mm f2.8/4-R LM OIS XF FUJINON + HOOD.MINT- £375.00 


FUJI 50- 230mm 14.5/6.7 OIS XC LENS FOR X PRO ETC.MINT BOXED £245.00 

FUJI TCL-X100 TELECONVERTER FOR X100/100S etc.MINT BOXED £195.00 

LEICA X VARIO TYPE 107 + HANDGRIP & FINGER LOOP .MINT BOXED £1,275.00 
NIKON D610 BODY COMPLETE ONLY 696 ACTUATIONS.MINT BOXED £765.00 


NIKON D500 BODY AS NEW ONLY 8640 ACTUATIONS.MINT BOXED £1,175.00 

NIKON D3S BODY COMPLETE.EXC++B0XED £995.00 

NIKON D2 HS BODY COMPLETE.EXC+++B0XED £375.00 

NIKON D40 BODY COMPLETE.MINT-BOXED £125.00 

NIKON MB-D16 BATT GRIP FOR D750.MINT- BOXED £175.00 

SIGMA EM-140 DG NA - ITTL MACRO FLASH.MINT BOXED £225.00 

SIGMA EF 610 DG SUPER FLASH NIKON FIT.MINT BOXED £95.00 

SIGMA EF-530 DG ST ELECTRONIC FLASH ITTL NIKON FIT.,MINT BOXED £75.00 

OLYMPUS OM-D E-5 DIGITAL WITH 12 - 50EZ ED LENS.MINT BOXED £395.00 

OLYMPUS OM-D HLD-6 GRIP FOR OM-D E-5 etc.MINT BOXED £89.00 


PANASONIC 45-200mm 14/5.6 LUMIX G VARIO M 4/3RDS.MINT BOXED £199.00 
OLYMPUS 50mm F2 MACRO ZUIKO DIGITAL ED 4/3RDS....MINT CASED £325.00 

OLYMPUS 40 - 150mm F3.5/4.5 ZUIKO DIGTAL ED 4/3RDS.MINT + HOOD £69.00 

OLYMPUS 70 - 300mm F4/5.6 ZUIKO DIGTAL ED 4/3RDS MINT + HOOD £199.00 


OLYMPUS DIGITAL EX - 25 EXTENSION TUBE 25MM MINT £95.00 

OLYMPUS FL-14 FLASH UNIT.MINT CASED £75.00 

PANASONIC GF2 BODY COMPLETE WITH ALL ACCESS.MINT BOXED £145.00 

SONY 18 - 250mm f3.5/6.3 A/F DT LENS.MINT BOXED £325.00 

SIGMA 30mm F2.8 DN MICRO 4/3RDS.MINT BOXED £115.00 

SONY 16mm f2.8 FISH-EYE FOR ALPHA.MINT BOXED £545.00 

SONY 20mm 12.8 WIDE ANGLE FOR ALPHA.MINT BOXED £399.00 

SONY 500mm f8 REFLEX LENS WITH FILTERS.MINT BOXED £395.00 

SONY ECM - XTST1M STEREO MICROPHONE.NEW UNUSED £69.00 

METZ 44A/F1 FLASH UNIT FOR SON DLSR.MINT BOXED £95.00 

SONY DSC-HX90V COMPLETE VERY LOW USE.MINT BOXED £275.00 

Canon Autofocus, Digital Lenses, Canon FD 

CANON 14mm f2.8 USM “L”.MINT-BOXED £795.00 

CANON 24mm 11.4 “L” USM.MINT £499.00 

CANON 85mm fl.2 USM “L” MK II LATEST MODEL.MINT CASED £899.00 


CANON 85mm fl.2 USM “L” MK II LATEST MODEL.MINT BOXED £1,095.00 

CANON 100mm f2.8 USM “L” MACRO IMAGE STABILIZER.MINT £499.00 

CANON 300mm f4 USM “L” IMAGE STABILIZER.. MINT BOXED AS NEW £895.00 


CANON 300mm f4 USM “L” IMAGE STABILIZER.MINT CASED £825.00 

CANON 500mm f4 USM “L” IMAGE STABILIZER MK1.... MINT-CASED £3,750.00 

CANON 8 - 15mm 14 USM “L” FISHEYE.MINT CASED £799.00 

CANON 16 - 35mm 12.8 USM “L” MK 2.MINT BOXED £875.00 

CANON 16 - 35mm 14 USM “L” LATEST.MINT+HOOD £699.00 

CANON 17 - 40mm 14 USM “L” + HOOD.MINT CASED £359.00 

CANON 24 - 70mm f4 “L” USM IS LATEST + HOOD.MINT CASED £525.00 

CANON 28 - 70mm 12.8 USM “L”.EXC++ £399.00 

CANON 28 - 70mm 12.8 USM “L”.MINT- £495.00 

CANON 28 - 80mm 12.8/4 USM “L”.EXC++CASED £375.00 

CANON 24 - 105mm f4 USM “L” IMAGE STABILIZER.EXC++BOXED £325.00 

CANON 24 - 105mm f4 USM “L” IMAGE STABILIZER.MINT CASED £465.00 

CANON 70 - 200mm f4 USM “L” IMAGE STABILIZER.MINT BOXED £795.00 

CANON 70 - 200mm 12.8 USM “L”.MINT BOXED £699.00 

CANON 80 - 200mm 12.8 “L” USM WITH HOOD.MINT-BOXED £499.00 

CANON 24mm f2.8 EF-S STM PANCAKE LENS.MINT BOXED £110.00 

CARL ZEISS 50mm fl .4 PLANNAR T* WITH HOOD.MINT £375.00 

CANON 20mm f2.8 USM.EXC++ £245.00 

CANON 40mm f2.8 STM PANCAKE LENS.MINT £129.00 

CANON 50mm fl.8 MARK 1 (VERY RARE NOW).MINT £129.00 

CANON 60mm f2.8 EFS USM MACRO LENS.MINT- £295.00 

CANON 85mm fl .8 USM.MINT £275.00 

CANON 100mm f2 USM.MINT £275.00 

CANON 100mm f2 USM.EXC++ £215.00 

CANON 100mm f2.8 MACRO.EXC++ £195.00 

CANON 10 - 22mm f3.5/4.5 USM.EXC++ £345.00 

CANON 10 - 22mm f3.5/4.5 USM.MINT BOXED £375.00 

CANON 17 - 55mm 12.8 EFS IS USM WITH HOOD.MINT £499.00 

CANON 18 - 55mm f3.5/5.6 MK II.MINT £59.00 

CANON 18 - 135mm 13.5/5.6 EF-S IMAGE STABILIZER.MINT £325.00 

CANON 18 - 200mm f3.5/5.6 EF-S IMAGE STABILIZER MINT+HOOD £299.00 

CANON 28 - 105mm 13.5/4.5 USM.MINT £125.00 

CANON 55 - 250mm 14/5.6 STM IS LATEST.MINT BOXED £199.00 

CANON 70 - 300mm f4.5/5.6 USM IMAGE STABILIZER.MINT £299.00 

CANON 70 - 300mm 14.5/5.6 USM IMAGE STABILIZER.MINT BOXED £325.00 

CANON 75 - 300mm 14.5/5.6 MKII USM.MINT £99.00 

CANON 75 - 300mm 14.5/5.6 MKIII.MINT BOXED £99.00 


KENCO DG CANON FIT TUBE SET 12,20,36MM.MINT BOXED £99.00 

CANON EF 1.4X EXTENDER MK I.EXC £95.00 

CANON EF 2.0X EXTENDER MK I.MINT BOXED £129.00 

CANON EF 2.0X EXTENDER MK II.MINT CASED £185.00 

KENCO DG CANON FIT TUBE SET 12,20,36MM.MINT- £99.00 

KENCO TELEPLUS PRO 300 DGX 1.4 TELECONVERTER.MINT CASED £99.00 

SIGMA EX 1.4 APO DG TELECONVERTER.MINT £125.00 

CANON TC-80N3 REMOTE RELEASE/TIMER FOE EOS.MINT BOXED £75.00 

SAMYANG 85mm T1.5 AS IF UMC CANON EOS FIT.MINT CASED £175.00 

SIGMA 4.5mm f2.8 EX DC HSM CIRCULAR FISHEYE.MINT CASED £475.00 

SIGMA 10mm f2.8 EX DC FISHEYE HSM.MINT BOXED £345.00 

SIGMA 14mm f2.8 EX HSM ASPHERIC.MINT CASED £365.00 

SIGMA 105mm f2.8 MACRO EX WITH CASE.MINT £179.00 

SIGMA 105mm f2.8 MACRO EX DG OS HSM.MINT- £279.00 

SIGMA 150mm f2.8 EX DG-OS HSM MACRO LATEST.MINT BOXED £595.00 

SIGMA 12 - 24mm f4.5/5.6 DG HSM MK2II.MINT CASED £475.00 

SIGMA 15 - 30mm f3.5/4.5 EX DG ASPHERIC.MINT-BOXED £199.00 

SIGMA 17 - 35mm f2.8/4 EX HSM APHERIC.MINT- £179.00 

SIGMA 18 - 50mm f 2.8 EX DC SLD GLASS.MINT-BOXED £165.00 

SIGMA 18 - 250mm f3.5/6.3 DC SLD HSM OS.MINT BOXED £199.00 

SIGMA 50 - 150mm f2.8 EX APO HSM AF-DC MK II.MINT- £325.00 

SIGMA 70 - 200mm f2.8 DG HSM OS LATEST.MINT- £595.00 

SIGMA 120 - 400mm f4/5.6 APO DG HSM OS.MINT BOXED £425.00 

TAMRON 180mm f3.5 A/F SP Dl MACRO LATEST.MINT BOXED £499.00 

TAMRON 500mm f8 MIRROR LENS & FILTERS FD MOUNT MINT-CASED £175.00 

TAMRON 28 - 75mm f2.8 XR Di LENS LATEST.MINT £345.00 

TAMRON 28 - 300mm 13.5/6.3 l/F LD Dl ASP VIB CONTROL.MINT BOXED £375.00 

TOKINA 10 -17mm f3.5/4.5 ATX DX FISHEYE (LATEST).MINT £299.00 

TOKINA 11 - 16mm f2.8 ATX - PRO ASPHERICAL.MINT BOXED £279.00 

LENSBABY COMPOSER WITH 0.42 SUPER WIDE.MINT CASED £115.00 


Contax ‘G’ Compacts & SLR & Ricoh 

CONTAX 28mm f2.8 BIOGON “G” HOOD,FILTER CAP BL ....MINT CASED £299.00 


CONTAX 35 - 70mm f3.5/5.6 “G” VARIO-SONNAR T*.MINT BOXED £395.00 

CONTAX TLA 140 FLASH FOR G1/G2.MINT CASED £65.00 

CONTAX GDI DATABACK FOR CONTAX T3.MINT-BOXED £69.00 

CONTAX TLA 200 FLAH FOR CONTAX “G”.MINT CASED £99.00 

CONTAX CARL ZEISS 28mm f2.8.MINT BOXED £199.00 

CONTAX 50mm f 1.7 AE LENS.MINT £95.00 

CONTAX CARL ZEISS 85mm f2.8.MINT BOXED £265.00 

CONTAX 300mm F4 TELE TESSAR MM.MINT BOXED £295.00 

CONTAX TLA 140 FLASH.MINT CASED £45.00 

CONTAX TLA 280 FLASH.MINT-£59.00 

CONTAX TLA 280 FLASH UNIT.MINT BOXED £75.00 

LEICA“M”,T,& SCREW & RANGEFINDER 

LEICA X VARIO TYPE 107 + HANDGRIP & FINGER LOOP .MINT BOXED £1,275.00 

LEICA M9 BLACK BODY TOTALLY AS NEW.MINT BOXED £1,995.00 

LEICA M4P BLACK (STILL WRAPPED IN BOX) OPENED.MINT BOXED £999.00 

LEICA MR METER BLACK BOXED.MINT- £295.00 

LEICA MDA BODY SER NO 12659XX CIRCA 1970.MINT- £425.00 

LEICA MDA BODY SER NO 14111XXCIRCA1975-76.EXC++ £399.00 

LEICA IIIC BODY WITH CASE.EXC++ £195.00 

LEICA IIIC RED BLIND RARE.EXC++ £345.00 

LEICA CL BODY.EXC+£365.00 

MINOLTA 28mm f2.8 M ROKKOR FOR CLE / CL LEICA M.EXC++ £375.00 

LEICA 28mm f2.8 ELMARIT BLAC WITH HOOD.MINT- £895.00 

LEICA 40mm f2 SUMMICRON C FOR CLE / CL FOR M.MINT - £395.00 

LEICA 35mm f3.5 SUMMARON M WITH LEICA FILTER.MINT- £325.00 

LEICA 50mm f2 CLOSE FOCUS SUMM + SPECS.EXC++ £595.00 

LEICA 50mm f2.5 SUMMARIT M LATEST 6 BIT.... MINT BOXED AS NEW £745.00 

LEICA 50mm f2.8 COLLAPSABLE ELMAR.MINT- £265.00 

LEICA 5cm 13.5 ELMAR RED SCALE.MINT- £345.00 

LEICA 90mm f4 ELMAR C FOR CLE / CL LEICA M.MINT- £295.00 

LEICA 135mm f2.8 ELMARIT M11829 WITH CASE.MINT BOXED £375.00 

LEICA 135mm f4.5 HEKTOR.EXC+£75.00 

VOIGTLANDER 25mm f4 SNAPSHOT SKOPAR SCREW.MINT £195.00 

VOIGTLANDER 35mm f2.5 MC COL SKO WITH M RING.MINT £275.00 

VOIGTLANDER BESSA L BODY CHROME MINT £129.00 

VOIGTLANDER BESSA T WINDER.MINT BOXED £149.00 

VOIGTLANDER VC METER II.MINT BOXED £175.00 

VOIGTLANDER BESSA R GRIP FOR R.R2.R3 ETC.MINT BOXED £49.00 

LEICA 35mm f3.5 SUMMARON SCREW IN KEEPER.MINT- £375.00 

LEICA 5cm 11.5 SUMMARIT SCREW.MINT- £365.00 

LEICA 5cm 12 SUMMITAR COLL.EXC++ £275.00 

LEICA 135mm f2.8 ELMARIT M WITH SPECS.EXC+++ £299.00 

LEICA 135mm f4.5 HEKTOR + HOOD M MOUNT.EXC++ £99.00 

LEICA 135mmf4.5 HEKTOR IN KEEPER.EXC+++ £199.00 

LEICA FIT DALLMEYER 13.5CM F4.5 DALRAC.EXC+++ £375.00 

LEICA 90mm f4 ELMAR BLACK SCREW.EXC++ £145.00 

LEICA 135mm f4.5 HEKTOR + HOOD SCREW.EXC++ £99.00 

LEICA SF20 FLASH FOR M6 etc.MINT BOXED £89.00 

LEICA FONOR BLACK RANGEFINDER.MINT-CASED £175.00 

LEICA R7 CHROME BODY.MINT-£365.00 

LEICA R8 MOTORDRIVE14313 & CHGR14424.MINT BOXED £295.00 

LEICAFLEX BODY CHROME.MINT- £195.00 

LEICA CURTAGON 35mm f4.MINT-BOXED £395.00 

LEICA 50mm f2 SUMMICRON 3 CAM.MINT- £379.00 

LEICA 90mm f2.8 ELMARIT 3 CAM.MINT- £375.00 

LEICA 180mm F4 ELMARIT R 3 CAM.EXC++ £345.00 

SWAROVSKI EL RANGE 10x42 RANGEFINDER BINOS.... NEW UNUSED £1,695.00 

SWAROVSKI 10x42 SL HABICHT+STRAP AND COVERS.MINT- £565.00 

LEICA 10 X 42 TRINOVID BA WITH LEATHER CASE.MINT £595.00 

OPTICRON 20X80 BCF BINOCULARS & TRIPOD MOUNT.MINT BOXED £250.00 

Medium & Large Format 

BRONICA ETRSi WITH 75mm PE, PRISM FDR & BACK.MINT £345.00 

BRONICA SQB COMPLETE WITH 80mm FINDER & BACK.MINT £345.00 

BRONICA 50mm F2.8 ZENZANON MC.EXC+++ £99.00 


BRONICA 110mm F4 MACRO LENS PS.MINT- £295.00 

BRONICA 150mm F3.5 ZENZANON E MC.MINT £89.00 

BRONICA 150mm F4E.MINT-£89.00 

BRONICA ETRS1120 BACK.MINT-£69.00 

BRONICA POLAROID BACK FOR ETRSI, ETRS ETC.MINT BOXED £59.00 

BRONICA AEII METERED PRISM.EXC+ £75.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSI.MINT £75.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSI.EXC++ £59.00 

BRONICA ROTARY PRISM FINDER FOR ETRS, ETRSI ETC.MINT- £75.00 

BRONICA MOTOR WINDER E.EXC+++ £89.00 

BRONICA 150mm F3.5 ZENZANON S.MINT- £165.00 

BRONICA 40mm f4 ZENZANON S ULTRA WIDE FOR SQ.MINT- £199.00 

BRONICA 50mm 13.5 PS LENS & CASE.MINT-BOXED £199.00 

BRONICA 65mm F4 ZENZANON PS FOR SQ.MINT-CASED £145.00 

BRONICA 110mm F4 PS ZENZANON MACRO FOR SQ.MINT-CASED £365.00 

BRONICA 150mm F4 PS ZENZANON FOR SQ.MINT-CASED £145.00 

BRONICA 180mm f4.5 PS LENS & CASE.MINT-BOXED £199.00 

BRONICA AE PRISM FINDER SQ-i LATST MODEL.MINT BOXED £225.00 

BRONICA PRISM ME METERED FOR SQA/SQAI.MINT- £89.00 

BRONICA SPEED GRIP FOR SQA/SQAI.MINT- £69.00 

BRONICA FILMBACK SQ-i220 FOR SQA/SQAi.MINT BOXED £79.00 

HASSELBLAD 28mm 14 HC FOR H SYSTEM.MINT BOXED £1,475.00 

HASSELBLAD 120mm 14 HC FOR H SYSTEM.EXC++ £1,195.00 

HASSELBLAD 503 CX BODY WITH BACK & WLF.MINT- £695.00 

HASSELBLAD 90mm f4 FOR X PAN I & II IN KEEPER.MINT £365.00 

HASSELBLAD 150mm f4 SONNAR T* BLACK.EXC++ £195.00 

HASSELBLAD 150mm f4 SONNAR CF.MINT-BOXED £395.00 

HASSELBLAD 50mm f4 DISTAGON SILVER.EXC++ £195.00 

HASSELBLAD 150mm f4 SONNAR SILVER.EXC++ £175.00 

HASSELBLAD 250mm 15.6 SONNAR SILVER.EXC+ £179.00 

HASSELBLAD HTS 1.5X TILT AND SHIFT ADAPTOR.MINT BOXED £2,995.00 

HASSELBLAD GPS UNIT FOR H SYSTEM.MINT BOXED £399.00 

HASSELBLAD HI 3 EXT TUBE.MINT £165.00 

HASSELBLAD PM90 PRISM FINDER.MINT- £275.00 

HASSELBLAD PME3 METERED PRISM FINDER.MINT- £275.00 

HASSELBLAD VFC-6 METERED PRISM.MINT BOXED £175.00 

HASSELBLAD A12 BACK CHROME.MINT- £129.00 

HASSELBLAD WINDER CW AND REMOTE.MINT £275.00 

MAMIYA 6 BODY REALLY NICE CONDITION.MINT- £775.00 

MAMIYA 150mm F4.5 “G” WITH HOOD FOR MAMIYA 6.MINT £365.00 

MAMIYA 645 SUPER WITH AE PRISM 80mm COMPLETE.MINT £365.00 

MAMIYA 150mm f3.5 SEKOR C FOR 645 SUPER etc.MINT £145.00 

MAMIYA M645J COMPLETE WITH 80mm f2.8.MINT- £299.00 

MAMIYA 150mm F4.5 “G” WITH HOOD FOR MAMIYA 6.MINT £365.00 

MAMIYA 180mm F4.5 SEKOR Z W FOR RZ.MINT £199.00 

MAMIYA 250mm F4.5 LENS FOR RZ.MINT- £195.00 

MAMIYA 210mm F4 SEKOR C FOR 645.MINT CASED £195.00 

MAMIYA 180mm F4.5 SEKOR FOR RB.MINT £169.00 

MAMIYA 220 BACK FOR RZ 67.MINT- £95.00 

PENTAX 200mm F4 FOR PENTAX 67 + FILTER AND HOOD.MINT- £199.00 

PENTAX 55mm F4 SMC FOR 6X7.MINT £175.00 

PENTAX 55mm F2.8 FOR PENTAX 645.MINT BOXED £199.00 

ROLLEIFLEX SCHNEIDER 150MM F4.6 MAKRO FOR 6008.MINT- £575.00 

YASHICAMAT124G COMPLETE WITH HOOD + CASE.MINT-CASED £375.00 

Nikon Auto-Focus & Digital, Lenses Accessories 

NIKON F5 BODY REALLY NICE.MINT-BOXED £475.00 

NIKON F100 FILM BODY SUPERB.MINT-BOXED £250.00 

NIKON 10.5 f2.8 “G” IF-ED AF DX FISHEYE.MINT BOXED £399.00 

NIKON 28mm f2.8 A/F “D”.EXC++ £99.00 

NIKON 28mm f2.8 A/F.MINT £135.00 

NIKON 35mm f2 A/F “D”.MINT BOXED £195.00 

NIKON 40mm f2.8 “G” DX AF-S MICRO LENS.MINT BOXED £179.00 

NIKON 50mm fl.8 A/F “D”.MINT BOXED £89.00 

NIKON 50mm fl.8 “G” AF-S LATEST MODEL.MINT BOXED £145.00 

NIKON 85mm f3.5 ED DX AF-S VR MICRO NIKKOR.MINT+HOOD £345.00 

NIKON 180mm f2.8 A/F IF-ED LENS.MINT- £495.00 

NIKON 600mm f4 “G” EO AF-S VR.EXC+++BOXED £3,995.00 

NIKON 12 - 24mm f4 “G” IF-ED AF-S DX.MINT BOXED £465.00 

NIKON 18 - 70mm f3.5/4.5 IF-ED AF-S ZOOM.MINT £125.00 

NIKON 24 - 85mm f3.5/4.5 “G” ED AF-S VR LENS.MINT £265.00 

NIKON 24 - 120mm f4 “G” ED AF-S VR LATEST MODEL....MINT CASED £745.00 

NIKON 28 - 200mm f3.5/5.6 A/F D.EXC++ £125.00 

NIKON 35 - 70mm f3.3/4.5 A/F LENS.EXC++ £49.00 

NIKON 35 - 135mm f3.5/4.5 A/F + HOOD.MINT- £129.00 

NIKON 70 - 200mm f2.8 ED AF-S VR.MINT BOXED £899.00 

NIKON 70 - 200mm f2.8 ED AF-S VR II LATEST.MINT BOXED £1,375.00 

NIKON 75 - 300mm f4.5/5.6 A/F ZOOM + TRIPOD COLL.MINT- £159.00 


NIKON 80 - 200mm f2.8 A/F IF-ED ZOOM GREAT LENS.MINT- £345.00 

NIKON 80 - 200mm f2.8 A/F IF-ED ZOOM GREAT LENS.MINT BOXED £375.00 

NIKON 80 - 200mm f2.8 A/F IF-ED AF-S SILENT WAVE.... MINT-BOXED £595.00 
NIKON 80 - 400mm f4.5/5.6 “G” ED AF-S VR LATEST ....MINT BOXED £1,695.00 


NIKON 200 - 500mm f5.6 ED AF-S VR LENS LATEST.MINT BOXED £1,075.00 

NIKON TC20EII2X AF-S TELECONVERTER.MINT- £195.00 

TAMRON 1.4X A/F “D” TELECONVERTER NIKON FIT.MINT BOXED £69.00 

SIGMA 2X EX DG TELECONVERTER.MINT £145.00 

SIGMA 24mm fl.4 DG HSM ART LENS NIKON FIT.MINT BOXED £485.00 

SIGMA 30mm F1.4 EX DC HSM NIKON FIT.MINT BOXED AS NEW £199.00 

SIGMA 50mm f2.8 EX MACRO D.EXC++ £159.00 

SIGMA 105mm f2.8 EX APO DG MACRO.MINT-BOXED £295.00 

SIGMA 150mm f2.8 EX APO DG MACRO.MINT-BOXED £295.00 

SIGMA 10 - 20mm f4/5.6 EX DC HSM.MINT BOXED £249.00 

SIGMA 15 - 30mm f3.5/4.5 EX DG FULL FRAME.MINT- £245.00 


SIGMA 50 - 500mm F4.5/6.3 DG HSM OPT/STAB 0/S.MINT-BOXED £699.00 

SIGMA 70 - 300mm f4/5.6 DG MACRO D5300 COMP.MINT BOXED £110.00 

TOKINA 12 - 24mm F4 IF DX ASPHERICAL AT-X PRO.MINT+HOOD £299.00 

TOKINA 16 - 50mm F2.8 ASPHERICAL AT-X PRO DX.MINT BOXED £275.00 

TOKINA 35mm f2.8 ATX PRO DX MACR01:1 LATEST.MINT BOXED £295.00 


TOKINA 300mm f2.8 AT-X SD PRO WITH HOOD.MINT- £699.00 

Nikon Manual Focus 

NIKON F .PLAIN PRISM WITH 50mm fl.4 & CASE.MINT- £695.00 

NIKON F3 BODY.EXC+£245.00 

NIKON F2 BODY BLACK WITH DW2 FINDER.MINT- £295.00 

NIKON F2 PHOTOMIC BODY CHROME.MINT- £275.00 

NIKON F PHOTOMIC T WITH 50mm f2 NIKON LENS.EXC++ £250.00 

NIKON F “APOLLO” PHOTOMIC FTN WITH 50mm fl.4.MINT- £399.00 

NIKON FE2 BLACK BODY.EXC++ £165.00 

NIKKORMAT FT3 BLACK BODY.EXC++ £99.00 

NIKKORMAN FT BODY WITH 50mm f2 LENS.EXC++CASED £125.00 

NIKON 18mm f3.5 AIS SUPERB RARE LENS.MINT BOXED AS NEW £595.00 

NIKON 24mm F2.8AIS. MINT £215.00 

NIKON 45mm F2.8 GN NIKKOR.MINT- £199.00 

NIKON 50mm Fl .8 AIS SERIES E MINT £69.00 

NIKON 50mm F1.8AI.MINT-£89.00 

NIKON 50mm fl .4 Al.MINT-£159.00 

NIKON 50mm fl.2 AIS SUPERB LENS.MINT BOXED £399.00 

NIKON 85mm F1.4 AIS.MINT-CASED £575.00 

NIKON 200mm F4 AIS MICRO NIKKOR.EXC+++CASE £295.00 

NIKON 200mm F5.6 MEDICAL NIKKOR + POWER PACK.MINT BOXED £475.00 

NIKON 300mm f4.5 AIS WITH TRIPOD COLLAR.MINT- £295.00 

NIKON 600mm f5.6 Ai WITH HOOD AND FILTER HOLDERS...MINT-CASED £1,295.00 

NIKON 35 - 70mm F3.3/4.5 ZOOM NIKKOR MACRO AIS.MINT- £169.00 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO.MINT £175.00 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO.EXC++ £139.00 

NIKON 35 -135 F3.5/4.5 AIS.MINT- £149.00 

NIKON 35-135 F3.5/4.5 AIS.EXC+ £125.00 

NIKON 35 - 200mm f3.5 AIS.MINT BOXED £199.00 

NIKON MD4 GRIP DRIVE FOR F3.MINT- £175.00 

NIKON PK13 AUTO EXTENSION RING.MINT-BOXED £55.00 

NIKON PK12 AUTO EXTENSION RING.EXC++ £49.00 

NIKON PK11 AUTO EXTENSION RING.MINT £49.00 

NIKON TC 200 CONVERTER.MINT £69.00 

NIKON SB 16 FLASH FOR F3/FM2/FM3/FE/FE2.MINT-CASED £115.00 

NIKON SB 16 FLASH FOR F3.EXC++ £65.00 

Olympus Manual 

OLYMPUS OM1N BODY.MINT-£125.00 

OLYMPUS OM1 N BLACK BODY.EXC++ £119.00 

OLYMPUS 0M2N BODY CHROME.MINT- £135.00 

OLYMPUS 0M2SP SPOT BODY COMP WITH CASE.EXC+CASED £99.00 

OLYMPUS 28mm F2.8 ZUIKO.MINT £55.00 

OLYMPUS 28mm F3.5 ZUIKO.MINT-CASED £39.00 

OLYMPUS 35mm F2.8 ZUIKO MINT-£69.00 

OLYMPUS 50mm F1.8 ZUIKO.MINT BOXED £49.00 

OLYMPUS 50mm F1.8 ZUIKO.MINT £39.00 

OLYMPUS 50mm F3.5 MACRO.MINT- £119.00 

OLYMPUS 135mm f2.8 ZUIKO.MINT £95.00 

OLYMPUS 28 - 48mm F4 ZUIKO.EXC++B0XED £69.00 

OLYMPUS 35 - 70mm F3.5/4.5 ZUIKO.MINT £75.00 

OLYMPUS 35 - 70mm F4 ZUIKO.MINT- £75.00 

OLYMPUS 75-150mm F4 ZUIKO.MINT £59.00 

OLYMPUS EXT TUBE 14mm, 25mm.MINT- £55.00 

OLYMPUS VARIMAGNI FINDER.MINT BOXED £59.00 


wanted... 

We urgently require your used photographic equipment. 
We have customers waiting for: Nikon, Canon, Leica, 
Contax, Bronica, Hasselblad and most other makes of 
camera lenses, accessories, binoculars and collectables. 
We will buy for cash from you, or we are happy to sell on 
your behalf on a commission basis. Best prices paid. 

We can arrange collection and even call and collect and 
pay on the spot if necessary anywhere in the UK. 


^ psi 


Visitors are welcome, please phone for an appointment. 
Fax: 01954 252 352 email: sales@camtechyk.ooni 


nr.iiiuil Leica 
































































































































■ Real Shop ■ Real Knowledge 

■ Real People w ■ Real Cameras 

www.ffordles.conn 


Phone 01463 783850 
Canon Manual , Bodies & Lenses 

Fujifilm X Lenses 

14mm F2.8XF.E++ £499 

14mm F2.8XF.E++ £499 

16-55mm F2.8 R LM WR XF.E++ £749 

18-135mm F3.5-5.6 LM OISWR XF.E++ £529 

18-55mm F2.8-4 R LM OIS XF.E++ £299 - £349 

27mm F2.8XF.E++ £219 

35mm FI .4 XF R.E++ £349 

50-140mm F2.8 WR OIS XF.Mint- £1,049 

50-230mm F4.5-6.7 OIS XC - Black.E++ £239 

50-230mm F4.5-6.7 OIS XC - Silver.Mint- £239 

50mm F2.8 Macro Touit - Fuji X.E++ £549 

56mm FI .2 R XF.E++ £649 

60mm F2.4XFR Macro.E+ £299 

100-400mm F4.5-5.6 R LM OIS WR XF.Mint- £1,299 

Panasonic Micro 4/3rds Lenses 

7-14mm F4 G Vario.E++ / Mint- £499 - £549 

12-35mm F2.8 G X Vario OIS.E+ / E++ £469 - £489 

14-140mm F4-5.8 G OIS.E++ £269 

14-42mm F3.5-5.6 Asph OIS.E+ / E++ £69 - £79 

100-300mm F4-5.6 G OIS.E++ £329 

100-400mm F4-6.3 Power OIS.Mint £1,129 

14-45mm F3.5-5.6 ASPH G Vario.E++ £129 

20mm FI .7 G Pancake.E++ £159 

35-100mm F2.8 GX OIS Vario.E++ £589 - £599 

35-100mm F2.8 II G X Vario Power OIS.Mint- £699 

35-100mm F4-5.6 OIS Asph G.E++ £139 

45-175mm F4-5.6 Asph Vario PZ.E++ £179 

Sony E-Mount Lenses 

16-35mm F4ZA0SS.Mint- £799 

24-70mm F4 FE ZA OSS.E+ / Mint- £549 - £699 

24mm FI .4 ED AS UMC.E++ £279 

24mm F3.5 Tilt-Shift ED AS UMC FE.Mint- £529 

28-70mm F3.5-5.6 FE OSS.Mint- £219 

35mm F2.8 FE ZA.E++ £499 

50mm FI .2 AS UMC CS.Mint- £199 

70-200mm f4 G OSS FE.Mint- £999 

85mm F1.8FE.Mint £600 

90mm F2.8 FE G OSS.Mint- £689 


28-80mm F2.8-4LUSM. 

28-80mm F3.5-5.6USM III. 

.E+ £339 

.E-t-t- £49 

28mm FI .8 USM. 

.E-t-t- £279 

28mm F2.8 IS USM. 

.Mint £299 

35-135mm F4-5.6 USM. 

.Exc £59 

35mm FI .4 L USM. 

.E-t-t- £749 

40mm F2.8STM. 

50mm FI .8 EF Mkl. 

.Mint- £109 

.E-t-t- £119 

50mm FI .8 STM. 

.E++ £79 


55-200mm F4.5-5.6 IS STM (M).E++ £169 

55-250mm F4-5.6 EFS IS.E+ £89 

55-250mm F4-5.6 EFS IS Mkl.E+ £79 

60mm F2.8 EFS Macro.E++ / Mint- £279 


60mm F2.8 Macro USM EFS.. 

65mm F2.8 MP-E Macro. 

70-200mm F2.8 L USM. 

70-200mm F4 L IS USM. 

70-200mm F4 L USM. 

70-300mm f4-5.6 IS USM. 

75-300mm F4-5.6 EF III. 


.E++ £219 

.Mint- £749 

.E+ £499 

. E++ £639 

.E+/E++ £339 

.E++/ Mint- £199-£229 
.E++ / Mint- £59 - £79 


80-200mm F4.5-5.6 EFII.E+ £39 

85mm FI .2 L USM Mkll.E++ / Mint- £1,099 - £1,199 

90mm F2.8 Tilt-Shift Lens.E++ £789 

100-300mm F4.5-5.6 USM.E+ £79 

100-400mm F4.5-5.6 L IS USM.. E+ / E++ £649 - £699 
100mm F2.8 L Macro IS USM... E++ / Mint £539 - £589 

100mm F2.8 USM Macro.E++ £249 - £259 

135mm F2LUSM.E++ £599 

180mm F3.5 EF L Macro USM.E++ £899 

200-400mm F4 L IS USM with Internal 1.4x Extender Lens... E++ £8,399 

300mm F2.8LIS USM.E+ £2,479 

300mm F2.8 L IS USM MKII.E++ £4,249 

300mm F4 L IS USM.E+ / E++ £519 - £549 

400mm F2.8LUSM.E+ £2,449 

400mm F4 DO IS USM.E+ / E++ £2,279 - £2,299 

400mm F5.6LUSM.Mint- £649 

500mm F4 LIS USM.E+ £3,489 

500mm F4.5LUSM.E+ £2,149 


Bronica ETRS/Si 

ETRSi Complete.E++ £379 

ETRSi Complete + AEIII Prism + Motorwinder EiE+ £399 

45-90mm F4-5.6 PE.E+ / E++ £349 

50mm F2.8E.E+ £129 

50mm F2.8PE.E+ £129 

100mm F4 PE Macro.E++ £199 

150mm F3.5 E.As Seen / E++ £79 - £109 

150mm F3.5PE.E++ £119 

180mm F4.5PE.E+ £149 

2x Converter E.E++ £49 - £59 

AEII Meter Prism.Exc / E+ £49 - £59 

Prism Finder E.As Seen / Exc £19 - £20 

Speed Grip E.E++ £35 

SpeedgripE.E++ £39 

Phone 01463 783850 
Bronica RF645 , SQA/Ai 

Canon EOS Lenses 

8-15mm F4 L Fisheye USM.E++ £889 

10- 22mm F3.5-4.5 EFS.E + / Mint- £259 - £279 

11 -22mm EFM F4-5.6 IS STM.E++ £209 

11- 24mm F4LUSM.E++ £2,139 

14mm F2.8 L USM II.E+ / E++ £849 - £929 

15-45mm F3.5-6.3 IS STM EF-M.Mint- £149 

15- 85mm F3.5-5.6 IS USM.E++ £329 

15mm F2.8 EF Fisheye.E+ £369 

16- 35mm F2.8LUSM.E++ £549 

16-35mm F2.8 L USM MKII.E++ £779 

16- 35mm F4 L IS USM.E + / Mint- £589 - £669 

17- 40mm F4 L USM.E+ / E++ £349 - £419 

17-55mm F2.8 EF-S IS USM.E+ £349 

17- 85mm F3.5-5.6 IS USM.As Seen £89 

18- 55mm F3.5-5.6 EFS III.Mint- £59 

18-55mm f3.5-5.6 EFS IS II.Mint- £59 

24-105mm F4 L IS USM.E++ £429 

24-70mm F2.8LUSM.Exc £399 

24-70mm f2.8 L USM II.E + / Mint- £1,149 

24-70mm F4 L IS USM.E+ / E++ £549 - £599 

24mm FI .4 L USM MKII.E++ / Mint- £989 - £1,049 

24mm F2.8 EF.E+ £169 

24mm F3.5 L TSE Mkll.E++ £1,189 


Sigma - Canon EOS fit 

10-20mm F4-5.6 DC HSM. 

15-30mm F3.5-4.5 EX DG. 

17-35mm F2.8-4 EX HSM. 

17- 70mm F2.8-4.5 DC. 

170-500mm F5-6.3 Apo. 

18- 200mm F3.5-5.6 DC. 

18-200mm F3.5-6.3 DC Macro OS HSM C. 

18-35mm F3.5-4.5AF. 

50mm FI .4 DG HSM A. 

50mm FI .4 EX DG HSM. 

50mm F2.8 EX DG Macro. 

70-21 Omm F3.5-4.5Apo. 

150-600mm F5-6.3 DG OS HSM Sport. 

180mm F3.5EX Macro APO. 

300mm F2.8AP0 DG HSM. 

400mm F5.6AF. 

500mm F7.2 Apo. 

600mm F8 Reflex. 

800mm F5.6AP0EXDG HSM. 


.... E++ £189 

.E-t- £159 

.E+ £129 

.E++ £99 

.E+ £159 

.E+ £79 

Unused £239 
..Unused £49 
...Mint- £449 
.... E++ £219 
.... E++ £149 

.E++ £29 

. E++ £1,089 
.... E++ £299 
. E++ £1,149 

.E-t- £99 

.E-t- £149 

.E-t- £179 

. E++ £3,499 


D3000 Body Only.E++ £99 

D300S Body Only.E+ £239 

D3S Body Only.As Seen £769 

D4 Body Only.E+ / E++ £1,949 - £2,489 

D4S Body Only.E++ £3,149 - £3,249 

D500 Body Only.E++ / Mint- £1,449 - £1,499 

D60 Body Only.E++ £89 

D750 Body Only.E+ £999 

D80 Body Only.E+ £119 

D800 Body Only.E+ £999 

D800E Body Only.E++ £1,049 

D810 Body Only.E+ / E++ £1,499 - £1,699 

MB-D10 Grip.E+ £69 - £89 

Hasselblad H 

H4D Complete with 60MP Digital Back.E++ £10,995 

H5D Complete with 50MP Digital Back.E++ £7,499 

H4D + Prism + 50MP Digital Back E++ £5,849 - £6,499 

H3D Body + 31MP Back.E+ £1,949 

H2 Body + Finder + 80mm F2.8.E++ £1,599 

H2 Body + P20 Digital Back.E+ £1,499 

H2 Body + Prism + Mag.E++ £1,250 

HI Body + HV90 Prism + 16/32 Mag.E+ £649 

HI Body + Prism + P30 Digital Back.E+ £1,699 

HI Body Only.E+/E++E449 

28mm F4 HCD.E++ / Mint- £1,599 - £2,249 

35-90mm F4-5.6 HC.E++ / Mint- £3,549 - £3,550 

35mm F3.5 HC.E+ / E++ £949 - £1,299 

50-110mm F3.5-4.5 HC.E+ £999 - £1,299 

50mm F3.5 HC.E+ / E++ £1,099 - £1,199 

120mm F4 HC Macro.Exc / E++ £879 - £1,299 

150mm F3.2 HC.E+ / E++ £949 - £1,099 

210mm F4 HC.E+ £1,259 

300mm F4.5 HC.E++ £1,699 

1,5x HTS Tilt/Shift Converter.Mint- £2,435 

Phone 01463 783850 
Hasselblad V Kits, Prism & Backs 

Hasselblad V Lenses 

30mm F3.5 CF Fisheye.E+ £1,499 

50mm F4 CF.As Seen £249 

50mm F4 CF FLE.As Seen / E+ £499 - £549 

50mm F4 Cfi FLE.E+ / E++ £699 - £899 

120mm F4 CF Macro.Exc £349 

120mm F4 CFE Macro.E++ £999 

150mm F4C Black.E+ £149 

150mm F4 CF.E++ £399 

160mm F4.8CB.E++ £349 

250mm F5.6 C Black.E+ £149 

250mm F5.6 C Chrome.Exc / E+ £99 - £149 

250mm F5.6 Chrome.As Seen £99 

2x Mutar Converter.E++ £249 

2xE Converter.E++ / Mint- £239 


Phone 01463 783850 
Digital Compacts & Bridge Cameras 

Digital SLR Cameras 

Canon EOS 1D Mkll Body OnlyAs Seen / E+ £249 - £279 

EOS ID Mklll Body Only.E+ £399 

EOS 20D Body Only.E+ / E++ £79 - £89 

EOS 300D + 18-55mm.As Seen £49 

EOS 30D Body Only.As Seen / E+ £69 - £79 

EOS 400D + BG-E3 Grip.E++ £99 

EOS 40D + BG-E2N Grip.E+ £139 

EOS 500D Body Only.E+ £119 

EOS 550D Body Only.E++ £179 

EOS 5D MKIII Body + BG-E11 Grip.E++ £1,649 

EOS 5D MKIII Body Body Only.E+ £1,389 

EOS 5D MKIII Body Only.E+ / E++ £1,295 - £1,499 

EOS 5D MKIV Body Only.Mint- £2,599 

EOS 5DS Body Only.E++ £2,099 

EOS 600D Body Only.E + / Mint- £219 

EOS 650D Body Only.E+ / E++ £259 

EOS 6D Body + BG-E13 Grip.E++ £799 

EOS 70D Body Only.E+ / E++ £479 - £529 

EOS 7D Body Only.E+ / E++ £379 - £419 

EOS 7DMKII Body Only.E+ £849 

EOS 80D Body Only.E + / Mint- £739 - £819 

Nikon D200 + MB-D200 Grip.E++ £139 

D200 Body Only.E+ £129 

D2X Body Only.E+ £249 

D2XS Body Only.E+ / E++ £299 - £349 

D3 Body Only.Exc / E++ £679 - £799 


18-200mm F3.5-6.3 XR Di II Tamron.E+ £99 

18-250mmF3.5-6.3DT.E+ £199 

18-55mm F3.5-5.6 SAM.E++ £49 

24-70mm F2.8 Di VC USD Tamron.Mint- £449 

28-75mm F2.8 D Minolta.E++ £149 

28-80mm F3.5-5.6 Minolta.E+ £19 

28-80mm F3.5-5.6 AF Minolta.Exc / E++ £9 - £39 

28-85mm F3.5-4.5 AF Minolta.E+ £49 

28mm FI .8 Asph Sigma.Exc £139 

28mm F2.8AF Minolta.E++£99 

30mm F2.8 SAM Macro.E++£99 

35-70mm F3.5-4.5 AF Minolta.E+ / E++ £15 - £25 

35mm FI .4 AS UMC Samyang.E++£259 

35mm FI .8 DT SAM.E++£99 

50mm FI .7 AF Minolta.E+ / E++ £49 - £59 

50mm FI .8 DT.E+ / E++ £45 - £59 

50mm F2.8 AF Macro Minolta.E+£109 

55-200mm F4-5.6 DT.E+ / E++ £39 - £49 

55-200mm F4-5.6 DT SAM.E++ £49 

60mm F2 Di II (if) Macro Tamron.New £269 

70-21 Omm F4 AF Minolta.E+ £59 

70-21 Omm F4.5-5.6 AF Minolta.E+ / E++ £49 - £59 

70-300mm F4-5.6 Di Tamron.E+ / E++ £29 - £39 

70-300mm F4.5-5.6 G SSM.E++ £349 - £399 

75-300mmF4.5-5.6AF.E+/E++£69 

75-300mm F4.5-5.6 D Minolta.E+ / E++ £39 - £49 

85mm FI .4 AF Minolta.E+£499 

85mm FI .4 ZA.E++ / Mint- £749 - £789 

100-300mm F4.5-5.6 AF Minolta.... E+ / E++ £69 - £89 

100mm F2.8 D Macro.E++ £319 

135mm f2 ED UMC Samyang.Mint-£279 

300mm F2.8 ATX Tokina.E++ £499 

300mm F2.8 G SSM II.E+£4,889 

500mm F8 Reflex.E++/ Mint-£379 


Sigma - Sony AF Fit 

12-24mm F4.5-5.6 EX DG. 

17-70mm F2.8-4 DC OS Macro HSM. 

20mm FI .8 EX DG. 

28-200mm F4-5.6. 

28mm FI .8 EX DG. 

30mm FI .4 EX DC. 

35mm FI .4 DG HSM A. 

70-21 Omm F4-5.6. 

70-300mm F4-5.6 Apo II 
70-300mm F4-5.6 DL Macro. 

300mm F2.8 Apo EX. 

400mm F5.6AF. 

600mm F8 Reflex. 

Nikon AF Lenses 


E+ £269 
E-t- £199 

.E++ £219 

.E-t- £39 

E++£149-£199 

.E++£189 

.E++£429 

.Exc £15 

Mint-£59 

.E+ £29 

E++£1,149 

.E+ £149 

...E++£179 


Leica M Lenses 

16/18/21 mm F4 Tri Elmar.E++ £2,799 

16/18/21 mm F4 Tri Elmar + Finder.E++ £2,999 

18mm F3.8 Asph M Black.E++ £1,549 

21 mm F2.8 M Black.Exc / E++ £689 - £939 

21 mm F2.8 M Black + Finder.E+ £889 

21 mm F3.4 Chrome.E+ £749 

24mm FI .4 Asph M - Black.Mint- £3,389 

24mm F2.8 Asph M Black.Exc / E++ £899 - £1,099 

28mm F2.8 M Black.Exc £549 

35mm FI .4 M Titianumn.E+ £1,899 

35mm F2 Black.E+ £999 

50mm FI .4 Asph M Black 6bit.E++ £1,950 

50mm F2.8 Elmar.As Seen £75 

65mm F3.5 Elmar.E+ / Mint- £179 - £349 

75mm F2.4 M Black 6bit + Hood.Mint- £1,099 

75mm F2.5 M Black 6bit.E++ £599 

75mm F2.5 M Black 6bit + Hood.E++ £849 

90mm F2 Apo M Black.E+ / Mint- £1,749 - £1,849 

90mm F2 Black.E+ £450-£499 

90mm F2 Chrome.E+ / E++ £599 

90mm F2 M Black.E+ / E++ £749 - £949 

90mm F2.5 M Black 6bit.E++ £749 

90mm F2.8 Black.Exc £299 

90mm F2.8 M Black.Exc / E+ £499 - £799 

90mm F4 Macro M Set 6bit.E++ £1,779 

Phone 01463 783850 
Leica M Digital, M Bodies & Screw 
Rangefinders 

Minolta/Sony AF Lenses 

11-18mm F4.5-5.6 DT.E++ £259 

16-80mm F3.5-4.5 ZA.E++ £249 


10-24mm F3.5-4.5 G AFS DX ..E++ / Mint- £469 - £549 
16-35mm F4 G AFS ED VR.E++E729 

16- 85mm F3.5-5.6 G ED VR AFS DX.E++ £239 

16mm F2.8AFD Fisheye.E+£399 

17- 55mm F2.8 G AFS DX IFED.E+ £249 - £399 

18- 35mmf3.5-4.5AFD.E++E199 

18-55mm F3.5-5.6 G AF-P DX.E+£39 

18-55mm F3.5-5.6 G AFS VR.E+ / E++ £69 - £79 

18-55mm F3.5-5.6 G AFS VR II.Mint- £89 

18mm F2.8 AFD.E++E479 

24-120mm F3.5-5.6 ED AFD.E+ £129 - £149 

24-70mm F2.8E AFSVR ED.E+£1,449 

24-70mm F3.5-5.6 IX.E+£19 

24-85mm F2.8-4 AFD.E+ / E++ £219 - £249 

24-85mm F3.5-4.5 G AFS VR.E++ £269 

28-80mmF3.5-5.6AFD.E++£49 

28mm F2.8 AF.E+£149 

28mm F2.8 AFN.E-t- / E-t-t- £129 - £139 

35mm FI .4 G AFS.E+ / E++ £799 - £849 

55-200mm F4-5.6 AFS DX G VR As Seen / E++ £49 - £89 

58mm FI .4 G AFS ED.E++E989 

60mm F2.8 AFD Micro.E+£239 

70-200mm F2.8 G AFS ED VRII E+ / E++ £975 - £1,199 

70-200mm F4 G AFS ED VR.E++£779 

70-21 Omm F4-5.6 AFN.E+ / E++ £59 - £79 

70-300mm F4-5.6 AFG.E++ £59 

70-300mm F4-5.6 ED AFD.E+ £89 

70-300mm F4-5.6 G AFSVR.E-t-t- £319 

80-200mm F2.8 ED AF.E+£299 

80-400mm F4.5-5.6 AFD VR.E++ £399 - £429 

80-400mm F4.5-5.6 G AFS ED VR.E++ £1,299 

85mm FI .4 AFD.E+£499 

85mm FI .4 G AFS.E+£849 

85mm FI .8 AFD.E+£179 

85mm F2.8 D PC Micro.E-t-t- £889 

180mm F2.8 ED AF.E+£279 

180mm F2.8 ED AFD.E++E489 

105mm F2AF DC.E+ £519 

105mm F2.8 AFS G VR Micro.E+ / E++ £419 - £429 

200-400mm F4 G VR AFS IFED ...E+ / Mint- £1,889 - £2,099 


The Kirk, Wester Balblair, Beauly, Inverness. IV4 7BQ. EBa 
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c p ;;^ T: 01463 783850 

when 

" d E: info@ffordes.com 

Largest Used Equipment Specialists Since 1960 


The ORIGINAL commission sale specialists. We also PART EXCHANGE and BUY FOR CASH 


Phone 01463 783850 
Nikon Flashguns, Finders & Accessories 


Nikon AF Teleconverters 


Sigma - Nikon AF fit 


4.5mm F2.8 EX DC Fisheye HSM.E++ £469 

8-16mm F4.5-5.6 DC HSM.E++ £369 

8mm F3.5 EX DG Fisheye.E+ £349 

15mm F2.8 EX DG Fisheye.Mint- £339 

17-50mm f2.8 EX DC OS HSM.E++ £239 

17-70mm F2.8-4 DC OS Macro HSM Contemporary.. E++ £239 

20mm FI .8 EX DG.E+ £249 

24-60mm F2.8EXDG.E++ £239 

35mm FI .4 DG HSM A.Mint- £479 

50-150mm F2.8 Apo HSM II.E+ £299 

50mm fl .4 EX DG.E+ / Mint- £219 - £229 

70mm F2.8 EX DG Macro.E++ £179 

180mm F5.6 Apo Macro.E++ £169 


150-600mm F5-6.3 DG OS HSM Sport ..E++ £1,049 - £1,089 


Olympus OM Lenses 


16mm F3.5 Fisheye Zuiko.E++ £449 

24mm F2.0 Zuiko.E++ £349 

28-70mm F3.5-4.5 Sigma.E+ £15 

28mm F2.0 Zuiko.Exc £149 

35-70mm F4 Zuiko.E+ £39 

350mm F2.8 Zuiko.E+ £1,950 

35mm F2.8 Zuiko Shift.E++ £299 

50mm FI .2 Zuiko.E+ £349 

50mm F3.5 Macro Zuiko.As Seen £39 

65-200mm F4 Zuiko.As Seen / E+ £45 - £99 

70-21 Omm F4-5.6 SD Tokina.E+ £19 

80mm F4 Macro Zuiko.E++ £149 - £199 

80mm F4 Macro Zuiko + Close-up AttachmentE++ £149 

85-250mm F5 Zuiko.E+ £99 - £129 

100-200mm F5 Zuiko.As Seen / E+ £59 - £99 

135mm F4.5 Macro Zuiko.E+ £149 

180mm F2.8 Zuiko.E+ £279 

200mm F3.0 Series 1 Vivitar.E+ £99 

200mm F4 Zuiko.E++ £69 

250mm F2 Zuiko.Mint- £3,499 


Phone 01463 783850 
Pentax 645, 6x7 Bodies & Lenses 


Pentax AF Lenses 


8mm F3.5 UMC Fisheye Walimex.E++ £249 

10-17mm F3.5-4.5 D Samsung.Mint- £239 

14mm F2.8 DA ED IF.E+ £349 

14mm F2.8SMCDA.E++ £399 

15mm F2.8 EX DG Fisheye Sigma.Mint- £339 

16-45mm F4 DA ED AL.E++ £179 

16-45mm F4 ED AL SA Samsung.E++ £129 

16- 50mm F2.8 A* DA SDM.E++ / Mint- £429 - £549 

16mm F2.0 ED AS UMC CS Samyang.E++ £249 

17- 28mm F3.5-4.5 Fisheye F.E++ £199 

17-50mm F2.8 XR Di II Tamron.E++ £169 

17-70mm F2.8-4 DC Macro HSM C Sigma.... Mint- £239 

17- 70mm F4 DAAL (IF) SDM.E++ £239 

18- 250mm F3.5-6.3 ED AL (IF) DA.E+ £149 

28-105mm F3.2-4.5 FA.E++ £95 

28-70mm F2.8 SMC AL FA*.E+ £549 

28-80mm F3.5-5.6 FA.E+ / E++ £29 - £49 

28-80mm F3.5-5.6 FAJ AL.E++ £49 

35mm F2.8 DA Limited Edition.E++ £269 

40mm F2.8 SMC DA XS.Mint- £179 

50-200mm F4-5.6 DA ED.As Seen / E++ £29 - £49 

50-200mm F4-5.6 DA ED WR. As Seen / E++ £49 - £79 

55-300mm F4.5-6.3 DA PLM WR.Mint- £289 

60-250mm F4 ED (IF) SDM.Mint- £739 

70mm F2.4 DA Limited Edition.E++ £349 

80-200mm F4.7-5.6 FA.E+ £49 

80-200mm F4.7-5.6 SMC F.E+ £49 

100mm F2.8 D FA Macro.E++ £349 


Phone 01463 783850 
Backpacks, Shoulder Bags & Slings 


Tripod Heads 


Giottos MH1302 B&S Head.E++ £39 

Gitzo G1576M Off Centre Ball Head.Exc £69 

GC3320 Tripod Holster + Strap.E++ £25 

GH1780TQD Centre Ball Head QR.Mint- £119 

GH1780TQR Centre Ball Head QR.E++ £99 

GH2750 Off Centre Ball Head.Exc £79 

GH2780QR Centre Ball Head.Mint- £159 

GS2511 KB Short Carbon Centre Column.E++ £59 

GS3750D Panoramic Disc Head.E+ £89 

GS5122LVL Series 3 Systematic Levelling Base E+ £299 

GT-921 Basalt Legs.E+ £99 

Monoball PO with Quickset Fliplock.E+ £169 

Off Centre Ball Head.E+ £59 

Rationelle No 2 P/Tilt Head.E+ £69 

Studex 320 Extending Centre Column.E++ £25 


Manfrotto 293 Telephoto Lens Support.E++ £35 

MH055M8-Q5 Magnesium Ball Head.E++ £129 

MHXPR0-3W X-Pro 3-Way Head.E++ £59 

MN029 Head.E+ £20 

MN055CCS Short Column.E++ £25 

MN115 3way Head.E+ / E++ £15 

MN116 Mk3 Super Video Fluid Head.E+ £89 

MN131 Accessory Arm.E+ £35 

MN138 Levelling Head.E++ £35 

MN141 Head.E+£15 

MN141RC Head.E+ £25 

MN160 Head.E+ £69 

MN168 B&S Head.E+ / E++ £25 - £29 

MN222 Joystick Head.E+ / E++ £29 - £39 

MN303 SPH Panoramic Head.Exc / E++ £179 - £249 

MN308RC Pro Ball Head.E+ £25 

MN322RC2 Head.E+ £39 - £49 

MN323 Quick Change Plate Adapter.E++ £20 

MN327RC2 Joystick Ball Head.E++ £119 

MN329 Head.E+ £39 

MN338 Levelling Base.Exc £29 

MN342 Ball & Socket Head.E+ £25 

MN352 B&S Head.E+ £15 

MN354 Quick Adapter Low Profile.E++ £20 

MN390RC2 Pan & Tilt Head.E+ £35 

MN394 Quick Adapter Low Profile.E++ £35 

MN438 Ball Camera Leveler 3/8.E++ £49 

MN405 Pro Geared Head.E++ £199 

MN410 Junior Geared Head.Exc / E+ £75 - £99 

MN460MG Head.E+/E++ £35 

MN482 Micro Ball Head.E+ £15 

MN503 Pro Fluid Head.E+ £159 

MN519 Pro Fluid Head.E+ £219 

MN516 Pro Video Head.E+ £179 

MN555B Leveling Centre Column 055 PRO.E++ £25 

MN700RC2 Mini Video Head.Unused £35 

MN804RC2 Pan/Tilt Head.E++ £45 

MN808RC4 Pan/Tilt Head.E+ £69 

Modo 785 Tripod Backpack.Mint- £29 


Tripods & Monopods 


Gitzo 5 Section Monopod.E+ £49 

GM2560T Traveller Monopod.E+ £149 

GM5561T Monopod 6X Carbon 6Sect.E++ £249 

GT3530S Carbon Fibre Tripod.E++ £359 


300mm F2.8 G AFS ED VR II.E++ £3,479 

300mm F2.8IFEDAF.E+ £979 

300mm F2.8 IFED AF-I.E++ £1,089 

300mm F4 AF ED.As Seen £239 

500mm F4 AFS IFED.E++ £2,499 

500mm F4 G AFS VR IF ED.E+ £4,249 

600mm F4 AFS IFED Dll.E++ £3,949 


TC-14E Converter. 

TC-17 Ell Converter. 

TC-20 Ell AFS Converter.. 
TC-20 Elll AFS Converter. 

TC-20E Converter. 

TC-20EII Converter. 


.E+ £129 

.E++ £179 

.E++ £159 

E+ / Mint- £219-£259 

.E++ £119 

.E+ £159 


100mm F2.8 D Samsung. 

200mm f2.8 DA* ED (IF) SDM 
300mm F4 DA* ED (IF) SDM... 
300mm F2.8 EX APO Sigma... 


....E+ £249 
Mint- £649 
. E++ £599 
,...E+ £999 


Manfrotto 055CXPro3 C/Fibre 3SectTripod .... E++ £169 

055XPROB Pro 3Sect Black Tripod.E++ £79 

276 Junior Monopod + 361 Shoulder Brace.E++ £29 

351MVB Tripod + 501 Fluid Head.E+ £139 

546B Tripod + MVH502A Video Head.E++ £389 

MMC3-02 Monopod.E+ £39 

MN055XDB Basic Tripod.E++ £59 

MN190XProB Tripod + B&S Head.E+ £99 

MN234 Monopod Tilt Head.E++ £15 

MN679B Monopod.E++ £29 

Modo Tripod BackPack.E++ £15 


FILM BODIES AND LENSES 

MEDIUM FORMAT EQUIPMENT 


EC 


LARGE FORMAT EQUIPMENT 
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PHOTOGRAPHIC 


Norwich - Wex Photo Video 

Unit B, Frenbury Estate, 

NR6 5DP. Tel: 01603 481933 
Open daily from 10am 

London - Wex Photo Video 

37-39 Commercial Road, 

El ILF. Tel: 02073 801144 
Mon - Fri: 8am - 7pm, 

Saturday: 9am - 6pm 


Over 19,000 Products • Free Delivery on £50 or over** • We can deliver on Saturday or Sunday 


SONY 

A7R Mark III 



A7S Mark 


12.2 

* 

megapixels 

f J 

4K Video 

\ J 


Vlk II Body £2499 


Inspiring 

maximum 

creativity 


SONY 


A7R Mark III Body 
A7R Mark II Body 
A7 Mark II Body 
A7 Mark II + 28 -70mm 


A6500 


A7S Mark II Body 
A7S Body 
A7 Body 


£2499 

£1509 

£799 



The Sony a7R III, with 42.4MP full-frame CMOS sensor. 

With a huge resolution, lOfps burst shooting, and Fast Hybrid AF with 399 
phase-detection and 425 contrast-detect points, the Sony a7R III enables you to 
push your creativity to new heights. Boasting 4K video recording, 5-axis image 
stabilisation and a redesigned double-capacity battery, it's a versatile tool aimed at 
the most discerning of professional photographers. 


SONY 


A6500 Body 
A6500 + 16-70mm 
A6300 Body 
A6300 + 16-50mm 


pfiot graphy 
Show 


A6000 Body 
A6000 + 16-50mm 


Visit Wex Photo Video at Stand Cl 20 

The Photography Show 
17th-20th March 2018 
NEC, Birmingham 



A7R III Body 

£3199 

Lens available 
separately 



D5 Body 


£5389 New D850 Body 


£3499 



D500 Body 
D500 + 16-80mm 


£1799 D750Body 

£2599 D750 + 24-85 mm 

D750 + 24-120mm 


Panasonic 

GX80 



zzrm 

megapixels^! 

1 

8.0 fps ] 

[GX80 

From £499 J 



GX80 + 12-32mm £499 GH5 Body £1599 

GX8 + 12-60mm £699 GH5 + 12-60mm 

GX800 + 12-32mm £379 f3.5-5.6 £1799 

GH5 + 12-60mm 

f2.8-4.0 £2099 


G80 Body 

G80 + 12-16mmf3.5-5.6 
G7 + 12-60mm 


RECOMMENDED LENSES: 

Panasonic 25mm fl.7 G . 

.£148 

Panasonic 14 140mm f3.5 5.6 . 

Panasonic 35 100mm f2.8 II LUMIX G X .... 

. £549 

.£969 

Panasonic 42.5mm fl.7. 

. £299 

Panasonic 45 150mm f4.0 5 5.6 . 

.£179 

Panasonic 200mm f2.8 DG EL MARIT 
POWER OIS. 

. £2699 

Panasonic 45 175mm f4.0 5.6 . 

Panasonic 45 200mm f4.0 5.6 II . 

.£349 

.£359 

Panasonic 8 18mm f2.8 4 ASPH . 

. £1049 

Panasonic 100 300mm f4.0 5.6 . 

. £549 

Panasonic 12 60mm f3.5 5.6 . 

. £359 

Panasonic 100 400mm f4 6.38 . 

.£1299 


View our full range of cameras at wex.co.uk/cameras 


OL YMP US 

OM-D E-Ml II 


20 

megapixels 


60fps 

4K Video 



OM-D E-Ml II From £1849 


OM-D E-Ml II Body £1849 

OM-D E-Ml II + 12-40mm £2399 

OM-D E-M5 II Body £899 

OM-D E-M5 II + 12-40mm £1249 


RECOMMENDED LENSES: 
Olympus 25mm fl.2 M Zuiko 

Olympus 25mm fl.8 . 

Olympus 45mm fl.2 M Zuiko 

Olympus 60mm f2.8 . 

Olympus 75mm fl.8 . 



New OM-D E-M10 III Body £629 
NewOM-D E-M10 III 
+ 14-42mm £699 

OM-D E-M10 II Body £449 


£1099 

£299 

£1199 

£360 

£699 



K-l Body 

£1999 

KP Body 

£999 

K-3 II Body 

£799 

K-3 II + 18135mm £1199 

K-3 II + 16-85mm 

£1299 

K-70 

from £599 


RECOMMENDED LENSES: 

Pentax 15-30mm f2.8 . £1449 

Pentax 28-105mm f3.5-5.6 ..£529 
Pentax 55-300mm f4.5-6.3 ..£399 


FUJIFILM 


X-E3 

Black or Silver 


^ * - g -■>« \ 


m 

— '1 

New ■ 

24.3 

I % J 

megapixels 

* 1 fl 

8.0 fps 


f X-E3 

From £849J 


New X-E3 Body £849 

New X-E3 + 23mm £1149 
New X-E3 + 18-55mm £1249 


X-Pro2 

Black 


24.3^ 

megapixels 

8 fps 

1080p 

movie mode. 

HL- # 

X-Prc 

)2 From £1449J 


X-Pro2 Body £1449 

X-Pro2 Silver + XF23mm £1970 


FUJINON LENSES 

Fujifilm 16mm fl.4 R WR XF . £849 

Fujifilm 35mm f2 R WR XF . £369 

Fujifilm 50mm f2.0 . £449 

Fujifilm 56mm fl.2 R XF . £799 

Fujifilm 80mm f2.8 LM OIS . £1249 

Fujifilm 16 55mm f2.8 R LM WR . £949 

Fujifilm 55 200mm f3.5 4.8 R LM . £699 






































































Birmingham - Calumet 

Unit 2, 100 Hagley Road, 

B16 8LT. Tel: 01213 267636 
Mon - Fri: 9am - 5:30pm, 
Saturday: 10am - 4pm 

Belfast - Calumet 

Unit 2, Boucher Plaza, 

BT12 6HR. Tel: 02890 777770 
Mon - Fri: 9am - 5:30pm, 
Saturday: 10am - 4pm 


Edinburgh - Calumet 

Bonnington Business Centre, 
EH5 5HG. Tel: 01315 539979 
Mon - Fri: 9am - 5:30pm, 
Saturday: 10am - 4pm 

Manchester - Calumet 

Unit 4, Downing Street, 

M12 6HHTel: 01612 744455 
Mon - Fri: 9am - 5:30pm, 
Saturday: 9am - 4pm 


Bristol - Calumet 

Unit 7, Montpelier Central Station Rd, 

EH5 5HG. Tel: 01179 422000 
Mon - Fri: 9am - 5:30pm, 

Saturday: 10am - 4pm 

Glasgow - Calumet 

Block 4, Unit 1, Oakbank Industrial Estate, 
G20 7LU. Tel: 01612 744455 
Mon - Fri: 9am - 5:30pm, 

Saturday: 9am - 4pm 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 


30-Day Returns Policy* • Part-Exchange Available • Used items come with a 12-month warranty* 


Pursue perfection - 
The new EOS 5D Mk IV 

From the darkest shadow to the brightest 
highlight, a 30-megapixel CMOS sensor 
captures fine detail even in the toughest 
conditions, with a maximum native sensitivity 
of ISO 32,000. Shoot Dual Pixel RAW files 
for post-production adjustments like you've 
never seen before. 

5D Mark IV Body £3229 


Canon E3 

EOS 200D ^ 


Canon | EZ3 

EOS 80D 


5.0 fps 


Canon 


C") 


From £509 


200D Body 
200D + 18-55mm 
200D + 18-135mm 
750D Body 
750D + 18-55mm 


£509 

£539 

£899 

£549 

£569 



80D Body 
80D + 18-55mm 
80D + 18-135mm 
77D Body 
77D + 18-55mm 
77D + 18-135mm 


5D Mark IV Body 


Canon | CE3 

EOS 7D Mark II 


£3229 



7D Mark II Body 


New 6D Mark II Body 
New 6D Mark II + 24-105mm 


£3149 ID X Mark II Body 


£4799 


Pre-Loved 
cameras 


Quality used cameras, lenses 
and accessories 
with 12 months warranty* 

wex.co.uk 

Excludes items marked as incomplete or for spares 


Flashguns & Lighting Accessories 


CAIIQft I cs 

Speedlites: 




Series 3 4S XL 

_ • 202cm Max Height 

• 10cm Min Height 


New Systematic Tripods: 

Series 3 4S XL. 

Series 3 3S L . 

Series 5 4S XL. 


Series 5 6 S G .. 


^ Mnnfroito ^ Manfrotto 

Imagine More Imagine Mare 

fn \ 

MT055XPRO3 I jl \ Befree One 

• 170cm Max Height “ / \ Travel Tripod - Red 

• 9cm Min Height f \ • 130cm Max Height 

• 49cm Min Height 

£799 > 

£649 MT055XPRO3 .£165 Aluminium 

£999 MT055CXPRO3 Carbon Fibre . £329 Available in Black, Red, 

£1099 MT055CXPRO4 Carbon Fibre . £345 and Grey . 




JOBY* 

Gorillapod Kit IK 

• Flexi-Tripod legs 

• 21cm Closed Length 

• lKg Max Load 

Gorillapod: 

Gorillapod 500. £35 

Gorillapod Kit IK. £52 

Gorillapod Kit3K. £86 

Gorillapod Kit5K. £172 


Macrolites: « tout Speedlights: _ Kits: SONY Flashguns: Olympus Flashguns: Flashguns: 

I j «*.*. • j I UI 

270EXII 600EX ll-RT 430EX lll-RT . MR-14EXII W|f0 SB-5000 SB-700 R1 Close-Up R1C1 HVL-F43M HVL-F60M FL-300R FL-600R AF 540 FGZIIAF 360FGZII 

£159 £529 £239 £549 • £499 £259 £439 £629 £249 £425 £134.99 £279 £349 £249 


FL-300R FL-600R AF 540 FGZ II AF 360FGZII 

£134.99 £279 £349 £249 


4 * 41 < 1 i5co. alt 

EM-140 DG £149 £ 23 g Speedmaster 

44AF-2 M400 52AF-1 64AF-1 15 MS-1 EF 610 DG ST EF 610 DG Super Macro Flash Sekonic L-308s Pro L478DR L-858D 

£169 £239 £209 £309 £299 £109 £169 £329 “ £150 £389 £600 


PneketWfrard prol |ii£j£21£i ■— _ ifNrrNFiT 

II m ^ n ddi 

! ^ 3m Background PV FlashBender2 Wall 


MiniTTl £165 Plus III Set 
FlexTT5 £199 £229 

/Mrestcott 


PlusX Set 

£149 

LastoOte 


j 5-in-l Relector Support 

£24.99 £99 


, FlashBender2 XL Pro Lighting 
£37.95 System £94.99 


Reflector 

Mounting Kit Folding Softbox Bracket 
£61.99 From £49 £28.99 


4' 

lector 1 
acket A 


JHreSTCOlT LSSIOLlie 

rM i 

“ Collapsible 



cr+f\ 


Omega Reflector Umbrella Flash Kit Ezybox Speed- Ezybox Hotshoe EzyBalance Grey/ Background TriFlip Kits Urban Collapsible 95 Cm £64 
£119 £109 Lite 2 £49.95 From £109 White £23 Support £139 From £69.99 £174 120cm £79 


Tilthead bracket 

£28 


Terms and Conditions All prices incl. VAT at 20%. Prices 
correct at time of going to press. FREE Delivery** available 
on orders over £50 (based on a 4-day delivery service). 
For orders under £50 the charge is £2.99** (based on a 
4-day delivery service). For Next Working Day Delivery 
our charges are £4.99**. Saturday deliveries are charged 
at a rate of £7.95**. Sunday deliveries are charged at a 
rate £8.95**.(**Deliveries of very heavy items, to N.l. or 
remote areas may be subject to extra charges. E. & O.E. 
Prices subject to change. Goods subject to availability. Live 
Chat operates between 9.30am-6pm Mon-Fri and may 
not be available during peak periods. +Subject to goods 
being returned as new and in the original packaging. 
Where returns are accepted in other instances, they may 
be subject to a restocking charge. ++Applies to products 
sold in full working condition. Not applicable to items 
specifically described as "IN" or incomplete (ie. being sold 
for spares only). Wex Photo Video is a trading name of 
Warehouse Express Ltd. ©Warehouse Express Ltd 2018. 
*CASHBACKS Are redeemed via product registration with 
the manufacturer. Please refer to our website for details. 
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photo i video 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm ( Sat 9am-6pm, Sun I0am-4pm 


Over 19,000 Products * Free Delivery on £50 or over** * 30-Day Returns Policy 1 


Follow us on Twitter, Facebook, Instagram and Youtube 
for all the latest offers, reviews, news and advice! 


DSLR Lenses 


Canon I E 23 


CANON LENSES 


EF 20mm f2.8 USM... 

.£449 

EF 24mm *1.4111 USM... 

.£1499 

FF 24mm f2.8 IS USM.. 

... £433 

FF ?Rmmf1 8 USM 

.. £399 

EF 28mm f2.8 IS USM............ 

...... £399 

EF 35mm fl.4L II USM. 

.£1799 

EF 35mm F2 1 $ USM... 

.£465 

EF $ 3 $mmf 2.8 Macro IS STM. 

.£395 

EF 40mm f2 .8 STM. 

...£189 

EF 50mm fl.2LU5M... 

.£1272 

EF 50mm fl.4 U5M...- 

,...£349 

EF 50mm fl.S STM .... 

.£106 

TS E 50mm *2.8L Macro... 

.£2499 

EFS 60mm f2,8 USM Macro. 

.£379 

EF 8Smmfl.2li| U$M„,„. 

. £1747,85 

EF 8 Smm fl.4L*S USM.... 

£1569 

EF 85mm fl.S U5M . 

...£327 

TS E 90mm *2.8L Macro... 

.,.£2499 

EF 100mm f2.8 U5M Macro. 

,.£419 

EF 100mm f2.8L Macro IS USM... 

.£799 

EF 13Smmf4.0L Macro... 

.£2499 

EF 300mm f4.011$ USM... 

£1199 

EF 5 10 18mm f4-5 5.6 IS STM. 

£213 

EF $10 22mm f3-5 4.5 USM... 

.£499 

EF 11 24mm f4L USM . 

...£2699 

EF 515 85mm f3.5 5.6I5U5M.. 

,.£609 

EF 16 35mm f2.8L III USM. 

.£1929 

EF 16 35mm f4L IS USM. 

..... £899 

EF S17 SSmm f2.S IS USM. 

.£702 

EF 5 18 55mm f4-5 5.515 5TM... 

.£219 

EF S 18 55mm f4 5.6 i$ STM. 

.£199 

EF S18 135mm f 3.5 5.6 IS STM. 

.£379 

EF-S18-135mm f3.5-5 .6 IS USM... 

£429 


ooo©o 


EF S IS 200mm *3.5 5.6 15...£439 

EF 24 70mm *2.8L 15 USM H...„,. £1729 

EF 24 70mm f4L 15 USM... £729 

EF 24 105mm *3.5 5.6 15 STM.. £366 

EF 24 105mm *4L IS II USM.... £962 

EF 28 300mm *3 5 5.6 L IS USM.. £2249 

EF $55 250mm f4 5.615STM.£269 

EF 70 200 mm *2 $ L IS USM ll„,„.„„ £1899 

EF 70 200mm f4L ISU5M.....£1099 

EF 70 300mm *4.0 5.6 L IS USM.. £1249 

EF 100400mm *4 5 9 6 l 15 USM II.£1829 


NIKON LENSES 

S 15mm *3 5 4 5E ED Fisheye. ... £1299 

I0.5mmf2.8 G IF ED AF DX Fisheye.£639 

14mm f2-8 D AF ED...£1479 

20mm fl.S G AF S EP„.-.£699 

24mm fl.4 G AF 5 ED....... £1829 

24mm fl.S G AF 5 ED... £679 

28mm fl.S G AF S..... £599 

35mm fl.S G ED AF S.... £479 

40mm f2.8 G AF 5 DX Micro...£259 

45mm f2.S C PC E Micro.......£1539 

50mm fl.4 G AF 5.... £415 

58mm fl.4 G AF 5 ..£1459 

60mm f2-8 D AF Micro.... £429 

60mm f2.8 G AF 5 ED...... £529 

BSmmfl .8 G AF 5...£469 

105mm f2.8 G AF 5 VR IF E D M icro.£779 

13Smm f2.0 D AF DC._.. £1149 

180mm f2.S D AF IF ED..... £799 

300mm f4.0E AF S PF ED VR.£1599 

500mm f4-0E FL AF-S ED VR.. £8999 


600mm f4,0E FL AF 5 ED VR.£10999 

10 24 mm f3.5 4.5 G AF 5 DX....£769 

16 80mm *2.8 4E ED AF 5 DX VR...£909 

16 85mm f3.5 5.6 G ED AF 5 DX VR.. £629 

17 55 mm f2.8 G ED DX AF S IF...£1389 

18 35mm f3.5 4.5G AF S ED........................ £659 

IS 105mm AF S DX f3_5 5-6 G ED VR......£239 

IS 140mm f3.5 5.6 G ED AF 5 DX VR..£499 

18 200mm f3.5 5.6 G AF 5 DX VR II.£659 

18 300mm *3,5 5.6 ED AF 5 VR DX...£929 

24 70 mm f2.8 6 ED AF S...£1629 

24 70 mm f2.BE AF S ED VR....£1999 

24 85 mm *3.5 4.5 AF S G ED VR.£4SS 

24 120mm *4 G AF $ ED VR.£999 

28 300mm f3.$ $.6 G ED AF S VR.£369 

70 200mm f2.$E AF $ FL £D VR.£2399 

70 300mm f4.5 6.3 G ED DX AF PVR.£329 

70 300mm f4.5 5.6 E ED VR AF P .£749 

80 400mm f4.5 5.6 G GD AF S VR.£2209 

2DO'500mm f5.6E AF-S ED VR.£1299 


SIGMA 

SIGMA LENSES - with 3 Year Manufacturer 
Warranty 

14mm fl.S DG HSM...£1679 

20mm fl.4 DG HSM Art.£699 

24mm fl.4 DG HSM. . .£649 

30mm fl.4 DC HSM..£359 

35mmfl.4 DG HSM........£585 

85mm fl.4 Art DG HSM..£999 

105mm f2.8 APQ EX DG OS H5M Macro.£328 

150mm f2,8 EX DG 05 HSM M aero.£779 

8 16mm *43 5.6 DC HSM...,.£599 

10 20 mm *33 EX DC HSM..£329 

12-24mm f4.5-5.6 EX DG HSM II.£649 


17 70mm f2 ,8 4.0 DC 05 HSM..£349 

18 250mm *3,5 6.3 DC Macro 05 HSM.£349 

18 300mm *3,6 6,3 C DC Macro OS HSM.£369 

24 35mm f2 DG HSM A...£699 

24 70mm f2.8 DG OS HSM.£1399 

50 100mm *1.8 DC HSM Art.£949 

70 2D0mm *2.8 EX DG OS HSM..£819 

100 400mm *5 6.3 DG OS HSM.£699 

120 300mm f2 ,8 05.£2449 

150 600mm f5.0 6.3 5 DG OS HSM...£1329 

15CF600mm *5-6.3 C DG OS HSM. £699 


TAIflROn 

tamrON lenses - with 5 Year Manufacturer 
Warranty 

35mm fl.S SP Di VC USD ...£599 

45mm fl.S SP Di VC USD ..£549 

S5mm fl.S SP Di VC USD.£749 

90mm f2.8 SP Di VC USD Macro.£579 

10 24mm f3-S 43 Di It LD $P AF ASF IF.£419 

15 30mm f2,8 SR 01 VC USD.£929 

16 300mm *3.5 6.3 Di u VC PZD Macro.£429 

18 200mm f3,5 6.3 Di II VC...£189 

18 270mm f3,5 6.3 Di II VC PZD.£299 

18 400mm *3.5 6.3 Di II VC HLD.£649 

24 70mm f2.8 Di VC USD G2.£1249 

28 300mm *3.5 6.3 Di VC P2D.£649 

70 2D0mm *2-8 Di VC USD. £999 

70 200mm *2,8 Di VC USO G2 .£1349 

70 300mm *4 5.6 SP Di VC U50. £329 

100 400mm f4.5 6.3 Di VC USD.£789 

150 600mm f5 6.3 SP Di VC USD.£739 

15Q-600mm *5-6.3 VC USD G2...£1129 


photo Bags & Rucksacks 


A 

r lpwepro 


Flipiiidr J00 m II 


f/wte :ri lm fi 
<]|>liQns for 


Pno Runner: 
BP 350 AW II. , 
BP 450 AW II... 


* DSl_R, with up 
t:| 

■ ■ 

*1 BL - !- SI■ Wl 

■l :••*! J^H H 1 

■ I * 

Flipside: 

.£199 300 AW II.£112 

...„.£199 400 AW II.....£155 


lifestyle Windsor 
MessengerS: Wp \ \ 

This practical 

rresssnger bag W ** J g 
features an eauty ■ ' 
accessible top 
opening ic i'v. 

IV.:. - C ,■! <'. . I ' mj 

where a C S LR with 
24-70mm C.fi tens 
attached 

Messenger S... . . .. £89.55 

Messenger M..£107 

Backpack...£149 



Anvil 511 m.,...£122 

Anvil Super.......,£134 

Anvil Pro...£126 


Billingham 



Hadley Pn 
Original 

Knaki 


Canvas/Leather: Khaki, Black 
FibreNyte/Leather: Khaki, 
Sage, Black. 

Digital...£119 

Small... £149 

Large.,...£154 

Pro Original.£139 

Hadley One-.£265 


Computing 


Canon I E3 



PIXMA Pro 1005 £359 

PIXMA Pro 10(5 .,,,..£499 
Imagt PROGRAF PRO-1000 
.. £979 


* 


Datacoior Spyder Intuos Pro Professional 

5 Pro.£139 Pen and Touch Tablet 

il Disp lay Pno .£ 195 Small ...... £1E4 

CelorMunki Medium.£313 

Smile..£90 targe...£429 


Digital Compact Cameras 


Canon | EH 

202 


Digital compact camera accessories are available on our website 
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PowerShot G7 X Mark II 
£499 


1 

12.8 

Lm 

megapueri 

5,0k J 

qpdcalHJOin 

1£?eo E ) " 

mqvirmQcir 

i 

STVf 


PowerShot G1X Mark II Premium Kit 
£669 


I XUS 185 HS. 

IXUS 285 HS. 

PowerShot SX60 HS. 

PowerShot SX620HS,, 
PowerShot SX730HS 
PowerShot G9 X II. 


. £89 
.. £159 
.. £349 
.. £179 
£329 
£399 


FUJTFILM 

Black or 
Sliver 

24.3 

megapixels 



X1QQF £1199 


Panasonic Block or Silver 





Lumin DMCLX15 
£568 


lumix FZIOOO ............ £568 

lumix TZ70 .£249 

Lumix TZBO ......_......._........ _ £329 

lumix F22000..£999 


Theta SC Digital 
Spherical Camera - White 
360" stills with 8 GB internal 
storage, lithium ion battery, 
iOSand Android supported 
£199 



FREE delivery on orders over £50** 


Based on a 4-day delivery service, UK only. 









































































































































































































































Shop a huge range of products and great prices at 

www.srb-photographic.co.uk 

Call our experts (Mon-fri 9am-4.30pm) 01582 661878 



PHOTOGRAPHIC 


PE RTS IN PHOTOGRAPHY SINCE 1967 


(ft FREE UK Delivery* © Get it next day delivery ★★★★★ "Excellent" Trustpi/ot 



'Well-made & designed filter system that 
lifts the semi-pro P system to a higher level" 

F2 CAMERCRAFT MAGAZINE 


Elite Filter Holder... £34.95 

Elite Adaptor Rings. £5.95 

Elite Polariser.. £24.95 

Elite ND1000... £29.95 

^ Elite 6 stop £29.95 


SQUARE FILTERS 


Square filters come in all types and sizes to fit our A Size and P Size 
systems. Including our popular Elite Filter System! 


Plastic Filter System 


OO 

P Size A Size 
£4.95 £8.95 

Adaptor Rings £4.95 


1 x Holder, 1 x Adaptor ring 


Filter Kit 

A Size £44.95 
P Size £44.95 


Starter Kit 

A Size £29.95 
P Size £24.95 


Square Filter Sets 

3 x P or A Size filters 

SAVE upto £14!! 


Full ND.. £39.95 

Soft ND Grad. £39.95 

Hard ND Grad. £39.95 

Black & White_ £39.95 

Landscape. ..,£34.95 


Individual Square Filters A Size &P Size resin square filters 


mn dhe 


0.3 Full ND. . . £14.95 
0.6 Full ND... £14.95 
0.9 Full ND... £14.95 


0.3 Soft ND... £14.95 
0.6 Soft ND... £14.95 
0.9 Soft ND... £14.95 


0.3 Hard ND.. £14.95 
0.6 Hard ND,.£14.95 
0.9 Hard ND.. £14.95 


Sunset Grad.***. £14.95 

Star Effect.. £14.95 

P Size 6-Stop Filter. £29.95 

P Size ND1000. £29.95 

Pro Glass ND Filters., .£22.95 


» +★*+★ 

- Digital Photo, 2014 


CIRCULAR FILTERS 


Circular filter sizes range from 25mm to 105mm depending on 
the filter. Visit srb-photographic.co.uk for more! 



from £16.95 


"Highly Rated" 

- Practical Photography, June 2016 

***** 

- NPhoto Magazine, August 2016 



ND1000 Filters 

from £24.95 

Best Value in Photoplus 
Big Stopper Group Test 


★★★★★ 


OO 

Neutral Density Filters 

from £13.95 


5 stars in DCs ND 
Group Test 

***** 

- Digital Camera, ND Group Test 


UV Filters ND Fader Filters 

from £12.50 from £29.95 


More Filters... 

I nfrared... from £19.95 

Skylight... from £9.95 

Black & White,,. .....from £7.50 

Colour Grad..,.,. ...from £14.95 

Star Effect... .from £12.95 

visit srb-photographic.co.uk for more! 


Digiscoping Kits for all cameras 

See our great selection of kits online 
starting at £34.95 


6 & Jt 


ACCESSORIES 


Dust Blowers from . £3.50 

Rainsleeves from-.-*. . *. £5.95 

Cleaning Kits from .. £5.95 

Camera Wraps from---—— £8.95 

Cleaning Cloths from-. . - £1.50 

Lens Pouch from .—.— £8.50 

White Balance Caps from . £9.95 


Lens Caps. ... ,£3.95 

Body Caps..-.,. .£3.50 

Rear Lens Caps... £3.50 

Petal Hoods. ..,,...,..,.,...£10.95 

Rubber Lens Hoods. £4.95 


Auto Extension Tubes from... £29.95 
Manual Extension Tubes... £17.50 
Close up Lens Sets from _ £19.95 


***** Photo Plus, 2014 



OpTech Comfort. ...£9.99 

OpTech Wrist Strap . ..£9.99 
OpTech Tripod Strap. ,£19.99 


Lens Pockets from . £3.95 

Square Filter Wallet, ..£9.95 
Circular Filter Pouch., .£5.95 

P Size Lens Hood. £34.95 

Spirit Levels from. ...... £3.50 

Bluetooth Remote -.,.£3.95 

Lens Pen. .—,..,..£4.95 

Memory Card Case.., .£9.95 
Angled View Finder. ,..£39.95 



16GB SDHC. £8.99 Joby IKGorillapod Kit. ..£49.95 

32GB SDHC. £17.99 Joby 3K Gorillapod Kit., .£84.95 

64GB Ultra SDXC ..£29.99 Joby 500 Action Kit... £22.95 


A huge range of Lens 
Adaptors for all cameras 

Got a new camera? You can still 
use your lenses! 

Find the right adaptor online at: 

www.srb-photographic.co.uk 



TRIPODS & MONOPODS 


Check out our award-winning On-it Tripod and accessories 
range, as well as the hugely popular On-it Monopod! 




28mm On-it Carbon 
Fibre Tripod 

- Max. H: 1700mm 

- Min. H: 550mm 

- Weight: 1.7kg 

- Max. Loading: 7.5kg 

- Carrying Case 


25mm On-it Carbon 
Fibre Tripod 

- Max. H: 1700mm 

- Weight: 1.4kg 

- Max. Loading: 5kg 

- Carrying Case 

only£119.95 


i 


only £149.95 


★★★★★ 


"You could easily 
expect to pay that 
for the lightweight 
alloy head alone" 

f2 Camercraft Magazine 


:olours: Black, Red 




On-it Carbon Fibre 
Monopod 

- Max. H: 1500mm 

- Min. H: 400mm 

- Weight: 360g 

- Max. Loading :4kg 

- Carrying Case 

Monopod. £29.95 

Feet/Stand. £14.95 


LEE FILTERS 


Our huge range of Lee Filters extends over the 100mm, Seven5 
& SW150 filter systems. Visit srb-photographic.co.uk for more! 


LEE Filters 
100mm System 


Push-on Holder... ...£115.00 

Professional Kit,.. £115.00 

Upgrade Kit. .....£75.00 

Adaptor Rings from . £20.00 

ND Filters from . £78.00 



Foundation Kit Super Stopper 
£ 55.95 £99.95 





Seven5 Holder 
£59.50 


SW150 Mark II 
Holder 
£150.00 


LEE Filters 
Seven5 System 


Big Stopper....... £99.95 

Little Stopper . £95.99 

Landscape Polariser.. .£173.99 

Filter Sets from . £100.00 

Digital Starter Kit. £ 189.95 


LEE Filters 
SW150 System 


100mm 
Starter Kit 

from £139.95 


Adaptor Rings. ,£17.50 

ND Grads .... £52.00 

ND Filters... £64.95 

Big Stopper .... £65.00 

Little Stopper........ . £68.00 

Super Stopper. £64.95 

Polariser.... £190.00 

Starter Kit,. ,,,.£109.00 

Deluxe Kit... £460.00 


Mark II Adaptors. £89.95 

Screw-in Adaptors. £64.95 

ND Filters from . .....£95.00 

Big Stopper.. £132.00 

Little Stopper.... £132.00 

Super Stopper. £129.95 

Polariser. £180.00 

ND Filter Sets. £249.00 

Lightshield.. £18.00 


@ O >r a 

Connect with us on social media 


Prices correct at time of printing; some prices are subject to change; see website for latest prices. All prices include 20% VAT. UK shipping rates apply. 

Product stock is subject to change. See website for operating hours, delivery times & prices, and more. 

*Free UK Standard delivery when you spend £40 or more. 






























































































VISIT YOUR LOCAL 
LCE FOR ALL 
OF OUR LATEST 
CAMERA OFFERS 


^fiLCOV^- 


PART EXCHANGE WELCOME 


Upgrading - we want your old camera & lenses! They may be 
worth more than you think! Quality equipment bought outright! 


SIGMA 


J Guaranteed UK stock with 3-year warranty on all products. 

Big selection available now in all LCE stores. Come in and ask our 
knowledgeable staff for a 'try before you buy' demonstration. 


SIGMA=7 

3 YEAR UK WARRANTY 

Fb* pifitimtan MS to? a* tv i Jl 
•wto.n|Rii r 


london 

camera 

exchange 


SIGMA . 

100-400mm 

f/5-6.3 

DG OS HSM | Art 

Canon or Nikon Mount 

A compact body and top performance in 
one complete package 

The ultra telephoto loom that goes 
beyond the ordinary 

An ultra telephoto lens with an optical 
stabilizer (OS) system 

£ 699.99 



SIGMA 

12-24mm 

f/4 

DG HSM | Art 

Canon or Nikon Mount 

From the ultra wide angle zoom 
pioneer, introducing the 3rd 
generation 12 24mm zoom. 

SIGMA continued to develop urtra 
wide angle zoom lenses, always 
including our most advanced 
technologies as the pioneer. 


£ 1399.99 



LATEST MODELS 


SIGMA 

14mm 

f/1.8 

DG HSM | Art 

Canon or Nikon Mount 




SIGMA 

105MM 

F2.8 EX DG 
MACRO OS HSM 

SIGMA 

10-20MM 

F3.5 EX DC HSM 


High performance, large 
aperture medium 
telephoto macro lens 
with OS (Optical 
Stabilizer). 

SRP £649.99 


CANON/NIKON/SONY FIT 


£1679 " ■! 


SIGMA 

24-70mm 

f/2.8 

DG OS HSM | Art 

Canon or Nikon Mount 


iWEB £1399.99 



Ultra wide-angle zoom canon/nikon fit 

lens with a large, constant - 

aperture of F3.5, designed 
specifically for digital SLR 
cameras. SRP £649.99 


SIGMA 150-600mm 

£319-” f/5-6.3 DG OS HSM | Contemporary 


SIGMA 


F3.5-6.3 DC 
MACRO OS HSM 


A high ratio zoom lens 
offering a compact 

18-300MM des g n and enhanced 

features to make it the 
ideal travel companion. 
SRP £499.99 


Canon 


CANON/NIKON FIT 


£369" 



BRANCHES NATIONWIDE 


BATH -01225 462234 
BRISTOL (BALDWINST]- 0117929 1935 
BRISTOL IBROADMEAD) - 0117 927 6185 

CHELTENHAM - 01242 519 851 
CHESTER -01244326531 
COLCHESTER -01206 573444 
CHICHESTER -01243 531536 
DERBY -01332 348644 


EXETER -01392 279024 
GLOUCESTER - 01452 304513 
GUILDFORD - 01483 504040 
HEREFORD -01432 272655 
LEAMINGTON - 01926 886166 
LINCOLN (highst) - 01522 528577 
LINCOLN {SILVER ST] - 01522 514131 
LONDON (strand) - 0207 3790200 


MANCHESTER - 0161 834 7500 
NEWCASTLE - 0191 213 0060 
NORWICH -01603 612537 
NOTTINGHAM -0115 941 7486 
PLYMOUTH -01752 664894 
PORTSMOUTH - 023 9283 9933 
READING -0118 9592149 
SALISBURY - 01722 335436 


SOUTHAMPTON icivictri - 023 8033 1720 
SOUTHAMPTON (high m - 023 8022 1597 
TAUNTON -01823 259955 

WINCHESTER - 01962 866203 
WORCESTER - 01905 22314 
OPENING TIMES: 

Monday—Saturday 9am—5:30pm 

Selected stores open Sunday - please check for details. 


UK MAIL ORDER: Next day delivery available from all LCE branches. Free postage on all orders over £50. E. & 0. E. Prices quoted include VAT 0 20%. Prices 

subject to change. Goods subject to availability. 


EQUIP C MENTAT SED www.LCEgroup.co.uk 131 


HUGE RANGE AVAILABLE 
TO SEARCH TODAY! 

















VISIT OUR WEBSITE - UPDATED DAILY 


PARKCameras 



www.parkcameras.com/ap 


OR PHONE US MONDAY - SATURDAY 

01444 23 70 60 


© Experts in photography ©Unbeatable stock availability ©Competitive low pricing ©UK stock 


eos 5D 


Mark IV 

No matter what you’re shooting, be assured 
of uncompromising image quality and a 
thoroughly professional performance. 


24 MONTHS INTEREST FR EE FINANCE 

See website for full details I 



Canon EOS 7D Mark ii Canon EOS 6D Mark n Canon EOS-1 DX 


1850 


Welcome to full-frame FX splendour 
like you’ve never seen it before. From 
the studio to the remotest locations on 
earth. See our website to learn more! 


See website for latest stock information 


Nikon D750 



Body only 

£1,349 00 

Add a BC-E16 
grip for only 
£199.00 

Add a Cano 

m WFT-E7B 

Transmitter 

for £599.00 [ 



Body only 

£1,728 00 


Body only 

£4,799 00 


12 Months Interest Free 
Finance available! See web. 


Add a LP-E19 
battery for only 
£149.00 


Add a WFT-E8B wireless File 
Transmitter for only £409.00! 


Body only +24-120 VR 

£1,729 00 See web 


Add a Nikon MB-D16 battery 
grip for only £269.00 


Body only 

£ 2 , 549 °° 


Add a MB-D12 
grip for only 
£349.00 


Add a Nikon EN-EL15a spai 
battery for only £64.00 


XQD Type CF Type 

£5,389 °° See web 


Save 5% on selected 
accessories! See website. 


CANON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 23 70 60 


NIKON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 23 70 60 


14mm f/2.8L II USM 

£1,999.00 

20mm f/2.8 USM 

£449.00 

24mm f/1.4L Mk II USM 

£1,499.00 

24mm f/2.8 IS USM 

£479.00 

24mm f/2.8 STM 

£132.00 

28mm f/1.8 USM 

£429.00 

28mm f/2.8 IS USM 

£429.00 

35mm f/1.4L II USM 

£1,799.00 

35mm f/2.0 IS USM 

£465.00 

35mm f/2.8 Macro IS STM 

£399.00 

40mm f/2.8 STM 

£189.00 

50mm f/1.2 L USM 

£1,272.00 

50mm f/1.4 USM 

£349.00 

50mm f/1.8 STM 

£106.00 

60mm f/2.8 Macro 

£379.00 

85mm f/1,2L II USM 

£1,747.85 

85mm f/1,4L IS USM 

£1,569.00 

85mm f/1.8 USM 

£327.00 

100mm f/2 USM 

£405.00 

100mm f/2.8 USM Macro 

£419.00 

100mm f/2.8L Macro IS USM 

£799.00 

135mm f/2.0L USM 

£899.00 

180mm f/3.5L USM 

£1,229.00 

200mm f/2.0L IS USM 

£5,399.00 

200mm f/2.8 L US M/2 

£699.00 

300mm f/2.8L USM IS II 

£5,799.00 

300mm f/4.0L USM IS 

£1,139.00 

400mm f/2.8L USM IS II 

£9,499.00 

FUJiFILM 

151.41 1! 


400mm f/5.6L USM £1,111.50 

500mm f/4.0L IS MK II £7,999.00 

8-15mm f/4L Fisheye USM £1,119.00 

10-18mm IS STM £199.00 

10-22mm f/3.5-4.5 £499.00 

11 -24mm f/4L USM £2,699.00 

15- 85mm f/3.5-5.6 IS £609.00 

16- 35mm f/2.8L II USM £1,429.00 

16-35mm f/2.8L III USM £1,869.00 

1 6- 35mm f/4.0L IS USM £899.00 

1 7- 40mm f/4.0L USM £649.00 

1 7- 55mm f/2.8 IS USM £702.00 

18- 135mm f/3.5-5.6 IS STM £379.00 

18-200mm f/3.5-5.6 £439.00 

24-70mm f/2.8L II USM £1,567.00 

24-70mm f/4.0L IS USM £685.00 

24-105mm f/4L IS II USM £969.00 

24-105mm f/3.5-5.6 IS STM £366.00 

28-300mm f/3.5-5.6L IS £2,249.00 

55-250mm f/4-5.6 IS STM £269.00 

70-200mm f/2.8L IS II USM £1,899.00 

70-200mm f/2.8L USM £1,249.00 

70-200mm f/4.0L IS USM £1,049.00 

70-200mm f/4.0L USM £578.00 

70-300mm f/4.0-5.6 IS II USM £422.00 

70-300mm f/4.0-5.6L IS USM £1,249.00 

75-300mm f/4.0-5.6 USM III £259.00 

100-400mm L IS USM II £1,789.00 


GFX 505 m 

Introducing the ultimate high-end mirrorless 
camera: a compact and lightweight body 
which overturns common perceptions of 
medium format digital cameras. 



Fujfiilm XI OOF 


Fujfiilm X-T2 



Body Only Available in 

__ Silver or Black 

£1,1 99 00 designs 


Body only Graphite 

£1,434 00 £1,638 00 


XF 14mm f/2.8 £899.00 

XF 16mm f/1.4 R WR £849.00 

XF 27mm f/2.8 £399.00 

XF 35mm f2 R WR £369.00 

XF 56mm f/1.2 £799.00 

XF 10-24mm F4 OIS £849.00 
XC 16-50mm O.I.S £379.00 
XF 18-135mm WR £699.00 
XC 50-230mm O.I.S £329.00 
XF 50-140mm O.I.S £1,329.00 
XF 100-400mm O.I.SE1 ,599.00 


AF-G 10.5mm f/2.8G ED DX £585.00 
AF-D 14mm f/2.8D £1,369.00 

AF-D 16mm f/2.8D Fisheye £665.00 

AF-S 20mm f/1,8G ED £649.00 

AF-D 24mm f/2.8D £629.00 

AF-S Nikkor 24mm f/1,4G £1,799.00 

AF-S 35mm f/1,8G ED £449.00 

AF-S 35mm fl ,8G DX £179.00 

AF-S 40mm f/2.8G ED £239.00 

AF-S 50mm f/1,4G £349.00 

AF-D 50mm f/1.8 £119.00 

AF-S 50mm f/1,8G £189.00 

AF-D 60mm f/2.8 Micro £409.00 

AF-S 60mm f/2.8G Micro ED £479.00 
AF-S 85mm f/3.5G DX £434.00 

AF-S 85mm f/1,8G £399.00 

AF-S 105mm f/2.8G VR £749.00 


AF-D 180mm f/2.8 IF ED 
AF-D 200mm f/4D IF ED 
AF-S 10-24mm f/3.5-4.5G 
AF-S 14-24mm f/2.8G ED 
AF-S 16-80mm f/2.8-4E VR 
AF-S 16-85mm f/3.5-5.6G 
AF-S 18-35mm f/3.5-4.5G 
AF-S 18-105mm VR 
AF-S 18-200mm EDVR II 
AF-S 18-300mm f/3.5-6.3 VR 
AF-S 24-70mm f/2.8E ED VR 
AF-S 24-85mm VR 
AF-S 28-300mm ED VR 
AF-S 55-200mm f/4-5.6 VR II 
AF-S 70-200mm f/2.8 VR II 
AF-S 70-300mm IF ED VR 
AF-S 200-400mm VR II 


£759.00 
£1,269.00 
£729.00 
£1,399.00 
£859.00 
£497.97 
£619.00 
£219.00 
£534.00 
£629.00 
£1,779.00 
£439.00 
£799.00 
£269.00 
£1,998.00 
£499.00 
£5,899.00 



Expected March 2018! 

£10,999°° Pre-order 

OLYMPUS 

Ofll-D E-MI Mark II 

A micro four-thirds camera with almighty 
ability - this will be known for its performance 
in the high speed action field of photography. 


In stock from £1,849° 


Olympus E-Ml 0 Mk I 



Olympus E-Ml 0 Mk II 


Olympus E-M5 Mk II 



Body only +14-42 EZ 

£449 00 £549 00 


Add an Olympus BLS-50 
battery for only £49.99 


Book a FREE 
Olympus test drive! 
Ask in store or see 

wow.olympus.eu 


Body only 

£629°° 


Add an Olympus FL-900R 
flashgun for £449.99 


Body only +12-40mm 

£799 00 £1,299 00 


Add an Olympus BLN-1 
battery for only £49.00 



Vanguard Alta Pro 2 
+263CT 


Vanguard Havana 48 


Vanguard Alta Fly 
49T Roller Bag 


:T <j, f Backpack 49T Poller Bag 

#\ iil mn 


In stock at only 

£ 289 °° 


For even more Vanguard 
Tripods, see in store or online 


In stock at only 

£99°° 


For even more Vanguard 
Bags, see in store or online 


In stock at only 

£229 00 


For even more Vanguard 
Bags, see in store or online 


Epson SureColor SC-P600 

A fast, flexible and easy-to-use printer 
with superior wireless connectivity for 
professional, high-quality photo prints up 
to A3+. 


EPSON 

pUCEEqmjUH VISION 


In stock at only £499° 


All prices include VAT @ 20%. See website for our opening times for both our London and Burgess Hill stores. 
All products are UK stock. E&OE. *Please mention "Amateur Photographer” for this special price. 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 


Keep up-to-date with all the latest new 
products and news with Park Cameras! 


n#B© 





































THE WORLD 
MARKETPLACE 

CAMERAS & 


HUNDREDS OF PRODUCTS 


’S BEST 
FOR USED 

LENSES 


& 

Q 

Q 

(5 


5 star 

16 point system 

Six month warranty 

Super fast payment 

Market leading prices 

customer service 

for grading equipment 

on used products 

for sellers 

when buying or selling 


#MYMPB 



FIVE STAR CUSTOMER SERVICE - TRUE MARKET VALUE WHEN BUYING OR SELLING • SIX MONTH WARRANTY 
SIMPLE SELLING AND TRADING * FREE COLLECTION * 16 POINT EQUIPMENT GRADING SYSTEM - PRODUCTS ADDED DAILY 


mpb 


J. J 



Buy, sell or trade at www.mpb.com • 0330 808 3271 • #mpbcom 


















To advertise here, call Bradley Turner: 01252 555374 Email: bradley.turner@timeinc.com 




wanted for Cash 

Exclusively... Nikon 

Highest Prices Paid 

Grays of Westminster are always seeking mint or 
near-mint examples of Nikon equipment: 

Nikon cameras, AF-D Nikkor lenses, AF-S Silent 
Wave Nikkor lenses, AF Micm-Nikkor lenses, Nikon 
Speed lights, Nikkor A IS & A1 Manual Focus Lenses 

FJgpfc telephone 020-7828 4925 or you can email us at 
info@graysc>hve5tminster,com for our highest offer. 


Grays of Westminster 
- Exclusively... Nikon 

40 Churton Street, Pimlico 
London SW1V 2LP 


Accessories 



LOOKING FOR FABRICS FOR A BACKDROP? 

Online Fabrics offer a Largest Selection of Textiles for all 
your Photography needs 


• Glitter Cloth 
•Wide Width Fabrics 

• Lightweight-Heavyweight 

• Huge Selection of Colour/Textures 

• Flame Retardant Fabrics 


• SAMPLES AVAILABLE 

• QUICK DELIVERY 

• NO MINIMUM ORDER LEVEL 

Call our Support Team on 

02476 687776 


www.online-fabrics.co.uk 


Amateur 

Photographer 


Accessories 


Wanted 


Lonely Hearts Ad 


EM-1 Mark II, Professional Model 
WLTM someone who enjoys travel and 
high speed adventures. Strong focus 
on career and ideally MFT friendly. I’m 
offering great stability, no matter the 
weather - It’s time to make some mem¬ 
ories! hello@itsnotyouitsme.co.uk 


Auctions 


FLINTS 

Photographic & Scientific Auctioneers 

Contact us today to sell your equipment! 
From single items to complete collections. 
020 3086 8550 

info@flintsauctions.com - www.flintsauctions.com 




Teterlgy 


CAMERA COLLECTIONS 

WANTED 


Call us: 020 8867 2751 

We can come to you (UK & Europe) 


www.peterloy.com 


amateur 


Photographer 


Camera Fairs 


Classic Dealer 


Nottingham Camera Fair 
Sunday 28th January 2018 

Park Inn, Mansfield Road, 
Nottingham NG5 2BT 
PCCGB Midlands Region 

Members - 10.00am Free 
Gen Public - 10.30am - £3.00 
All Ages of Photographic Equipment 
Details Peter - 07584 133322 


High Street Radio & Photographic 
Croydon Photo Centre 

Specialists in Pre-owned 
LEICA, CANON, NIKON & 
OTHER CLASSIC EQUIPMENT 
Check out our website or call us 
www.croydonphotocentre.co.uk 

Tel 020 8688 9015 


Cameras For Sale 



Equipment to sell? 

Great news! The global market for quality digital and film 
cameras, lenses and accessories is stronger than ever! 

With our worldwide network of customers we're paying 
the highest prices for Nikon, Canon, Leica, Fuji, Contax, 
Olympus, Panasonic, Sony, Zeiss, Voigtlander, Konica, 
Minolta, Sigma, Tamron, Tokina, Hasselblad, Pentax, 
Bronica, Mamiya and other top-quality brands. 


Free Collection 

Contact Jonathan Harris for an immediate quote: 
info@worldwidecameraexchange.co.uk 
or phone 01277 631353 


Same-day Payment 


subscribe 0330 333 4555 www.amateurphotographer.co.uk 27 January 2018 


Looking to buy? Please visit our website: 
www.worldwidecameraexchange.co.uk 
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Photo Critique 


Final Analysis 


Roger Hicks considers. 

‘Callanish Stones, Isle of Lewis’ 2009, by Kate Ferris 



‘These stones are the only tangible bridge 
over the millennia between us’ 


P rehistoric stones are at once 
familiar and alien. Some are 
more familiar than others: the 
Nine Maidens in my native 
Cornwall or the megalithic dolmens where 
I live in France. The most alien I have 
ever seen were at Carnac in Brittany. But 
I have never been to the Isle of Lewis in 
the Outer Hebrides, which is where the 
Callanish Stones were put in place about 
40-50 centuries ago. Kate Ferris makes 
me suspect I would immediately find these 
both familiar and alien. Kate doesn’t have 
her own website, but she is on Flickr (as 
The Tamed Shrew), and sometimes (as 
Catriona) on AP forums. 

To a very large extent, the success of this 
picture is down to colour and light: blue 
above and red below, with the stones 
between gilded by the hard, low light of a 
clear Hebridean autumn day. I can 
imagine the same scene under massive 
heavy and threatening storm clouds, and 
I have no doubt that it could make a great 


picture, especially in black & white. But 
for me, it would not be as alien as this. 
Here is a bright, cheery day which our 
ancestors would very likely have enjoyed 
just as we do, and yet, paradoxically, this 
pushes them still further from my 
comprehension. These stones are the 
only tangible bridge over the millennia 
between us. Otherwise, there is the 
intangible bridge of imagination. 

The absence of modernity 

At one point in Sir Terry Pratchett’s Strata 
(1981), a human and an alien are talking 
about another alien called Marco. Silver, 
the Shand, says to Kin, the human, ‘Do 
you think you could understand the 
workings of a Japanese warrior of a 
thousand years ago? But he is as a twin to 
you, compared with Marco, or with 


myself.’ Why did our remote ancestors put 
up these stones? What did it cost, in blood, 
sweat and what they regarded as treasure? 

Another great thing about this picture is 
the complete absence of anything modern. 
All too often, historical sites are ruined by 
modern signs, railings, interpretations, 
walkways - indeed, by fellow visitors. But 
the magic of cromlechs, dolmens, menhirs 
and the like is that we must interpret them 
for ourselves. We can read the histories 
and theories and everything else, but when 
we are there, we must be in the moment, 
grokking the fullness. I am in this picture. 
I can smell the air, feel the springy turf 
beneath my feet, run my fingertips over 
the standing stones. I am alone, imbibing 
a magic that stretches back for perhaps 
350 generations. To share this magic 
photographically is a very great gift. 


Roger Hicks has been writing about photography since 1981 and has published more than three dozen books on the subject, many in partnership with his wife Frances Schultz (visit his new website 
at www.rogerandfrances.eu). Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image by Adrian Sadlier 
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PARKCameras 



VISIT OUR WEBSITE - UPDATED DAILY 

www.parkcameras.com/ap 

OR PHONE US MONDAY - SATURDAY 

01444 23 70 60 


The latest new Sony products 

in stock at Park Cameras! 



A PORTAL TO 
UNSEEN WORLDS 

Together, an effective 42.4MP (approx.) 
image sensor and enhanced image 
processor can take imaging as far as 
adventurous imaginations allow. 



NEW PORTRAITURE 
POTENTIAL 

Greatly enhanced Eye AF focuses on and 
tracks an eye with great precision and 
speed, even when a subject is moving, is 
looking down and away, or is backlit. 


Reality realized. New worlds. 



Refine your sense of reality with a?R III - an ideal partner offering 
superior speed, high-resolution imaging, pro-class operability, and 
reliable performance even under harsh conditions. 


s 


* < 


SEIZE MOMENTS 
WITH QUICK PRECISION 

Doubled AF tracking effectiveness, even 
during continuous shooting at up to 
lOfps. advances the evolution of steady, 
lightning'fast camera performance. 


MORE REALISTIC MOVIES 

Movies of extraordinary presence result 
from innovation supporting 4K HDR 
images of high resolution, broad dynamic 
range, and wide colour gamut. 


Learn more & watch our hands-on first look video at www.parkcameras.com/sony-a7r 
Trade-in you old kit against the a7R III - see website for expected trade-in values. 



Sony a? II Sony RX1 00 II 

Body onfy jBu _ _ 



Sony FE 55mm 

f/l.S ZA Sonnar T* 


Sony FE 85mm 

F/1.4CM 




Sony FE 24-70mm 

F/F/2.S CM 


Sony FE 1 OO4G0mm 

f/4.5-5.6 CM OSS 



For a wide range of pre-owned 
cameras, lenses and accessories, 
visit us in store or online. 


Get hands on with t! 

products from Sony 



Join us at the Broadcast Video Expo 
at the ExCeL; London 

See vvww.parkcanneras.com/events 
to learn more. 


bruary - Thursda 


Khr 


All prices Include VAT @ 20%. See website for our opening times for both our London and Gurgess Hill stores. 

All products are UK stock E&QE Please mention "Amateur Photographer" when ordering items from this advert. 

Prices correct ad time of going do press; Prices subject to change; check website for latest prices. 


Keep up-to-date with all the latest new 
products and news with Park Cameras! 
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OCB 

Game Changer 

Push the boundaries of photography with the world's first* fuli-frame stacked CMOS sensor. 
A silent shutter with 20fps burst shooting and blackout-free viewfinder means 
capturing legendary moments that have never been possible before now. 

INTRODUCING THE O C3 FROM SONY 


St tS 1Ej<mar IZ4H 

CMOS Sensor 


EISA 

Best 

AWARD/ 

Product 


2017-3018 

CAMERA 


Sony"* 


Discover more at: www.sony.co.uk 

*The world's first as 35mm full-frame stacked CMOS image sensor with integral memory, as of April 2017 r based on Sony research. 

J Sony r , CC and their logos are registered trademarks or trademarks of Sony Corporation. All other logos and trademarks are the property of their respective owners. 







